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HE growing importance and prosperity of the Annual 
Exhibitions of The Glasgow Institute of the Fine Arts 
have induced the Publishers to offer to the public a more 
permanent record of the Chief Pictures of the year than is afforded by 
the Official Catalogue. 

With this view the Exhibitors of last year were communicated with, 
and the Editor has to thank those who have so promptly supplied him 
with Sketches and Photographs of their Works. 

At the same time he regrets that the necessarily hurried nature of 
the work (occasioned by the impossibility of selecting the Pictures for 
Illustration until the opening of the Exhibition), and the limited space 
at command have prevented the insertion of some of those received. 

It was also found impossible to reproduce ail the important works 
in the Galleries : the object has therefore been to illustrate those Pictures 
more particularly the production of native talent, and which will be of 
special interest to the Glasgow public. 

Second Edition, 
Glasgow, March 1878, 



All the Sketches^ with the exception of those marked by an asterisk (*), 

are by the Artists; the exception chiefly consisting of copies from 

Sketches or Photographs^ which it was impossible to 

reproduce by the process of Photo-engraving. 
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•THE chief pictures in the Centre Room specially worthy of notice are : — 
^ At the top of the room, — ^J. Coosemans' masterly landscape, " The 
Forest of Fonlainebleau ;" on the left hand, — Dochartys "Salmon 
Stream," Greenlees" " Glen Sloy" Walker's "Ploughing" and the figure 
subjects of Orchardson and Pettie ; on the right hand, — the landscapes 
of Linnell, Nasmyth, M'Taggart, and Murray, and two wonderful gems 
of Meissonier. The first picture, in the order of the Catalogue, is — 



1. "Dutch Finks Returning from the Dogger Bank to Katwyke." 

E. Hayes, R.H.A. 
A broadly painted sea-piece — the heavy craft driving ashore, their 
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sails bulging out before the wind. Fine surging waves breaking in upon 
the beach on which the villagers stand awaiting the arrival of their 
ftiends. The artist writes — 

"The man on horseback waits until the vessel touches the shore; he then 
rides out and brings the hawser to land." 

First on the line is a painstaking and effective study — 
4. " WildMowen'' D. Bergeret. 

And next to it a tastefiil little landscape — 
& " On the Shore, lona." James A. Aitkem. 

6. "Portrait of a Lady in her Z^th year." ' Norhak Macbktb, 

A characteristic likeness of a shrewd octogenarian ; and 

7. " At Dingleton," Alexander Fraser, R.S.A. 

A cleverly-lighted roadside, flecked with sunlight, which breaks 
through the leaves of the overhanging trees. In the background a 
cottage is seen among the foliage. 



8. "By the Lake-side." A. K. Brown. 

Children playing among the rushes Sanking a quiet lake-dde, 
Oose at hand are — 

9. " The Reapers" John Blair. 

14. " Cot-house at Crifel." Charles M'Ewek; and 
16. "Frommm." Marcus Stone, A.R.A. {See nextpage.) 

Pretty figure of a fair girl, in a loose white dress and black shawl, 
holding in her hand a love-letter just received. The colour is tender 
and gracehil, the draughtmanship faultless, and the story feelingly and 
delicately told. 
16. " Duneraggan Huts." Peter Buchanan. 

' A picturesque view of a cluster of Highland cotUiges. 
18. " Master yacky^ A highly-promising pOrtrfut by the late J. J. 
Napier. 
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Boy in knickerbockers, with Glengany cap in hand, leaning a] 
awaU 




19. " Haymaking in the Highlands." Joseph Henderson. 

Fine subdued summer landscape. Dark background of bushes and 
trees, with glimpse of heathery hill to left. A patient horse stands 
awaiting its load of hay. A piece of genuine work, with great strength 
of colour. 
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Next are two small landscapes worthy of note — 

20. " Fairlk Glen." George W. Graham ; and 

21. " New-Mown Hay." John Neseitt, 



24. C. J. Lewis. 

" When skepkirdi pipe on oaten straw. 
And mary larks are plou^nten' s cleris," 
Bright morning effect; Birket Foster-like in touch, with sheep and 
figures. 

25. " Tke Obstructed Lane." A. M. Rossi. 

Girl at gate with children, frightened by the advent of some in- 
quisitive Iambs, 

Below, on the line, is one of the two magnificent marine works of 
P. J. Clays— 

26. " At Flushing for tke Deep Sea Fishing." 

Clumsy Dutch luggers becalmed, their sails and flags idly flapping 
on the spars. Deep liquid water, unruffled by the gentlest breeze. A 
fitting illustration to Southe/s lines : — 

'* Down dropt the breeze, the sails dropt down, 
'Twas sad as sad could be ; 
And »e did spealt only to break 
The silence of the sea." 

Near the last — 

27. "Evening^tke Old Vicarage, Uckjkld" Madame M, Cazin. 
Group of red-tiled houses, half-concealed among the trees, their red 

tops brilliantly gilded by the soft evening sunlight 

Too high to be viewed with comfort is an ambitious work — 

28. From J. Lamont Brodie. 

In illustration of the line from " Black-Eyed Susan " — 
"Yrtiat! struck! Then one of us is for old Davy." 
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29. " The BrookP Vicat Cole, A.KA. 

A finely-composed autumnal landscape by this prince of landscape 
painters. The gurgling brook mns in and out along a rocky bed among 
brown grasses and ferns. Heavy hanging trees, overlapping each other, 
above the stream. A few deer, who have been down at the water-side, 
are hid among the brushwood. A refined and harmonious work, fiill of 
delightful gradations of colour. 

Immediately below is a curious and original work from a deceased 
artist of great promise : — 

30. ''Ploughing:' Fred. Walker, A. R. A. 

Soft and rosy evening sunlight breaking upon a grand mass of 
wooded hill and crag. Two ploughmen, in quaint costume, drive their 
team of white horses across the dimly-lighted field. The composition 
is thoughtful, and the colour soft and warm. 

Worthy of notice are — 

31. " In the Valley of the BocqP T. O. Hume. 

32. " A Fellah WomanP J. W. Chapman. 

Brown beauty in brilliant necklet and headdress ; and — 

33. " Ratcatchers^ C. de Vos. 

Two bright, intelligent members of the canine race, with the spoil of 
a recent raid on the ground before them. 

34. " The Mirrorr L. Alma-Tadema. 

Charming episode of Graeco-Roman life. A graceful girl of exquisite 
contour has boimd a wreath of flowers around her head, and bends 
over the marble basin of the fountain to see herself in the shining waters 
below. Background of massive marble pillars. The picture is full of 
technical qualities of the highest excellence. The colour, it is almost 
needless to say, is delicate and tasteful in the extreme, and the imita- 
tion of texture — marble, metal, and silk alike — is perfect As a whole, 
the little work is full of subtle beauty, and is marked by great freshness 
and individuality of design. 

35. " Returning Spring^ Robert W. Allan. 

An elegant birch rising fountain-like against a misty background, 
strongly suggestive of the higher-class school of French landscape 
painting. Good airy atmospheric effects, and clever management of 
chiaroscuro. 

36. " Portrait of Alex, Denniston, Esq, of Golfhilir Sir Dan. 
Macnee, P.R.S.A. 

A soundly-painted and characteristic likeness. The figure is. 
especially noticeable for ^a^y pose and good sober colour. 
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Below is one of the chief figure subjects in the Exhibition- 
's. " A Scene from Peveril of the Peak!' W. Q. Orchardson, EL A. 

Julian Peveril with Fenella and Alice Bridgenorth, taunted by the 
advances of two of Buckingham's hirelings, "abounding in periwig, and 
fluttering with many hundred yards of ribbon, disposed in bow-knots 
upon their sleeves, their breeches, and their waistcoats in the very 
extremity of the existing mode" {Scotfs Peveril of the Peak, chap. 31). 
The work is full of light and grace, and is picturesquely grouped and 
■delicately worked in a diunty scheme of colour. 

Near the floor are — 
^a. "-Italian Girl" R, Sanderson. 

A gorgeously-attired child in red and blue, with concertina ; and 
■39. ''Morning on the East Coast." J. Cassie, A.R.S.A. 

Beach in misty sunlight ; gentle surge and wash of the sea ; boat 
4ind figures on the shore. 



High up is — 
-40. " The Village Tinker." W. H. Haines. 

And just above the line hangs a large landscape — 
42. " Th£ Blaek Pool." W. H. Paton, R.S.A. 

An almost photographic likeness of the quiet black pool among the 
rocks in the Pass of Killiecrankie. Behind, the great rugged mountains, 
covered with birchwood, rise upwards to the sky and top the valley, 
into which, 

" Like a tempest down the rid^ea 
Swept the hurricane of ateel, " 
■on the sunny July evening, two hundred years ago, when Dundee^s 
men scattered the English forces before them. 
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48. " Waitirifor an Answer." E. Nicol, A.R.A. 

An honest Irishman, with broad nervous smile, popping the question 
to a sonsy lass, who receives his advances with downcast eyes. Some- 
what sombre in colour, but brimful of quiet humour and force. 



NO.S.U 36 X M- 

Beloware — 
44. "A Sketch on the Nile." A. K. Brown ; and 
45 and 46, Two miniature frames of carefully-painted flower-subjects, 

47. " The lirsl Step." J. Peitie, R.A. (See preceding page.) 
Qudntly-composed figure subject, in Mr Pettie's favourite costumes 

of the 17th centuiy. Fair-haired child in blue dress and pink ribbons, 
going through her steps before an ancient dame, two generations 
removed. The accessories are effectively treated, and the picture is 
noticeable for good effects of light 

48. ''Flemish Pastures." T. H. L de Haas. 

Three cows and calf cropping the herbage. Dull, heavy clouds 
settling on the distant sea-line. 

On the top line is — 
48. " On the Balvaig, near Strathyre — A Mirror Effect" James 
Faed. 



,14 GLASGOW INSTITUTE OF THE FINE ARTS. 

A soundly-painted and well-lighted work, with thoroughly onginal 
-atmospheric effects. Worthy of a better place in the Exhibition. 

5L " A Lowly Shore." Elizabeth Patrick. 

Flat sea-piece; waves breaking in on the shore. 
52. "In the Heart of the Trossachs" Wm. Young. (See preceding page.) 

A picturesque " bit" of wood and water in the Trossachs, backed by 
the soft outline of Ben Venue. Foreground of birch and bracken, 
surrounding a dark quiet pool among the rocks. 
93. " Catching Flies." M. Arnoux ; and 
54. " The Toilet." C. Pecrus. 

Should both be looked at; as also — 
Ji7. A fine manly " Portrait of Mr yohn Watson of Eamoch" 
Norman Macbeth, A.R.S.A. 

Another good landscape, and one of the most pleasing in colour, is — 



No. 58- 48 X J6 

58. " A Salmon Stream." Jas. Docharty, A.R.S.A. 

A rugged pool, with a grand swirl of water, among the grey slate- 
coloured rocks. Soft distant hills, the clouds trailing across their 
summits, and a fine light airy middle-distance. The colour is especially 
true, and the work, as a whole, seems to us quite equal to anything that 
Mr Docharty has done. 



CENTRE ROOM. 15 

59. - " Going to School." Wm. Young. 

Children at the gate of a field bright with poppies ; tasteful view of 
vill^e beyond. 
60 " Alt-nam-breac." Andrew Black. 

Rustic bridge over a small bum, among heathery hills. 

Next are two sombre works — 

61. " On the Banks of ike Tiber." E. Sherwood Hunter ; and — 

62. " A Morass, Hampshire." James S. HiLL. 

Dreary, flat, marshy expanse of open moorland and bog. Heavy 
grey sky and bleak trees ; a melancholy subject feelingly handled. 

63. "Reverie." Mrs S. Anderson, 

A slightly-idealised picture of a thoughtfid fair-haired girl in satin 
dress, lace veil, and blue necklet, pondering over some flowers which she 
holds in her hand. The figure is easy and elegant, the drawing is in 
graceful line, and the colour — of the dress and flesh-tints especially — 
is soft and tru& 

64. " On tke Lido— Venice!' W. Henry. 

66. "Evening, Glenfinlas." John MacWhirter, A.R.S.A. 

Dark firs and hillside agiunst a warm evening sky. Tender and 
thoughtful in its romantic rendering of gold-tinged clouds, and the soft 
after-glow of the setting suru 

67. "My Surrey Home:' John R, Reid. 

Bright sunny little garden with tree trunks and cucumber frames in 
exquisite disorder. Good workmanship and delicate fresh colour. 

68. "Sketch of an Old Friend." R. Alexander. 
Donkey cropping out of a pitcher. 
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72. " Rehearsal'' Castiglione. 

Girl in antique dress seated at a table rehearsing her part Finely 
finished with Meissonier-like elaboration. 

78. " Flaying his Last Domino*' Henriette Ronner. 

Kitten on table playing . with dominoes ; uncomfortably near a 
lighted cigar. Companion to No. 85. 

Worth looking at is — 
74. " A Wild Flower," Hector Chalmers. 

And next to it is a large landscape — ( See preceding page,) 

76. " The Feat-Cart, Ross-shire." W. B. Brown, A.KS.A. 

Dull, heavy sunset; dark firs against a wild sky. A peat-cart, with 
white pony, comes along the rugged pathway. Notice treatment of 
»milar subject — No. 66. 

Below is — 




No. 77. 

77. " Where Baimies Flay." Alex. Davidson. 

Children on the sands ; quiet sea breaking in before a gentie breeze. 
Soimdly and solidly painted, with considerable breadth and flnish. 

78. ^^Rain — Fishing Boats Returning." A. Fraser, R.S.A. 

A straggling fishing village with its little pier ; the boats are seen 
returning to the harbour, and one or two of the inhabitants are hurrying 
along to meet them. Good local colour ; slightly hard in manipulation. 
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79. " Waiting for the Bride'' • Jane K. Humphrevs. 



Girl in low-necked brown dress, with bouquet of flowers, awaiting the 
bride. 

Next is a large and important landscape. 



81. " Gien Sloy." Robert Greenlees. 

Fine masses of rugged mountain-tops sloping downward to the 
rocky bed of the stream. Heavy rain-clouds coming up the valley. ^A 
well-lighted picture, painted with solidity and verve. 

Two good landscapes, both hung rather high to be properly seen, 
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83. "LockGoil." ]. D.Bell i 



88. "Autumn at Loch-Earn Side." Duncan Cameron. 

Broad, misty distance, in agreeable hannony with the russet-brown 
tints of the trees and ferns in the foreground. 

Another landscape, of which we give a sketch, is — 



84. " Coliris IsU on the Cart, ItuMnnm." J, E. Hanbidge. 

Quiet water, long rushes, and picturesque little island covered with 
wood. 

87. " The Tree Bridge, Letrualt Sow." Mrs R. Dennistoun. 

88. "Fmiert^s Flower Garden!'' James C. Henderson. 

Pot and box of geraniums at some poor man's windo#. A sym- 
paUietically<onceived work, telling quite a story by itself. 

89. " View at Beaufort, Luxemburg." Fr. Roffiaen. 
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Next in order of importance is — 



92. "Ben Avie Moor" A. Perigal, R.S.A. 

Broad, flat Highland moor, on which is a herd of shaggy Highland 
cattle. Heavy hills reflecting great masses of sunlight 
98. " A Mother and Daughter Perishing in the Destruction of Pompeii." 
Herbert Sidney. 

Peculiarly dull flesh-tints. Exhibited Royal Academy, 1877. 

Next on the line is another landscape from a Scotch Academician — 

94. "A Rift in the Gloom — Glen Lyon!' John Smart, R.S, A. 
Blight sunny gleams of light breaking through the dark clouds over . 

the wilds of Glen Lyon. A boy and flock of sheep are making their 
way across the rugged path among the hills. Vigorously and beauti- 
fully coloured. 

95. "Bodaeh Beg." Jno. A. Houston, R.S.A. 

Highland boy at the door of a thatched cottage feeding a Skye 
terrier. 

At the top of the Centre Room is a large piece of portraiture — 

96. " Preparing for a Gallop." E. Patalano. 

A boy in kilt holding the head of a fiery, black Shetland pony, upon 
which his brother is mounted; another and elder brother fixes the 
stimip preparatory to the gallop. The figures are carefiilly drawn in a 
scheme of well-balanced colour. The pony especially is a fine^tudy in 
itsell 

Immediately below, and occupying the place of honour in the 
Exhibition, is a large landscape, which will generally be acknowledged 
to be worthy of its position — 
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97. " The Forest of Fontairubkau." J. Coosemans. 

Long dreary road through bare trees and snow-covered grotrnd. 
Women laden with sticks trudging homeward at the close of day. 
Hewn logs piled up and covered with snow; shrubs in foreground 
pushing upward where the snow has thawed and broken away. Painted 
in a low, subdued tone, gentiy lighted by the fading sunlight fast dis- 
appearing among the trees. A tenderly-conceived picture, and a per- 
fect tour deforce by a French artist in his most characteristic style. 

Beginning our return down the east side of the Room, the first 
pictures worthy of notice are — 
100. " Carrick Castle, Loch Goil." James M'Lean. 

A dark, shadowy landscape ; and 
101 and 102. Noticeable chiefly as works of foreign artists. 
104. " His Lordship." J. A. Fitzgerald. 

A clever little figure in fancy costume. And next we come to an 
important historical work, exhibited last year in the Royal Academy — 



105. " William III at Windsor." E. M. Ward, R A. 

A touching picture, and one of first-class historic genre. The sad 
king is patting on the head one of the sons of a poor sempstress whom 
he has allowed by special warrant to erect a shed for the sale of her 
wares ia the gateway of the lower ward at Windsor. The artist has 
told the story pleasantly and unobtrusively. 

106. "Study of a Bead." H. J. Sutcliffe. 

107. " Breakfast-Time." W. M. Wyllie. 

Fisherman's boy breakfasting on the edge of his boat, his move- 
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mentS) meanwhile, b«ng jealously watched by a hungry dog with 

covetous expression, 

109. " Feeding the Goat" Campotosto and Verboeckhoven. 

Girl with red shawl over her shoulders, and basket in hand, feeding 
.goats. A work excellent in colour. 

Next is — 



110, " The Knotty Point:' H. Helmick. 

An^ Irish land-agent and tenant, the former of whom explfuns the 
knotty point at issue. The work is full of comicality. Exhibited Royal 
Academy, 1877. 
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111. "Loch Fyne." John Nesbitt. 

Quiet flat water, and rocky foreground A steamer in the distance 
scarcely hannonises with the otherwise peaceful composition. 

Next is a very important figure-subject from a young artist, who is 
rapidly coming to the front — 
114. " Fmits of Peril." Robert W. Allan. (See preceding page.) 

Six blufl* lishermen, in oilskin caps, are emptying the herrings from 
their nets, assisted by a youth, who stands ancle-deep in the shining 
mass. The figures are natural and full of character, the background 
of breezy sea and sky is in best taste; and the picture, as a whole, is a 
piece of good sound pdnting worthy of the highest pr^se. 



116. " A Pull at the Main-Sheet." Alexander Finlay. 

A sufRciently curious and original subject to be worthy of more 
than passing notice. 

117. " The Holy Virgin." L. Desanges. 

Is a somewhat expressionless, though marvellously-lighted study of 
a female face. 
Below is — 

118. " On the Burri at Sligachan." C. E. Johnson. 

Heavy clouds settling on the hills; frothy bum tumbling over brown 
rocks. An effective work, conscientiously realised 
120. " A Half Holiday." John White. 
122. " The Pond." Daubigny. 

An exquisite landscape of the school of the late J. B. C. Corot; 
tenderly handled, and full of refined and delicate tints of colour, 

124. "Breakfast-Time." J. Denovan Adam. 
A fine study of cattle. 

125. " The Packman." Walter HUtcheson. 

Pedlar enlarging on his wares to an old woman, who sits with an 
expression of doubt on her face. A girl looks on, at the open door. 
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128. " Under the Changeful Sky." Fred Morgan. 

Two gipsy womai, one nursing an infant, are seated on a lonely 
mooiside awaiting tiie return of their chief, who has, doubtless, been 
foraging for thdr daily bread. The story is impressively told in the 
expres»on of the women's features. The colour is soft and harmonious, 
and the drawing, as is the case with all diis artist's work, faultiess. 




129. " A Hay-Field, Luss." Georgina M. Greenlees. 

Fresh, newly-mown hay and well painted trees under a soft peaceful 
sky. 
182. " Old Companions." E. de Pratere. 

Two excellently-designed sporting dogs, ready for the tray. 
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138. " An auld Dyke-side'' James A. Aitken, (See preceding pa^.) 
A picturesque, tumble-down cottage and dry dykcrside ; long grass, 

horse gowans, weeds, and a sandy foreground. Good sound colour 

of great promise. 

134, " Road to the Sand Pits." James Greenlees, 

137. " The Murder." Isabev. 

Women and children, aroused by a faithful poodle dog, finding the 

body of their murdered lord. Somewhat hard effect of moonlight 



138. " Crossing the Brook." C. J. CoBBETf. 

139. " On the Deveron." A. Perigal, R.S.A. 
A fine sweep of water. 

On the line is — 

140. " Selling Fish." Colin Hunter. 

Woman with fish ; below her, on the shore, are fishers' cottages 
with their littie plots of ground behind ; long expanse of dull sky and 
heavy bleak sea. A grand picture, in the artist's best style. 

141. " Village of MuthtlV J. Lawton Wingate. 
The next work of importance is a large portrait — 

145. " William Kidston, Esq. of Ferniegair." SirDAN. Macnee,P.R.S.A. 
This, perhaps the best of Sir Daniel's portraits, shows us the Laird 

of Ferniegair in his most peaceful mood. 

146. A fine, sweet, fresh landscape, with sheep, ftoxa the brush of 
John Linnell. 

Note the exquisite harmony of tints, and the delightfiil blue of the 
distant landscape stretching to the horizon. 

147. " The Evening Meal." W. D. M'Kay, A.R.S.A. 

Women feeding sheep with turnips in a soft, suffused evening light 
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150. " Daily Breads' G. Pope. 

Pathetic picture of a widow earning a livelihood for her child and 
self, by copying in a picture-gallery. 

151. " Cradle Adventures ofGuilio Verano, 1434^ F. W. W. Topham. 
The aunt kneels, thanking Heaven for the deliverance of the child, 

which a red-hooded man takes from out the bundle of hay in which it 
has been concealed. 
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152. '^ Fishing on the Thames^ John Grahame. 

Fishing punt on a quiet comer of the river. Pollard willows; 
glimpses of fiat-lying ground and shady nooks among the distant trees. 

On the top line is — 
158. " Tamise on ih£ Scheldt." Edward de Schampheleer. 

A curiously-coloured landscape; and below it — 
154. " Tankard's Pond, Leith Hili:' Arthur Clay. 

Dark pond, in a grey autumn light, brown-tinted trees, and reeds 
and rushes in the quiet water, A somewhat sombre work, effectively 
and delicately treated. 

Nest is one of two figur&subjects, likely to become great 
favourites — 

156. " The Captain." Meissonier. 
A companion work to 

170. " The Standard Bearer." By the same artist 

Both are good examples of the wonderful work of this piunter, who 
is as popular here as he is in Prance. 

157, "Study of a Cow" J. Lawton Wingate. 
Next in order is — 

ISa " Portrait of Lady Lindsayr G. F. Watts, R.A. 

A fine likeness, in a peculiar costume, of the wife of Sir Coutts 
Lindsay, *^ popular founder of the Grosvenor Gallery. 
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Ifil. " Portrait of Mrs David Jeffray!' Sir D, Macnee, P,R.S.A. 

Statue-like portrait of a fair lady. 
Below, on the line — 

162. '■'■Landscaped Patrick Nasmyth. 

Dajk-toned landscape from the brush of this great master. Rocks, 
and trees, and falling water in a composition only too rare in these days 
of dash and brilliancy. 

Beneath the last is — 

163. " The Retreat." Dupray. 

Comer of a battle-field, thoroughly French in style; troopers 
riding off with the guns. Full of action and force. 

166. " Landscape with Figures." Arthur L. Vernon. 

Romantic pool, overshadowed by trees. Shepherd and shepherdess 
in true poetical style, illustrative of Sir Walter Raleigh's lines in answer 
to Marlowe's " Passionate Shepherd." 

167. " The Seoteh Ballad." Robert Herdman, R.S.A. 
Delightfully mellow painting of a dark-haired Scotch lassie reading 

a ballad. 

168. " After a Summer Storm!' Ch. Heffner. 
Low-lying wet road in a fine sunset effect 

171. " Going to Sckool." L. Lasalle, 



r2. ' . A. K. Brown. 

"A lUlh space with iaugis ail woven nmnd, 
Atid in the midst of all a clearer fool." 
A brightly-coloured fairy pool embowered in trees. 
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Near at hand — 
173. " TAe Clyde in Sunlight." Jas. Docharty, A.R.S.A. 

Quiet, sunny landscape, with well-painted shadows and clever dis- 
tance. Bright white clouds. A pleasing morceau of nature feelingly 
conveyed on canvas. 

Above the line is — 



175. " On the Loch Long Hills." Robert Munro. 

Sheep on a bleak mountain-side over which the clouds are trailing. 
Powerful rendering of a damp, hilly landscape. 
Next to it is — 

176. " yames A. Campbell, of Stracalhro." Sir Dan. Macnee, 

P.R.S.A. 
Another good portrait 

And close at htind, on the line, is a landscape worthy of close study 
and attention — 

177. " Ajiple-Blossom." David Murrav. {Set next page.) 
Trees covered with a profusion of apple-blossom, under which a 

couple of children stand feeding geese. The sun is shining strongly on 
the daisy-bespangled grass, over which tall trees on the right are casting 
long shadows. In the middle distance a bam is brilliandy gilded by 
the sunUght ; the landscape is filled up by a quiet sky and distant grey 
trees. The work is painted in a scheme of bright, fresh colour requiring 
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the greatest skill in management, and must be pronounced entirely 
successful, and worthy of the highest prsuse. 



No. 177. *> " 36 

178. "Landscape and Cattle." J, Dupre. 

181. "Lock Chon." James Cassie, A.R.S.A.; and 

182. " Gravel Pits, Fittkworth Common.'* A. W. Weedon. 

Are all worthy of notice, and bring us to another important 
picture. 



183. " Wives and Milkers moist despairin'." Wm. M'Taggart, R.S. A 
Breezy sea-piece; the surf breaking in over the low-lying sand,; a 
lonely woman with her child peering eagerly seaward, waiting the 
return of the boats, which are seen dimly through the driving spray. 
A fine painting, displaying great freedom and breadth. 
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184. " The Village Church, Shere, Surrey" Joseph Farquharson. 

Old-fe^hioned country church; gentle running water and leafless 
trees in brown autumn tints. 

Beside the last is — 
188. " View in Paris." Werner. 

Noticeable for its curious and clever perspective. 

187. "Zara." Louisa Starr. 

188. " Zig- Ifut in the Lagoon." Edwin S, Calvert. 

Quiet Lagoon, on which floats a unique log hut, under a fierce 
noon-day sun. A piquant little bit of work, tellingly coloured. 

191. ''A Cut Rose." Norman Macbeth, A.R.S.A. 
Worthy of careful study, as is also — 

192. "The May Queen— Preparing for the Dance." P. F. Poole, R.A. 
Young girl, of simple idyllic beauty, in bright robes of green and 

pink, decking her hair with flowers. In the distance the village children 
are seen around the May-pole. A tender subject, of graceful deagn, 
and bright true colour ; quite unlike the usual mystical works from this 
hand. 

193. " The Road to the Burn — Sannox, Arran." A. M'Glashan. 
Ferns and trees in rich autumnal browns. 

Above the east door is a large marine subject of intense dramatic 
interest — 



194. " The Rescue." Joseph Nash. 

The deck of a ship covered with wreckage. A sailor leans against 
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the deck-house supporting his comrade ; in the distance a ship has hove 
in sight, and sends her boat to the rescue. Broad treatment of a telling 
incident. 

At the left-hand comer of the room is — 

195. " Tke Thames at LimehouseJ' James Macbeth. 
Barges and lighters in a crowded comer of the Thames. 

196. "^ Gleam of Light:' C. E. Johnson. 

Wild, dark Highland landscape, with swift, turbulent stream, the 
hillside lighted by a passing gleam oT sunshine. 

197. " Cat and GameP Henriette Ronner. 
One of Madame Ronner^s interesting studies of cat life. 

198. " Friend or FoeP Frank E. Cox. 
Calves startled by the advance of a woman ; landscape of grassy 

slopes and sunny hedgerows. 

Above is — 

200. ^^ Inside the Harbour— St, Andrews^' W. Y. Macgregor. 

And immediately below it — 

201. " Village Gossips John White. 
Two villagers stopping before a quaint old country roadside house 

to exchange their gossip. A pleasant stream, brightly lighted by the 
fading sunlight, runs at the bottom of a grassy bank. Background of 
dark trees \ soundly painted with great manipulative skill. 

203. ^^ Buckinghamshire Mill Stream:^ C.J.Lewis. 
Bright fresh landscape of variegated colour. 

204. " Barges in a Calm near Amsterdam^' W. L. Wyllie ; and 

205. " Arundel Lake J' Charles Smith. 
Are both specially worthy of notice. 

206. " A Scotch Fir:' Robert Brydall. (See next page,) 

Fairy woodland scene ; in the centre a stately fir rises from among 
the bracken and fems. Background of oak and birch. 

207. " Just off:' John Morgan. 

Chubby little urchin making his first attempt to walk across the 
floor to a fond mother who waits with outstretched arms. 

Above the line is a large ambitious landscape with cattle, in all 
respects one of the best of its class in the Gallery — 

210. « Cattle in Landscape," W. Hulk. "^ 
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Immediately below is a l!gm%«iilject, also worthy of close atten- 
lion — 

ail. "Consolation in Prayer." Prof. Carl Hubner. 

Graceful female figure, with clasped hands and tearful eyes, gazing 
■at the taper she has dedicated to the Virgin. A fine spirituelle expres- 
sion, full of thought and beauty. 

Below the last is a bright little bit of colour — 
212. " The Roadside WelV Jno. C. Wintour, A.R.S.A. 

The same may be said of-r- 
■214. " Hurrying Home" John R, Reid, 

A girl with umbrella, hastening onward to escape the passing 
shower. 

At the bottom of the Room is a masterly portrait — 

217. "The Late Principal Cunningham." Norman Macbeth, A, R.S. A. 
Shortly to be placed in the Divinity Hall of the Free Church 

■College, Edinburgh. 

218. " TTte Antiquary." Angilbert Goebel. 

Old man puzzling over some aged brown documents. 
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Above the fireplace we have a picture, the only one of its kind in 
the Rooms, which will amply repay more than cursory rotice — 

219. "At the Good Intent." W. L. Wyllie. 

An inn interior in a seaport town ; the host standing with his back to 
the fire surveying the various groups which the room contains. On the 
right, some sailors are regaling their sweethearts on oranges and 
lemonade; two tables, filled with sea-faring folk, are between the 
windows ; a roast of beef is on a side table ; and a curious cat, with 
outstretched neck, eagerly watches the movements of a collie dog, A 
jucture full of character, painted in a careful and conscientious style. 

220. " Winter Quarters" C. Van Leemputten. 
Sheep and hens in a barn, is worthy of notice ; as is — 

223. "A Dull Day in June." John Finnie. 

Sombre, low-toned landscape. Rocky pool and distant wooded hill. 
Quiet and feeling work, softiy lighted. 

224. " The Goose Girl!' R. Ross. 

225. " The Sea gives up its Dead." Thos. Davidson. 

The figure of a drowned giri, with life-belt around her, washed up 
on the shore. 



226. " The Fishermafis Daughter." P. Macnab. 
The simple figure of a fisherman's bonnie lassie. 
Near at hand, on the line, is — 

227. " Blondinette." C. Doyen. 

Fair-haired child, with basket containing pears and peaches, 
pretty face, somewhat marred by heaviness of colour. 
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" Castk Campbell" John Grey. 



229. " Waiting for the Ferrer A. Dixon. 

230. " On the Kintyre Coast." Elizabeth Patrick. 

Rocky headland, against which a heavy sea breaks. Broad misty 
efFect of light. 

231. " By Loch Maree." Edwin S. Calvert. 

Graceful birch in fairy nook amid moss and ferns. An excellent 
picture, showing marvellous power especially in the painting of the tree. 

232. "Flooded Meadows near Arundel." Mark Fisher. 
Soft landscape ; submerged meadow-land with cattie. 

233 and 234 should be looked at, as well as a bright sunny litde corn- 
field— 
237. " Harvest Time in Glen Lyon." J. D. Taylor. 

239. " The Reluctant Toilet." Robert M'Gregor. 

240. " Taking il Easy." Duncan MacKellar. 
The last work in this room is — 

241. "In the Ardennes." T. H. L. de Haas and H. Mariette. 
A fine woodland scene, with cattle ; painted in masterly style. 

We conclude our notice of the Centre Room with a clever sketch — 
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235. "^ Lift by the Way,'' Duncan M'Laurin. 

(See Preceding page,) 

Wet roadway and bleak damp landscape. An old woman comes 

from her cottage, umbrella in hand, to take aidvantage of the offer of a 

lift in a passing cart, doubtless towards the neighbouring village. A 

pleasant, homely subject, painted in a subdued tone. 
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THE Special features in this room are — a fine landscape by Mesdag ; 
figure-subjects from Millais, Sant, and P. R, Morris; and works more 
or less interesting from well-known artists, such as — Lockhart, Bough, 
Smart, Herdman, Brydall, Chalmers, Buchanan," Henderson, &c. 

Above the doorway entering from the staircase is a large dark 
picture — 

242. " A Foolish Son is a grief to his Father^ &»c,^ W. Weekes. 
Figures gathered round a table examining papers. 

And near at hand — 
248. " Wet Roads:' W. M. Mackenzie. 

245. " The Tournament DayP A. Marklebach. 

Jester stealing a glass of wine from the tray which a page carries 
before him. 

246. " On the Connon, Ross-shirer W. Beattie Brown, A.R.S.A. 
Stretch of broken water in a fine rocky bed ; heavy sky. (See next 

On either side of the fireplace are portraits — 
248. " yames Salmon^ EsqP Signore Gritti. 

258. " Mrs SalmonP Signore Gritti. 

Two striking portraits; delicate flesh tints; noticeable for good pose 
and realistic painting of accessories. 



36 GLASGO W INSTITUTE OF THE FINE ARTS. 



No. a,6. H X .4. 

250. " T/u Towing Path." Frank E. Cox. 

Man on horseback, leisurely riding on the towing path round a 
shining bend of the river; soft brown trees in distant landscape. A 
homely subject, rich in colour and finely-conceived sentiment. 

Immediately underneath is a grand work from a master-hand — 

251. " Summer Evening — ScAeveningen." H. W. Mesdag, 

Broad open expanse of sea, over which great masses of clouds slowly 
drift before the evening breeze. The sun has Just dipped below the 
horizon and has left a bright red streak of cloud to indicate his where- ' 
abouts. In the distance a lugger lies gently heaving on the swell, and 
in the foreground a boat is seen pulling off shore. The subject is a 
simple one, without incident of any kind, yet full of grandeur, and 
presents formidable difficulties to the painter. In the present case these 
have been completely overcome. The clouds indicate marvellous work- 
manship and power, and are composed, drawn, and painted with great 
truth and strength ; the perspective is admirable, especially so the long 
waves, running in one after another in endless succession. The work is 
in every way worthy of the closest study. 

On the top line we have a well-lighted landscape — 

252. " The HilU of Kingairloch and Appin." James Kinnear. 
254. " Cave Canem." Percy Macquoid. 

Tall, slender girl, in long delicately-designed drapery, surrounded by 
her guardian dogs. The foreshortening of the little lap-dog, which runs 
fiercely forward, with pink ribbon floating behind, is a clever fea*. in 
drawing, and the treatment and colour of the work generally are graceful 
and refined. 
256. " The Dawn of Love." Alex. Davidson. (See nextpt^e.) 

Out-of-the-way comer in a quaint old-world village in North Devon 
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shire. A fisher lad leans over some rude steps in the foreground 
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towards " the lass with the bonnie black e'e," who seems somewhat shy 
of his advances. 

257. "A Glimpse of Lock Tarbert, WesC Jas. Greenlees. 

Large dark landscape, with heavy watery clouds. Foreground of 
brush, bracken, and fern. 

258. "At the Well, VenkeP Ellen Montalba. 

Group of Venetian women in picturesque costume, at a well, sur- 
rounded by the famous pigeons of Venice. Harmonious and graceful 
in colour and line. The figure of the woman in light blue is particularly 
classic in design. 

260. " Poinsettia Pulcherrima." Mrs Harriet Agnew. 

261. " Day Dreams." David Fulton. 
Near the foregoing is — 

262. " Lonely Farm, Sussex" Madame M. Cazin. 

Sunset view of a lonely valley with red tile houses reflecting back 
the soft rays of the departing sunshine. 

In the comer of the room is — 
268. " View of the Castle of Fleury, mar Fonlainebleau." A. DE 
Cetner, 

Old-fashioned turret of mediteval architecture overlooking a moat 

264. " Caulking." De Neuville. 

Two men engi^ed caulking a fishing-boat Clever realistic painting 
of a brilliant mass of vivid flame. 
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26S. " Mother and Child." Seiznac 
Beside the door is — 



268. " The Lace-maker." J. M. Bowkett. 

Pretty girl in rustic attire, seated at the fireside manufacturing lace. 
Tender delicate face, happily conceived and carefully painted. 

269. " Helping Mother." Duncan Mackexlar, 
Above the doorway is a large figure^ubject — 

27ft " The Family Festival." J. D. Huiber. 

Vigorous study of Bavarian peasants. The face of the old man, as 
he reuses his eyes to Heaven, is full of intensity and thoughtfiilness. 
The figures are well painted in strong and well-balanced colour, and 
the cottage interior is noticeable for the realistic rendering of details. 
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272. "A Highland Byre," J. Denovan Adah. (See preceding page.) 
Hal^-dozen rough Highland calves panted in a thoroughly happy 



278. "A Major-domo." Geo, Aikman. 

Stout, well-to-do major-domo, of the Caleb Balderston type, in 
antique dress, earnestly puzzling over his accounts, before an open door, 
upon which the light from an unseen window is very cleverly reflected. 
A thoroughly humorous picture, telling its story forcibly. 

276. " Tlie Mill Stream." J. Adam. 

277. "An Indian Summer." JOSEPH Farquharson. 

Peculiar misty-brown landscape with trees, showing the eflects of 
the tremendous heat of an " Indian " sun on Scottish soil 



278. " Waiting for the Boats." E. Hume. 

Two groups of fisherwomen seated on a low sandy shore exchanging 
gos^p with each other, until the arrival of the fishing-boats. Level blue 
sky, and sparkling water tumbling shorewards in dainty wavelets. An 
original subject, woHced out with considerable skill. 
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279. " A Bairn's Tmt." Thomas M'Ewen. 



Cottage interior; an old woman acting as pliysician to a child held 
by its mother at the fireside. 

Next in order of the catalogue is a fine portrwt of an elderly lady — 

280. " Portrait of an old Lady and nog." R. C. Crawford. 

And below is — 

281. " Sea Fiece." P. J. Clave. 

Another first-class marine painting from this brush. Two vessels in 
light calm weather; scarcely a breath of wind stirring the heavy sails. 
Some provision boats come off from the shore. Full of light, broad, 
atmospheric effect and clever composition. Note the exquisite grada- 
tions of shadow on the sails. 

Below is — 

282. " A Highland Home." J. L. C. Docharty. 
Thatched cot in an out-of-the-way Highland valley ; and 

283. " Waiting for the Steamer lotfa." John Miller. 

Sheep waiting to be shipped on board the lona which is seen in the 
distance, crossing a blue streak of water, 
On the top is — 

284. " Tke Woods in Autumn — Faggot Gathering." James Faed, jun. 
A well-coloured little piaure, too high up to be judged at its proper 

value, 

286. " Castles in the Air." J. C. Noble. 

Woman with child in her arms gazing into the fire, building castles 
in the air ; light-brown dress and blue apron. A well-worn subject, with 
considerable originality in treatment. 
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Nearly in the centre of the room is a large and important figure- 
subject — 
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287. " Don Quixote at the Puppet Show!" W. E. Lockhart, A.R.S.A. 
Don Quixote, Sancho, the page, and the scholar, along with the 

hangers-on at the inn, beholding Master Peter's wonderful puppet-show, 
" Melisendra's deliverance," The worthy Don is aroused by the mis- 
fortunes and misadventures of Don Gayferos and his lady, and 
excitedly stretches forward his arm in the direction of the show, in front 
of which stands the boy whose office it was to relate the story and 
expound its mysteries. Behind, Sancho complacently munches a lump 
of brown bread. The background is filled up by a motley audience of 
pretty country dames and inn servants, male and female. In composi- 
tion, the picture is easy and natural, and the figures of Don Quixote 
and Sancho are thoroughly graphic and humorous. Two women, one 
of them with a child in arms, are especially noticeable for graceful /c« 
and faultless drawing. The colour is bright without being bizarre or 
garish ; and judged as a whole, the picture is a highly creditable one, and 
is sure to become one of the attractions of the Exhibition. 

288. "A Summer's Afternoon." G. W. Johnstone. 

289. " A Meadow Scene" John Grahame. 

290. " Pigs" J. LawTON WlNGATE. 

A clever and humorous study of a black pig. 
292. "PucUs Glen, near Benmore, Kilmun." A. A. Dalglish. 

Kcturesque stream tumbling among rocks in a wild Highland glen. 

Another important work by a deservedly popular artist is — 
298. " IVkelk Gatherers." Joseph Henderson. (See next page.) 

Girls gathering whelks upon a long expanse of sea-weed, over which 
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a wild dark sea breaks in heavy waves. Painted with great force ii 
strong sound colour. 
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294. " The First Sermon." J. E. Millais, R.A. 

A well-known work, which has already appeared, if we mistake pot, 
in the pages of one of the illustrated papers. A timid little girl in red 
shawl and dainty hat with feather, sits in a large old-fashioned pew, a- 
huge volume beside her, listening to her first clerical discourse. The 
half-puzzled, half awe-stricken expression of the round childish face is- 
inimitably conveyed, and the small figure is quaint and himiorous. 

Next, below, is a highly-coloured study of cocks and hens — 

295. " The Poultry Shed." A. de Faux ; and near it — 

296. "A Hillside Cot—Dalmally." Robert M'Ewen. 

The place of honour in the centre of the west wall is deservedly- 
occupied by a magnificent work — 

297. "Mademoiselle Zare Thalberg." James Sant, R.A. 

Grand , statuesque portrait of this popular artist as the Muse of 
Song. 

And immediately below is an important picture — 

298. "Lindisfame Castle — Holy Isle." Sam Bough, R.S.A. 

Large luminous landscape of low sands at ebb tide, with ruins of 
Lindisfame Castle in the background. Soft misty distance, and 
broadly-painted details of sloops unloading. Vigorously handled in a 
vein of rich airy colour. 

299. " A Cottage in Loehaber." J. L. C. Docharty. 
801. " The Belle." Walter Andersok. 



WEST ROOM. 



43 



On the top line is a humorous work — 
802. "Ohf" G. J. KiLBURNE. 

Servant startled on discovering a fiill-dresseij wooden model in her 
master's studio. Below it a beautifully soft landscape, tenderly painted 
in subdued colour — 




308. " Evening — Luss Straits." Robert Greenlees. 
Next on the line is — 

804. " The Reverie." Marcus Stone, A.R.A, 

Dreamy young lady with pale grey eyes, fixed in deepest thought 

805, "Apple-Blossom." H. Fantin, 

Is well worth studying ; as is also a bright little landscape — 
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306. " Callander Bridge." H. Rutherford, 

307. " A Breton Girl." A. M. Rossi. 

808. " A Daughter of Heth" George Aikman. (See preceding page.) 
Vigorously-drawn sketch of a dark beauty against a gaily-coloured 



Below, on the line, is a large figure-subject in triple panels, illustrative 
of the old ballad of Sir Patrick Spens — 




Robert Br yd all. 



The first panel shows us the Royal Messenger delivering the King's 
message to Sir Patrick. The second and most important, presents us 
with the ship in distress, the great heavy waves sweeping across the 
vessel, and the crew vainly endeavouring to save her from destruction 
by throwing the cargo overboard. In the third and last we have the 
*'maidens fair" sitting broken-hearted, hoping against hope for the 
return of their " ain true luvis." 

Underneath the last is — 

310. " Among Ihe Heeds." Joseph Sharp, 

311. " August i8j J — Near Inverary'' John Nesbitt. 

Cloudy little picture, with a clever distribution of light and shade 

Next is a good portrait — 
313. " Portrait of John Tullis, EsqP James Stewart. 

And above it a vigorous little work, one of the very few which have 



scarcely received justice i 
ment of the galleries- 



the otherwise eminently Judicious arrange- 
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.4. " A Rainy Day — The Thames at Putney." C. G. Lawson. 
Dashing sketch, full of light and colour. 



315. " Lochan Dhu-na Coille — Loch Maree." Edward R. Catterns. 
Trees, ferns, and water-lilies, exquisitely grouped, and painted with 
striking fidelity to nature. 

816. "Autumn's short, shadowy Days." John Smart, R.S.A, 

Magnificent autumnal landscape, with heavy rtun-clouds drifUng 
across the hills. Broadly painted in strong rich colour. 
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817. " Homeward Bound." H, F. Bell. 
Canal boat going homewards. 



318. " A Playful Mood." Wm. Pratt. 

319. "Fuck." Alfred E. East. t 

Above the line is a fine study of the shrewd intelligent face of an 
old woman in curious cap — 
321. "A Green Old Age." Mrs Marshall. 

324. " Making Bouquets" Clark Stanton. 

Two girls seated among a heterogeneous mass of flowers and flower- 
pots, fastening up nosegays for the market. 

325. " The Washing Fire." Walter Hm-CHESON. (See next page.) 
At the comer of the room is another huge landscape, exhibited last 

year in the Royal Scottish Academy. 

327. " On the Garry, above Struan." J. B. M'Donald, R.S.A. 
And below is a pleasant picture — 

328. " All among the Barley." P. Macnab. 

Woman seated on a soft comer of grass beside a gate, awaiting the 
return of a precocious youngster who has strayed among the tall barley. 
The subject is a homely one, and is treated with much feeling and 
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Next on the line — 

829. " The Bird's Nest." John R, Reid. 

Old gardener showing bird's nest to an excited youngster, who 
displays great interest in the "find." A strongly-coloured work, fiill of 
light arid air, and delicate gradations of fresh, clear colour. 

830. "A Sunny Day in yune — Loch Fyne" Alex. M'Glashan. 
388. " Lobster Fishers Going Out." John Miller. (See next page.) 

Sunset effect, the placid water fanned by a gentle breeze. Two 
hardy fishermen in a boat laden with lobster creels, rowing out to their 
fishing ground. 
835. "Kinlass — Loch Fyne." D. Mackinlay. 
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836. " The Pass of the Trossaehs." Peter Buchanan. 

A fine blending of wood and water in the shadow of Ben Venue. 
Birch trees among fems of varied hue. Grey mists floating through 
the trees, and softening the bold outlines of the mountains behind. 

Below the last is a small picture — 



387. " Near the End o' the Chapter." A. S. Boyd. 

An old man seated at his fireside earnestly spelling out his Bible. 
The shadows are lengthening on the floor, and he twists his book 
round to the light that he may see to finish the chapter. 

At the end of the room is a large frame containing a highly suc- 
cessiu. piece of portrtuture — 

338. " Children of James M'DowaU, Esq." Otto Leyde, A.R.S.A 

Three children with pony. The fajry little child in white is specially 
happy in colour and treatment 
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Below is a figure-subject — 

389. " The End of Her Journey.". Alice Havers. 

Soft evening landscape. A woman with an infant beside her has 
fallen down by the roadside within a short distance of the little village, 
whose red-tiled cottages peep over the intervening hill ; the villagers 
are hastening to the spot, unaccustomed to so exciting an episode. 
The treatment of the figures shows strength and grace, and the design 
is spirited and full of homely pathos. 



343. " Our next door Neighbours." Wellwood Rattray, 
844. " Sanctuary." William Holvoake. 
343. " Wild Flowers." Carl Bauerle. 

Two bright intelligent boys knee^ieep among horse-gowans. 



347 " Milking T^me—yersey." E. Douglas. 

An effectively-piunted and masterly-drawn Jersey cow licking its 
calf. In the background a woman milks another fine animal of the 
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e kind. A clever picture, little inferior to many of Landseer's best 



348. "A Sheep Fank in the Trosiocks" Peter Buchanan, 
Grassy spot on Loch Katrine side. Grandly-painted hill, with 

finely-graduated tints of colour and light 

349. " Old Mill, Duntocker." A. M. Law. 
Old-fashioned mill, with tasteful landscape beyond. 

Above, on the line, is — 




350. "■ Left in Charge:' R. C. Crawford. 

Young bare-footed lass, with oar in hand, leaning against the boat 
which has been left to her care Delicate shadows in water, and beau- 
tifully-toned distance stretching far away to the hills dimly viable 
through the brilliant haze of sunlight. A tenderly-coloured work, dis- 
playing great manipulative skill, and delicacy of treatment 

351. " When Lyart Leaves Bestrew the Ytrd." Duncan Mackellar. 

352. " TTie Freedom of the Press." C. J. Lauder. 
Thoroughly matter-of-fact face poring over a newspaper. 
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858. " The Enemy." W. G. Stevenson. 

Geese, turkeys, and hens alarmed by a daring fox who peers through 
the network of a poultry yard. 

355. " A Chelsea Pensioner." M. Thomas. 



856. " The Shepherd's Care." David Murray. 

A shepherd with his dog on a bleak moor^de of heather and whins, 
bearing in his arms a strayed lamb. Heavy, overcast sky. The senti- 
ment of the work is tenderly conceived, and is worked out with much 
truth and harmony. 

859. " On the Coast ofArran, near Carrie." Tom Donald. 
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362. " The Piet^Millpori." John Grey. 

Sloops lying alongside the pier. Heavy, showery sky painted with 
considerable breadth. 



N0.36J. 

363. " 'Mang Muin and Mosses mony, 0." J. Denovan Adam. 

Rough, shaggy cattle come down from the gloomy mountains, upon 
which great misty clouds are driving, to find water in the flat land 
below. The drawing and colour of the cattle are wonderfully true to 
nature j and the wild Highland landscape is painted with great vigour 
and fidelity. 

864. " TWre dell Annunziata." F. Santoro. 

Worthy of notice is a cloudy landscape — 

866. " The Calm be/ore the Storm." J. D. Bell. 

Asalso^ 

867. " Portrait of a Lady!' H. F. Crighton. 



fVSST ROOAf. 
Next on the line is — 



868. "A Cornfield—Midlothian." W. Beattie Brown, A.R.S.A. 

Noticeable especially for the charming rendering of the distant 
landscape. 

Another work of the same description is — 



369. " Haymaking in the Trossaeks." Andrew Black. 

Women among the hay ; sunshine glinting on the well-rounded hill. 
A bright pleasant picture. 

371. " All Sainlf Day—St. Fiacre, Brittany." G. H. Garrawav. 
Immediately above the line is — 

372. " Village of Wkitehouse, Kintyre." Thos. Fairbaien. (See next 
page.) 

Low-lying thatched cottages and country road, along which a herd 
of cattle are being driven. Brightly lighted in brilliant fresh colour. 
Below is a fine work — 

373. " The Errand Girl." Hugh Cameron, R.S.A. 

Exquisitely drawn country girl, with pensive intelligent face ; dressed 
in sober brown garments, and with a basket over her arm. Broad and 
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effective background of dark hillside. Soft and harmonious colour, 
worked with great power and vigour. 




874. "A Little Punk." Linnie Watt. 

Sunny littie picture of children in bright dresses picnicing together, 
in a shady spot among the trees. 



Next worthy of notice, in order of the Catalogue, is — 
876. "Portrait of the Duchess of Sutherland." L Desanges. 

Queenly portrait of her Grace in crimson velvet 

And below is an important figure-subject, exhibited in the Royal 
Academy's Exhibition of last year — 

377. " Tlie Tumult in the House of Commons, 2d March i62g." Andrew 
C. Gow. (See next page.) 

The incident represented is one of great historical interest, and is the 
first act of decided resistance on the part of the Commons to the haughty 
and imperiouswill of Charles I. The picture is conceived with muchability 
and spirit, and is entirely free from any dramatic strain or exaggeration. 
The figure drawing and grouping are both of a high order, and the 
various members display a curious variety of character and humorous 
expression. The picture may be accepted as a thoroughly trustworthy 
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representation of the House of Commons of 250 years ago, without the 
infusion of undue historic dignity to the scene. 



878. " Palh to the Forest:' R. Hudson, Junr. 

879. " The South Mains, Dollar." John Grey. 

880. "A Misty Morning." ToM Llovd. 

Grey, hazy morning light, the mist close to the ground ; soft distance 
of pasture lands and hedges; broad, airy effects of sunlight through the 
dewy atmosphere. 

Next in the Catalogue is a work painted for the Art Union of 
Glasgow — 

881. "Lard Ulliris Daughter." Robert Herdman, R.S.A. 

The chieftain, in red coat and Highland plaid, stands at the edge , 
of the stormy water, clasping the lady in his arms, while a raw, red- 
Umbed and sturdy Highland "chiel" makes strenuous exertions to hold 
the boat by a rope to the shore. The sky is dark and forbidding, and 
betokens the gathering tempest The lady, who looks hack for the 
pursuers with scared look, has a green tartan plaid wrapped around her, 
and is of a graceful and refined type of beauty. The colour is strong 
and effective, and the situation is full of dramatic interest and intensity. 

Next on the line is a dreamy idealised work — 
881 " Waning Light—Capel Curig." P. R. Morris, A.R.A. 

Woman with children trudging along a wet road, in a pale, misty 
light ; soft distant hills and trees ; a sentimental subject, treated in a 
true sense of poetry. 

Immediately below is — 
885. "Not wholly in the busy world nor quite beyond it." A. S. Boyd. 

Fair, contemplative young lady, in dark dress and Gainsborough hat. 



S6 GLASGOW INSTITUTE OF THE FINE ARTS. 

thoughtfully pacing a terrace walk ; the newspaper in her hand supplies 
the matter-of-fact element in the composition. 



Above is a large portrait-subject — 
386. " Portrait of Mr and Mrs Edwards^' H. Fantin. 

A gentleman looking over a portfolio of drawings, while his wife 
stands beside him. The /cm of the figures is natural and easy; and 
the drawing and colouring are telling and vigorous. 

On the line is a large canvas exhibited in the last Exhibition of the 
Royal Academy — 



No. i%^. • 

887. " The Lost Heir." P. E. Morris, A.R.A. 

A child stolen by gipsies is being washed beside the tent. The 
figure of the naked child is very creditably drawn, and the flesh-tints 
are wonderfully soft and natural. 
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A little picture on the topmost line is worthy of notice — 

389. " Almost:' W. G. Stevenson. 

Humorous study of a donkey " almost" reaching a stack of hay by 
stretching his neck across a fence. 

390. " A Summer Day on Loch Lomond:^ Robert Brydall. 
Bright peaceful summer day in the Straits between Inch lavanach 

and Inch Conachan, on Loch Lomond. Three girls, in light costume, 
have stopped their boat among the reeds and water lilies, to gather the 
blossom. Inch lavanach is in the middle distance, covered with a rich 
profusion of ash, birch, and pine trees. 

Below are a broadly treated little landscape — 

391. ^^ Autumn Afternoon^ near Barry, Forfarshire^ W. D. M'Kay, 

And a soundly painted picture of a daring youngster who has waded 
out, rod in hand, to the middle of the stream, from whence he throws 
his line among the eddies and pools; holding on meanwhile to an 
overhanging bough — 

392. " Trout Fishing^ Joseph Henderson. 

394. « On Mischief Bentr J. Hanson Walker. 
Girl, in blue dress, with mischievous expression. 

396. " A Bye-Path, Luss^ Georgina M. Greenlees. 

Beneath is — 

397. " The Favourite Air^ G. Paul Chalmers. 

Study of Breton Peasants. An old woman and girl admiringly 
listen to the favourite air, which the musician plays with much gravity. 
Mr Chalmers' great ability as a colourist is seen to advantage in this 
little work. 

398. "-^ Market Garden, FulhamP Madame M. Cazin, 

Is specially worthy of study ; and the other works noticeable are — 
above the doorway — 

399. " The Conference^ C. M. Kennedy. 

400. ^^ Portraits John R. Macfarlane. 

A bright, pleasant portrait of a little girl, in blue dress. 

And a humorous work — 

401. " No 'urryP • W. Weekes. 

An Irishman about to feed two black pigs, who display unnecessary 
impatience for their meal. 




THE Kctures in the East Room largely consist of Water-Colour 
Drawings. There are, however, several important works in Oil 
from celebrated hands, notably the Landscapes of Docharty, Fraser, 
Smart, Calvert, Aumonier, and Murray, and the figure-subjects of Detti, 
Hopkins, Barclay, and E. M. Osbom. 



Beginning at the north-west comer of the Room, we have a large 
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landscape of loch, trees, and hills, exhibited at the last Exhibition of 

the Royal Scottish Academy — 

404. " Garelockfrom Clynder." Norman Macbeth, A.R.S.A. 

Near it is a dark subject, with curious reflections of light — 
408. " Hdllojv^en." J aues Christie. {See preceding page.) 



At the end of the room is a fine manly portrsut of the Prince of 
Wales' piper, of which we give a characteristic sketch by the artist 
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410. " Portrait of Mr Donald Mackay, Piper to H.R.H. The Duke 

of Rothesay and Lord of the Isles." Frances Sutcliffe. 

(See preceding page.) 
Next worthy of attention in order of the Catalogue is — 

412. " A Quiet Nook." John Patrick. (See f receding page.) 

413. "A Slave." Walter Anderson. 

Dark beauty, in elaborate costume, holding an earthenware vase in 
her hand ; and alongside it — 



415. " The Bark Gatherers — Loch Lomond." John Morrison. 

416. " The HaunUd House." John White. 

Gable of an old-fashioned house, in a dark, sombre landscape and 
heavy sky. 



An important study of horses, exhibited Royal Academy, 1877, i 
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419. " The Plough." Arthur Hopkins. (S(e preceding page.) 

A powerful team of four horses, bringing the plough up a heavy 

incline. This work is a reproduction in oil of one which obtained for 

Mr Hopkins the honour of election to the Society of Painters in Water- 

Colours. 

The next picture calls for more than passing notice — 



420. " The Good Deeds of a Bishop of Pistofa." F. W. W. Topham. 

The scene is laid in the shadowy courtyard of the hospital in a 
Tuscan village. A priest, with shovel-hat and flowing garments, 
expUuns to his visitors the story of the frieze which runs above the 
aiches in front of the building. The hospital is the " Ospedale del 
leppo," at Pistoja. The frieze is one of the most celebrated of the 
works in majolica, or earthenware painting, of the famous Delia Robbia 
family, Giovanni, Luca, and Girolanio. It represents the works of 
Mercy, and commemorates the good deeds of Bishop Andrea Franchi 
Domenicano, an ecclesiastic of the 14th century. The composition of 
the picture is bright and truthful. On the steps beyond, two or three 
figures rest in the shadow of the pillars. In the foreground, a represen- 
tative Italian peasant takes advantage of the opportunity by begging 
alms from the priest's companions. 

Below the last is — 
422. "Morning, Aberdeen Harbour!' Andrew Burneit. 

Light, luminous landscape, the sun rising from behind hazy clouds ; 
boats on shore. Pidnted in a scheme of light, airy colour. 
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424. " Feeding Geese." A. M. Rossi. 

Girls, in soft green spot by tlie river-^ide, feeding geese. 

Next on the line is a highly meritorious figure-subject — 
42iS. " The Coppersmith." L. Mettling. 

A brawny coppersmith, in light-blue jacket, open at the neck, and 
with his work on his knees, converses with a woman who has entered 
the "smithy;" a child toys with a dog meanwhile. Soundly painted 
in strong mellow colour. 

Below is — 
426. "Early Morning on the Thames." John Miller. 

Close at hand is a soft, dewy landscape of hillside and quiet waters — 

428. "A Bay at Rowardennan" Georgina M. Greenlees. 

429. " Old Mikey." Erskine Nicol, A.R.A. 

A characteristic specimen of this artist's studies of Irish life. An 
ancient, half-witted Irishman, with deformed figure, stands gazing with 
curious expression at a coin which he holds in his hand. 

430. " Regrets." M. D. Mitchell. 

Pensive face of a nun, looking with sad regret at a bunch of flowers. 
Next is a good portrait of a lady in black dress — 
433, " Portrait of Mrs Spencer." Edward R. Catterns. 



434. " In the Pass of Lyon, Autumn." John Smart. 

Vigorous landscape of huge boulders piled on top of each other in 
grand confiasion, the water rushing through. Autumn tints, of varied 
hue, on the trees which surround the glen. A dashing and boldly- 
. painted picture, with fine masses of light and shade. 
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437, " A Rest by the way." A. M. Macdonald. 

488. '■'■ Amor per tutti Pane per mio" F, Santoro. 
Italian woman and children. 

489. " Silver Birch." Joseph Farquharson, 

Tender study of a silver birch growing by the side of a shady wood- 
land path. 

440. " The Grim Nof'easter" Robert W. Allan. 

Harbour and fishing boats ; stormy day ; the sea breaking heavily 
on distant rocks. Fine feeling and broad treatment 

441. " Near Doluydelln, N. Wales." James Peel. 



442. " The Thames at Henley." William Young. 

Long sweep of water, and pathway by the riverside ; clever blending 
of quiet blues and greens. 

443. " Th€ Fair 0/ St. Ola/, Kirkimll." Waller H. Paton, R.S.A. 
Booths and shows of various descriptions, lighted by the lurid glare 

of flaming torches, under the shadows of the great Cathedral of St 
Magnus, which looms majestic in the darkness. 

Another good portrait, of a lady in red velvet dress, is — 

447. "Portrait of a Lady." E. Patalano. 

One of the most interesting and elaborate works in the Galleries is 
a figure-subject, kindly lent by Mr Duncan of Benmore — 

448. " The Golden Wedding." Dettl ' 

Groups of brilliantiy-attired ladies and gentlemen celebrating the 
golden wedding of the old couple who approach a pavilion, erected in 
the gardens, containing the gifts from thar friends. The picture is 
more remarkable for marvellous fidelity in grouping and colour than for 
any breadth of effect As a guide to the fantastic costumes of the 
period it is worthy of close study and attention. 
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Beneath the last are three little pictures worth looking at ; and on 
the top line is a dark, soundly-painted picture — 
452. " Gkn Orchy." J. Adam. 

Next are two large landscapes, differing very widely in subject and 
treatment. The first is — 



455. " Autumn — Old Btidge on the Douglass, near Inverary." Edwis 
S, Calvert, 

Bridge, hidden among foliage, with picturesque waterfall beneath it. 
Carefully-painted trees, of varied tints, growing to the water's edge; 
rocky bed of stream. A diiBcult subject, mastered with much skill. 

The other is— 

456. " Waterfall at Inveraman." Alex. Fraser, R.S.A, 

Rugged mountjun torrent blustering down to the valley beneath; 
quiet cot among the trees. Painted with great dash and brilliancy. 

A small picture in a dark frame — 
458. " The Goat." Fabronne. 

Girl and boy at roadside with goat 

And another work by a foreign artist should be looked at — 
4fil. " Dieppe Harbour." Vollon, 

Dark, vigorous picture of shipping in Dieppe Harbour, 

On the line is a good example of Mr Smythe's work — 
463. "S.-W.and by W.-^W." Lionel Smythe. 
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And below we have another of Mr Docharty's charming landscapes — 
464. " Ben Nevis." James Dochartv, A.R.S.A. 

Soft, silvery-grey mountain-side, with light clouds lingering about the 
summit. A Highland stream, in which a salmon fisher is busy at work, 
sweeps grandly past. Very delicate work^ faithful to nature. 

466. " Portrait of Miss 0. Phillips." A. Baccani. 
On the line— 

467. " Fishing." Colin Hunter. 

Sparkling sea-piece. Two daring laddies are perched upon a rock, 
around which the water eddies and whirls, calmly fishing for codling. 
One of the youngsters seems, by the strain on his rod, to have got a 
bite; the other complacently renews his bait Fine broad stretch of 
blue water. 

468. " In the Harvest Field." Tom Donald. 
Near the roof is an ambitious work — 

469. " Summer Evening on the Dutch Coast." Henri Bource. 
And below it — 



470. "Breakfast Time." Robert Macgregor. 

Children breakfasting in primitive fashion; one small child feeds 
another with a spoon across a stool. On the floor a kitten is lapping 
milk from a saucer. A homely subject, happily conceived and soberly 
treated. 

Another really good landscape of quiet beauty is — 

471. "A Quiet Nook, Rowardennan" Robert Green lees. 
And below it a little figure subject from a tried hand — 

472. "A Trusty Maid." George Hay, R.S.A. 

A comely lass pulling aside the curtains from a doorway. 
476. " A Highland Clachan, Glen Lyon" A. Davidson. 
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476. " The Miller's Friend^' David Murray. 

Quiet mill pond, with charmingly delicate reflections of light airy 
clouds and foliage. Foreground of weeds and rushes. Panted with 
much knowledge and appreciation of natural beauty. 



477. " A Golden Day Dream:" E. M. Oseorn. 

Slender and graceful young lady enjoying a siesta in an elegant 
hammock, with gorgeous surroundings. 

Above the doorway is a finely painted work — 



No. nl. 
" ffop-Piekers returning, Worcestershire, iSfs" ^M, Holvoake. 
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The subject of the picture, which is handled in masterly style, is 
sufficiently explained in the Catalogue, but the artist adds: — 

" I saw this incident myself at a country railway station ; there must have 
been two hondred at least, and almost all the women and children were decorated 
with apples." 

In the comer of the room is a humorous paindng — 



Mo. tSu. 

480. "Sunday Morning." Howard Helmick, 

Character sketch of a representative Irishman, preparing for his 
toilet on Sunday morning, by feeling the edge of his razor. His Sunday 
clothes are beside him, a huge jar, suspiciously suggestive of creature 
comforts, stands on the floor ; . a lantern and bunch of candles hang 
firom the roof; a looking-glass is on the wall The pose of the figure 
and the half-comical expression of features are inimitably funny. 

Below are two noteworthy pictures — 

481. " On Mischief Bent." Edward Quittor, 

483. " A Trabarcolo, Venice." Clara Montalba. 

486. " Within the Walls." E. M. Osborn. (See next page.) 

Two nuns in a Convent garden on an autumn evening, the younger 
of whom watches the departing swallows with longing eyes, envious of 
their liberty. On her arm leans an old enfeebled nun. The ground is 
strewn with dead leaves and withered boughs. In the back^ground the 
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Convent is seen among the trees. A thoughtful composition, full of 

sympathy. 



Underneath the latter is an historical subject, exhibited some years 
ago in the Royal Scottish Academy's exhibition — 

487. " The Gowrie Conspiracy." J. M. Barclay, R.S.A. 

An illustration of the famous Gowrie Conspiracy, King James VI. 
being induced, under false pretences, to make a journey to Perth, 
attended by a small retinue only, was there conducted to the house of 
a brother of Alexander Ruthven, whose father had been executed for 
treason in 1584. While his retinue were dining, the King was con- 
ducted by Ruthven up a winding staircase to a chamber, where stood 
a man in armour, with sword and dagger in his girdle. This latter 
Ruthven seized, and taxing the King with the murder of his father, 
Lord Gowrie, endeavoured to tie his hands with a garter. A desperate 
combat ensued, until the King getting near the small window s}iouted 
loudly for help. His attendants knew his voice, and hastened to his 
assistance ; Sir John Ratnsay, one of the Royal pages, reaching the 
chamber first Ruthven was repeatedly stabbed, and died on the stair 
leading from the room. All the other conspirators were arrested, and 
three were executed at Perth. The cause of the conspiracy is still 
shrouded in mystery. Ijhe subject is a very interesting one, and is 
treated with much dramatic power. 

488. " In Glenm." Da^id Home. 
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489. " Goodbye." T. F. Goodall. 

488. " His First Big Fish." A. Harvey Moore. 

A chubby urchin, in mid-stream, exerting himself to land a big fish 
which has swallowed his bait 



494. " Evening after Rain." Eben, H. Murray, 

Tender landscape; dark sky, and wet roadway, upon which a woman 
wearily trudges, a child on her back. 

Beneath the latter is — 
493. " Spring Time." C. DE CoCK. 

Quiet water, in a fresh green tone; a boat lies in a shady nook 
below the trees. 

And at the end of the room — 

498. " Portrait of Mrs Aumonier." Frances Sutcliffe. 

(See next page.) 
Portrait of a fair lady, in light pink dress, leaning back in her arm- 
chair; a stout Newfoundland dog at her side. Pleasant, easy, and 
refined in composition and colour. 

489. « Spring." RosSANO. 
Broad, hazy, silvan landscape. 

Above the fireplace is — 
800. "Easton Broad, Suffolk." J. Aumonier, (See next page.) 

Brilliant, though delicately-coloured landscape of fiat sands, marsh 
land, and an inland pool, in which five or m herons grimly poise 



70 GLASGOW INSTITUTE OF THE FINE ARTS. 

themselves. Airy and warm, with fine breadth of execution, especially 
noticeable in the long reach of sands, stretching in a semi-cirde to the 
horizon. Peaceful and cloudless sky, softly lighted by the departing 
sunlight Exhibited Royal Academy, 1877. 



No. 499. 

Near at hand are — 
808. "A Clever BoyV Haag. 
504. " Seaside." Jules Noel. 



And above the line, a large figure-subject of Archers, in mediieval 
costume, practising at the butts — 

608 John Scott. 

*' In areheiy to prove their skill — 
His first shot centered in the white." 
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Next in order of the Catalogue is — 
509. "j4 Bye-Road in Berkshire" Ernest A, Waterlow. 

Grey landscape and high poplar trees. Donkey and geese in the 
wet road-way. 



511. " The Waif." Alexander Johnston. 

A street arab has sought shelter from the cold and wet in the door- 
way of a house of refuge for homeless boys, and is discovered by a 
policeman who shines his lantern upon him. A few passers-by are 
attracted to the spot, and look upon the child with pitying eyes. The 
sut^ect of the picture is an original one, and is treated with much pathos. 
Exhibited Royal Academy, 1877. 

Next in importance is — 
514. " Dowsabel." Thomas Davidson. (See next page.) 

Graceful pastoral landscape, with sheep and figures, illustrating 
Michael Drayton's poem of " Dowsabel," the only readable ballad in his 
unsuccessful " Shepherd's Garland." 

"With that she bent her snow-white knee, 
Downe by the sheplieard kneeled shee, 

And him she sweetelj kisL 
With that the shepheard whoop'd for joy ; 
Quoth he, 'There's never ahepheard's boy 
That ever was so blest' " 
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Below are two figure-subjects — 



615. " Seeing it wound up." Arthur Stocks. 
" • ■ ' • * The Clock 
Beats out the little lives of men." 

Two children displaying great interest in the wdghts of an old- 



feshioned eight-day clock, which their grandmother winds up before 
them. Exhibited Royal Academy, 1877, 
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616 C. J. Lewis. 

" Where daisies pied a.nd violets blue. 

And iady -smocks all silver-white." 

The last oil painting in the Gallery is — 
517. " A Windy Day." Hilda Montalba. 
Women bringing in linen in a strong wind. 



WATER COLOURS. 



SPACE forbids us dealing with the water colours at any great length. 
We can do little more than indicate a few of those worthy of notice. 
On the line, at the right-hand side of the door, is — 



624. " HTKre Ducks Delight to Dabble? Wm. Carlaw. 

Pleasant little piece of water, with rushes and stones, and over- 
hanging boughs. Below it, 525. " A Fiskermarit Convoy" Thomas 
Fairbairn. Close at hand are — 530. " Wkite-sand Say, Cornwall." 
J. G, Philip; and a soft purple sunlit landscape in the well-known 
manner of Waller H. Patoh, R.S.A. 531. "Deserted Clachan, near 
Glencoe" 

On the line is a genuine little work — 582. " Struan." j. B. 
M'DoNALD, R,S.A. A careful and artistic study of Apple Blossom, 583. 
J. G. Whyte; and a Dutch Interior, 834. Hugh Carter, are also 
noticeable. 
587. " The Orphans? A. C. H. Luxmoore. 

Girl with bird's nest in her hand. 
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S8S. " Under the Rku, Skye:' J. D. Bell. 



640. " City Wall and Water Gate, Toumai." Ernest George. 

Above the line is 547. "A Quiet Bite." Duncan M'Laurin. An 
unharnessed horse has sHrayed through a broken-down gateway, and 
calmly crops a neighbouring haystack, unseen by his master. 



548. "After Culloden." John A. Houston, R.S.A. 

Two Highlanders, one of them wounded in the head, in hiding from 
the victorious army of Cumberland. 

Next are three works to be noticed — 
552. « A Box at the Pantomime." Mary L Gow. 558. " Old 
Apple Market, Galway." Dr Chas. Blatherwick. And " The First- 
Bom." E. M. Ward, R.A. 

On the top line is a large cattle piece, 658. " A Group of Cattle on 
the Banks of the Fiver Farrett, Somerset." H. Brittan Willis. And 
below it a figure subject, 661. " Honeywood proposing to Miss Richland" 
A. C. H. LvxHOORE, an illustration to Goldsmith's "Good-Natured Man." 
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562. " Swell Jrom the Atlantic — Coast of Kintyrt, yura in the distance." 
Charles N. Woolnoth, 

Fine masses of rock and hill washed by the mighty waves from the 
Atlantic 

Close to the last is 570. " Venice" Hugh Cameron, R.S, A. Men 
towing a ship in quiet water; soft sunlight 

Another work of exquisite colour, from a master hand, should be 
closely studied — 571. " Ploughing." The late David Cox. 

In the centre of the room are 580. " On the Quai de la Gare, 
Paris" Basil Bradley. And 



581. "Autumn." C. G. Lawson, 

"The mofn in russet mantle clad." 
Vigorously p^ted, misty landscape. A team of white horses plough 
a field in the foreground, upon which a flock of crows is settling. The 
soft roseate hue of the hazy morning light hangs over the distant 
champaign, modulating its colours to an exquisite tone of blua 

682. " Crab Fishers." Robert Anderson. 583. " The Beech and 
Holly Bush." J. M. Ferguson. 

The next landscape of importance is one above the line — 
586. " The Inchcape Bell." James A. Aitken. {See next page.) 

A breezy sea scope, introducing the famous Inchcape Bell of the 
"goode Abbotte" of Aberhrothwick. Everybody is familiar with 
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Southey's " righte doleful! " ballad relating how " ane bloodie and re- 
morsefull pyrate" did steal the warning Bell, and how for his "greate 
sinne" his own vessel was wrecked on the rock. Mr Aitken has to 
be complimented on the originality of his subject, and the skill displayed 
in its treatment 



Near this latter are two landscapes from members of the Royal 
Scottish Academy— 587. "South Quetnsferry." W.E.Lockhart,R.S.A. 
A specimen of bold bright colour. And 588. "A Rainy Day." 
Sam. Bough, R,S.A. 

6W. " Coast near Arbroalh." Charles A. Loddeb, 

The next work of importance is 594. " Kinnell Glen, Ruchilh." 
Charles N. Woolnoth. Noticeable for well-coloured foliage. 



595. " Rannoch Moor" Dr Chas, Blatherwick. 

Broad expanse of open moorland and peat-bog. Heavy grey- 
clouds settling over the distant hills of Glencoe. Carts laden with peat 
trudging over the uneven track. 
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Nest on the line is a bright, pleasant little work — 
603. " Spring, on the Gareloch" William Carlaw. 
■ ■ And below it, 601 "A Little Mother of the -iph Century." Mrs 
Laura Alma Tadema, A little girl with doll. And 606. " Feat 
Gathering, Loehaber" James Macculloch, 



Hung rather high to be comfortably viewed is a " Group ofFlotaers" 
610, by a well-known flower painter, Mrs Wm. Duffield. And other 
subjects of a similar description are, 612. "An October Bouquet" J. G. 
Whyte. And 613. "Apple Blossom." Edith J. Hipkins, 

Another of Mr Carlaw's works is here noticeable, 614. "By the 
StmUt Sea." As is also a curious picture, 617. " Boating Party on Lake 
Cashmere." William Simpson. 

Next are two good specimens of colour in very different styles — 

618. " Early Autumn on the Errochy." j: B. M'Donald, R.S.A. And 

619. " Venice." Hugh Cameron, R.S.A, 

628. "Detected in the heinous fact of arranging the Sanctum 
Sanctorum" G. Bouvier, is an ambitious work. And in 629. "Return 
from the Ball" E. M. Ward, R.A., we have a fair face of almost classic 
line, with wrapping of muslin shawl around it 

Low down is 630. " A Bit of Venetian Colour." A. B. Donaldson. 
And on the line a painstaking little picture, 633. " At Matins — Pisa 
Cathedral." William Dennistoun. 

The other works we shall mention are, 637. " Ruined Mosque, Cairo" 
J. A. Benwell, 689. "A Cornish Fisherman" Arthur Hopkins. 
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642, " A Sunny Day en the Coast." James Macbeth. And 
645. "Lock Ard." James Cassie, A.R.S.A. 

We conclude these slight notes to the pictures in the Exhibition 
with a sketch of a BassoRelievo — 



672. " T/u Morning Hymn." Geo. Halse. 



;.l 
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HE success which attended the issue of these "Notes" last year 
has induced the Publishers to continue the work annually, as 
a supplement to the Official Catalogue. 

As was the case last year, it has been found impossible to reproduce 
4ill the important pictures in the Galleries; and the endeavour has there- 
fore been to illustrate those Works more particularly the production of 
native talent, and which will be of special interest to the Glasgow public 

The Editor has again to thank those Gentlemen who have kindly 
supplied him with Sketches of their Works, and to express his regret that 
circumstances have prevented the insertion of many of those received. 

In conclusion, it may be added, that in many cases the illustrations 
very inadequately represent the drawings from which they were taken. 
The exceptionally unfavourable state of the weather for photographic 
reproduction has unfortimately rendered this unavoidable. 
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AMONG the important works in this Gallery are — In the centre of the 
wall at either side, Mr Faed's " Cold TootieSy^ and Mr SmalFs 
" Wrecks At the ends of the Room Mr George Reid's " Portrait of 
Hugh Scotty £sq" and Sir Daniel Macnee's portrait of ^^ Sir James 
BainP There are also examples of Jozef Israels, Alma-Tadema, 
Edouard Fr^re, Heilbuth, and Van Marke, besides important works of 
Tissot, Boughton, and Albert Moore, and Messrs Colin Hunter, 
J. Henderson, David Murray, and many others. 
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Above the door of entrance U 



1. " Mid-Day Fesi — Cadzma Fcrest." Thos. Fairbairn. 

On the right, we notice — 3. " Grazing amongst the Ragweed." 
J. C. Michie; and a flat landscape with distance of sea, and two comely 
figures in the foreground — 




4. " Milkmaids." George Airman. 

On the line here — 

5. "A Spring Day in Cadzow Forest." Peter Buchanan. 

Bright little composition ; distance in hazy purple tones. 
Below the last — 

6. The Mill — Goring on Thames." James A. Aitken. (See next page.} 

Quiet stretch of river scenery, with red-tiled buildings nesdiig 
among the foliage beyond. 

■Noticing 7. "Homeless." Theodore Reh; and 8. "Woman Feed- 
ing Poultry." E. Van Leemputten ; we come to — 
9. "Rob Roy." J. Pettie, R.A. 

An especially noticeable example of the artist's bold and vigorous 
manner. Sturdy Highland "Cateran," in gaudy Macgregor tartan, 
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seated at a table enjoying his glass of spirits. The face is a character 
study of great . depth and grasp of expression, and fully bears out the 
freebooter's reputation. 



Below the last is an elegant little picture— 10. " Pleased with a 
Feather!' J. H. S. Mann. Next to be noticed— 13. " AfUr the Bath." 
A. M'Glashan; and above, an important landscape of one of the most 
beautiful of Highland Lochs, painted with much delicacy and feeling — 



14. "Loch Vennachar." Robert Brvd all. 

We come next to a very beautiful example of the prince of French 
landscape painters — 

15. " Tk^ WindrMilir The late J. B. C. Corot. 

An open expanse of hilly country, with a wind-mitl standing out 
against the sky; in the foreground a tree, painted with a masterly 
knowledge of effect 

Next is one of four exquisite studies illustrative of the seasons. 

16. " Spring." C. H, Boughton. 

A graceful girl in costume of pale pink, seated on a flowery bank. 
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and holding up her parasol against the slight spring-raJn. Veiy elegant 
in de^gn and colour. 

In this neighbourhood wenotice — 17. "A Study in Hardvnck Hall" 
Duncan Mackellar; and 20, "Portrait of Miss Feid." Giacomo 
Gritti. a highly finished portrait of a, lady in cos,tume of black velveL 

On the line here is — 
21. " Among the Yellow Com." John Smart, R.S.A. 

Green hillside with ranning brook and field of ripe com in the 
foreground, among which the reapers are at work. Rain clouds clearing 
ofiF, and on the right a glimpse of blue sky. 

Below is a highly finished specimen oi genre — 82, " TTie Fic-Nic." 
F. Rougeron; and next it a remarkably able little picture, noticeable 
for very excellent effects of atmosphere — 28. " Early Morning — Haul- 
ing in Nets." Ch. Heffner. 

On the topmost line are — 25. " A Woodland Farm." George 
Gray; and 26. "Stacking the Hay." Robert M'Ewan; and below 
them, one of two large Venetian views, both having a strong remi- 
niscence of Turner in subject, as well as handling — 27. " Sunset — 
Venice" Thomas Williams. The companion picture is — 41. "Entrance 
to the Grand Canal, Venice" 

In order of the catalogue are — :28. "Storm-staid" The late G. Paul 
Chalmers, R.S.A.; and the second of Mr Boughton's graceful designs 
of the Seasons — 29. " Summer." G. H. Boughton. Fair girl in white 
costume, contrast of white and pale green; 30. "An Oak Wood — 
Spring." W. D. M'Kav, A.R.S.A. 



31. " The Gladsome Sea." Joseph Henderson. 

An expanse of blue water tumbling on the beach in dainty wavelets. 
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In the fore part of the picture a boat with a solitary occupant, lies at 
anchor, gently heaving on the swell. 

We come next to — 32. " An Early Spring Morning" T. O. Hume. 
33. " On the Old Imss Road." J. C. Noble ;, and a classical subject, 
differing in style from the artist's usual work — 34. " A Drunken Satyr 
carried by thrfe Fauns." James Archer, R.S.A. 

Next are two exquisite little pictures, the beauties of which need 
no pointing out — 35. . . . Briton Riviere, A.R.A.J and 86. 
" Meal Time." E. Frere. 

37. " Portrait of the late yames Hozur, Esq. o/Maudslie." Sir Daniel 
Macnee, i'.R.S.A. 



In the centre of the room is — 
3a " Cold Tootles." Tom Faed, R.A. 

Simple and light study of cottage life ; young Scotch mother 
holding her child on her knee and warming its toes by the fire. A work 
of homely and delicate pathos, noticeable for good drawing, effective 
light and shade, and a pleasant and sober scheme of colour. 
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■ Next to be noticed is a delicate litde picture from the first of living 
colourists — 42. "■ Preparing for Dinner" Jozef Israels; and below 
it — 43. " A Peep through the Trees" L. Alma-Tadema, A,R.A. 
Specially to be admired for the exquisite peep" of landscape background. 

44. " Qui in '4s." W. B. Hole, A.R.S.A. 
On the line here is — 

45. " The Naturalist:' Colin Hunter, 

A small boy lying among the rocks intent upon some " common 
object of the shore," which he has discovered. Strong painting of 
dashing waves and foreground rocks ; full of air and motion, 

46. "Portrait" Joseph Henderson, 
Portrait of the artist's wife. 

Next are — 47. " Good-Night." A. Neulmys, A yoimg mother 
fondling her child; 48. "A Dutch Short-Horn." Jan Vrolyk. A 
well modelled animal, set in a tasteful landscape ; and — 
49. "Autumn." G. H. Boughton. 

Contrast of dark brick-red dress against green seat and yellow of 
decaying leaves ; the most excellent colour-study of the series. 
63. " Portrait of a Lady." Robert Greenlees. ( See preceding page. ) 

On the line here is a perfect tour deforce by a young painter, whose 
work is one of the features of the Exhibition — 



64. " Tarierl." David Murray. 

The old pier at Tarbert, with its picturesque confusion of herring 
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boxes, nets, and fishing gear, and a brighl peep of the red-tiled cottages 
of the village in the background. A number of fishing craft are lying 
by the side of the pier, their owners engaged' in various occupations. 
A flock of ducks is rushing towards its leader who is struggling with 
a passing gull for the fish at the end of the line of some fisher-boys. 
The painting of the water is a special feature of the picture, and the 
corkscrew reflections are reproduced with wonderftil effect, and show 
much clever study and power of observation. 

Noticing 57. "A Brink of Water." W, G. Stevenson; and 
60. "Scene near AbemethyP Charles Lees, R.S.A. ; we come to 
another of the Dutch Painter's exquisite passages of colour in 61. 
" Reverie.'' Jozef Israels ; and 62. " Winter." G. H. Boughton. 

Slender female figure crouching over a fire ; a hannony of pale 
grey tints. 

64. " Early Summer— Loekfyne-side." J. J. Bankatvne. 

65. " T/u Baimi^s Breakfast." Hugh Cameron, R,S.A. 

One of the artist's homely transcripts of child-life. An elder sister 
feeding her baby brother. 



66. " The yunclim of the Teith and lenme." Robert Greenlees. 

One of the late Mr Bough's dashing marine subjects, the channel 
steamer battling with the waves, should be noticed — 70. " The Old Pier, 
Calais." The late Sam. Bough, R.S.A. ; as also— 71. " Those lazy 
men." Fred. Morgan. Two labourers idling in the heat of the day. 
Blight landscape and good contrasts of colour. 

Next is an effective little picture — 72. " At Strorte Pier^Lasf year!' 
William Glover : and close at hand — 
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75. " Aufainn at Loch-Katrine!' P. Buchanam. 



76. " Water-fall in Summer." Joseph Henderson. 

A difficult subject painted with a strong and ready hand. 
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IS 



In order of the catalogue are — 77. "Torture" Mrs S. Anderson. 
A highly dramatic composition, representing a female listening behind 
tapestry to the sounds that issue from within; 78. " Early Sorrows." 
F. BosER. Young face upon which grief has already left its trace; 
79. " On a Mission of Charity." W. Holvoake. Landscape under 
snow — girl with basket in foreground. 



80. " A Tiff?' Frank E. Cox. 

A vivadous and amusing subject'; the young lady seems the 
aggrieved one, and walks off with much dignity ; leaving her lover to 

meditate on his misdeeds. 



Below is — 81. " T%e New Song" H. G. Glindoni ; and o 
topmost line are — 84 " In the Garden!^ T. Millie Dow. 
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86. " The last Lead:' E. MacGrecor. 
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87. " The Model:' F. R. Stock. 




No. 87- 

88. " Woman Reading:^ George Aikman. 
Next to be noticed is — 

89. " In the SpriHgtime of the Year:' Edwin Douglas. 

Blithe country lass between two Alderney cows ; bright and sunny- 
picture, full of fresh colours happily contrasted. 

90. " The Battle of NasehyP Sir John Gilbert, R.A. 

Striking picture of the rush and din of battle, showing much grasp 
and power. The rough troopers and their sturdy horses are drawn and 
painted with taste, and the strength and effectiveness to which we are 
now so accustomed in this artist's work, and the composition, expres- 
sion, and effects of light are managed with a sure and practised skill. 

92. " Getting Nets Aboard^ R. C. Crawford. (See next page,) 

Deservedly occupying the position of honour, at the head of the 
Room is Sir Daniel, Macnee's capital portrait of Sir James Bain (93) ; 
and below it — 

94. " The Snake in the GrassJ' E. Van Marke. 

A very able and vigorous work, which takes its title from an adder 
crawling among the grass on the left. The white cow in the water 
is an especially clever study, and the distant foliage [^exhibits great 
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manipulative power and sttong effects of light The deep and linninous 
ccdoiir should also be studied. 



Above, on the right, are — 95, "The Magpie" Z. Notermam; 
96. "In the Clachan, Rashfield." Wellwood Rattkay; and 



" The Lm>e Letter:' 
2 
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98. "Before the Battle— Deer Forest." E. Kroner. 

A noble stag bellowing defiance to tlie leader of a herd which ,is 
seen coming up the glen. 
100. " A Highland Fireside}' D. G. Steele ; and below them— 



101. "By the Crefteri Doors." Charles M'Ewan. 

On the line here is — 102. "■ lidstrynich. Loch Awe." Arthur 
Perigal, R.S.A.; and next it a pleasant glimpse of a Highland bum 
gushing in and out among ihe rocks. — 103. " IVhaur the bumie tim 
wimplin' doon tae the sea." W. Rattray. '• 

We come next to an impoitant work, exhibited at the Royal 
Academy last year — 



104. '" ^ohn Alden and Priscilla" Alfred Elmore, R. A. 
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105. « The Lioris Moutk in the Palace of the Doges, Venice." Paul 
Martin. 106. "Hamf stead in May." T. O. Hume. 107. " U^re 
once h^d tolled in days gone by" 6fc. David Murray. Precipitous 
road, down which an old horse is coming, meditating the while on his ' 
past labours. Notice the little bit of fleecy cloud tipped with golden 
sunlight. 110. " Portrait of Miss Erskine!' Otto T. Leyde, A.R.S.A. 

111. "Painters in Water Colours" Henrietta Ronner, Cat and 
kitten^ playing with an artisf s utensils, 

112. " Stonehaven Pier" Robert W, Allan, 

Broadly painted pier-head with ships lying by the wharf. This 
picture should be noticed as a cleverly suggestive study, showing great 
ease of effect 

Next worthy of attention is an important example by a deceased artist 
whose "imperiously original" genius has never fully received recognition — 

1 14. " Oberon and Puck listening to the Mermaids Song." The late David 
Scott, R.S.A. 

115. "Spring." G. Pope. Elegant female figure, noticeable for delicacy 
of flesh tints, and much ease of drawing; 116. "Prayer." Alfred 
Elmore, R.A. Study of a pure and maidenly formj the earnest 
eyes raised in prayer. 



117. " Brackens and Sirches" Robert Greenlees. 
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Belowis — 118. " Time and Place." W. Den by Sadler. On the 
high line — 120, " MillpoH Bay — Evening." Andrew Black; and 
121. "Folkestone — Fishing Lugger Iiauling in nets." H. Chase. Fishing 
boat tossing on the waves. 

112. ". The Gala Day — Seaside." James Tissot. 

Good eitample of the artist's peculiar manner. Steep street of a sea- 
side town, profusely decked with bunting; in the foreground a young 
lady is hurrying home with her purchases, casting sidelong glances into 
the shop windows, as she passes. The painting of the lady's costume 
should be studied. 

123. ^' A Passing Storm." Charles Heffner. 

Next on the line is one of two exquisite decorative designs by Mr 
Albert Moore — ■ 
125y Harmony of orange and pale yellow. 

The other work is — 
182. Variation of blue and gold. 

, Noticing a capital portrait — 128. " Gregor TurniuH, Esq." Sir 
Daniel Macnee, /".R-S-A. ; 

We come to a finished sketch for the large picture at present in the 
Exhibition of the Royal Scottish Academy — 



129. " Queen of tut Swords." W. Q. Orchardson, R.A. 

Below the last are — 130. " Mountorquiel Castle, 'Jersey'' Edwari> 
Duncan ; 133. " Tumbury Castle" A. Perigal, R.S.A. Rocks and 
sea in an effect of sunset ; and above, on the right — 



CENTRE ROOM. 

137. "Intkg Wild Pass ^ Bea!-mm-io." J. Douglas Scott. 



Noble range of mountains and low-lying vapours drifting through 
the glen ; in the foreground, the dry bed of a mountain torrent 



138. " The first of the Spate— Pau ef Lymi? Johk Smart, R.S. A. 

Flooded Highland stream rushing thnxtgh the massive grey rocks; 
heavy ram-clouds creeping down the mountam dde ; very vigorous and 
telling. 

Next the floor is— 130. "Hu End of Harvest!' The late G. Paul 
Chalmers, R.S.A. Strong and deep-toned sunset effect; and on the 
line — 140. " The Amateur" S. Lucas. A young cavalier practising 
the flute ; 141. " The Young Housewife;' Hugh Cameron, R.S.A. 
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Bright little child scouring dishes, mth a matronly assumption of dignity. 
On the upper line — 



No. 143- 

143. "Forfanhire Fisher Girh." W. C. B. Fyfe; and ii 
the Room — 



144. " 7^ Wreck." William Small. 
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** God I this is, indeed, a dreadful thing'; 
And he who hath endured the horror once 
Ofsiuh an hour, doth never hear the storm 
Howl round his home, but he remembers it. 
And thinks of the suffering mariner, ' 



if 



A powerful and earnest work ; dark waves lashing over a pier-head, 
on which a crowd of fisherfolk is gathered, straining their eyes towards 
the sand-bank, where a good ship has gone ashore. The helplessness of 
the spectators and their frenzied anxiety and excitement are very 
forcibly realised, and the composition generally is a wonderful example 
of rugged strength and effective design. 

147. " Autumn Evening — Banks of the Mame,^^ L. A. Bouche. Bend 
of quiet river, flock of sheep in foreground. 

'Next is a simple and pretty little picture — 148. " Omelet.^* Blom- 
MERS. Children compiling an omelet in primitive fashion; 149. 
" Quiet WorkP Hugh Cameron, R.S» A. A young girl sewing ; 160. 
^^ As a Hen gatJiereth her chickens^ W. G. Stevenson. A very 
beautiful study. 

On the line here — 

161. " In the Gardens of the Borghese Palace^ RomeP F. Heilbuth. 
One of the artist's refined Roman studies, which have become 

familiar through the Spring Exhibitions at the Grosvenor Gallery. 

Near the floor is a delicate landscape in fresh and bright tones — 

162. " Cookham-den Common^ David Murray. 

Grass and apple trees in blossom in the foreground ; distance of 
fields and hedgerows ; an exquisite and tender little work deserving of 
the very highest praise. 

156. ^^ Posthumous Portrait of the late Henry DubsP Sir Dan. Macnee, 
^.i\*o.A. 

157. " Donach Ban, or White Donald^ Rosa Bonheur. 
Capital likeness of Mr Duncan's celebrated prize-winner. 

Next to be noticed are three small pictures by well-known artists — 
168. ^^A Showman^ James Tissot. 

UO. ''The Seamstress:' E. Frere. 

162 Sir F. Leighton, P.R.A. . 

Refined study of a female bust; ivory-like in tone, and of exquisite 
simplicity of line. 
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166. " Evening — Tarbert Hariour, Loch Fym." Tom Donald. 
Boats drawn up in foreground ; good effect of air and light 

167. "■ The Pleasures of Hope." R. Herdman, R.S.A. 




A very able work in a refined scheme of colour ; painted for the 
Glasgow Art Union, who are to be congratulated on the possesdoa of 
so many fine pictures by this Artist 



171. " Cliffs by Auchmithie, near Arbroath." John Grey. 
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On the line is a good specimen of Mr Bough's earlier manner — 
172. "The Locks:' Sam. Bough, R.S. A.; and below it— 173. "Sunny 
Meming — Arran." John Macwhirter, A.R. A. Bright gleam of sun- 
light on quiet water ; foreground' of bracken and slender birches. 

At the side of the door are — 174. " Portrait of a Soy." Robert 
Herdman; sweet fece and fair hair ; 175. " A Summer Night." James 
-A. AlTKEN ; quiet stretch of water and rocks under moonlight. 

Over the entrance to the East Poom is — 
176. " Lo^h Ard" D. Macdonald. 

At the end of the room we notice — 179. "Marshes in May." J. 
W. B. Knight ; marshy land in pale tints ; and on the line — 
ISO. ■ . . . . William Leiper. 

'■ By hid^<7w elms and hUlocis green. 
Where the ptoughmim, near at hapd. 
Whistles o'er Ike furrowed laiui." 



188. "Borne from the Herring Fishing, St Andrews." W. Y. 
MacGregor. 

185. " The Controversialist." James Sant, R.A. 

Thoughtful head, noticeable for great massiveness and strength of 
modelling. 

186. " Katherine and Petmchie (The Taming of the Shrew)." Alfred 
Elmore, R.A, 

An important figure subject, exhibiting very excellent drawing and 
elegant design. 

Above is — 190. " Recognition." Alex. Johnstone. A young 
lady of tender complexion, and brown eyes concealed beneath the most 
delicate of silken eye-lashes, recognising a friend from her Opera Box. 
191. " Collecting Last Year's Leaves." W. Luker. 

Forest glade in brown tints of autumn. 
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192. "Fates in the Fire" J. Hanson Walker. 



No- .,«. 48 X j,i. 

"7"A£ Oid Hetaitier ." Clough Bromley. 



^ "Dona yulia." E. M. Osborne. 
Dark Spanish beauty with black lace head-dress and fan. 
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At the end of the room is a large and powerful portrait — 
199. " Hugh Scott, Esq. of Gala!' George Reid, RS.A. 

Over the fire-place are three smaller pictures — 200. " On the River 
Messan." William Glover ; 201. " At Falkland." Alex. Mann ; 
and 202. " The Post-Office, WhiUhouse!' A. M'Glashan. 

On the right, we have a specimen of curious Moorish Architecture — 
205. " House of the Shetkh-es-Sadat, Cairo" Frank Dillon; and on 
the Une — 206. " Well Guarded." A: GAUDErRov. A well-favoured 
young game-keeper courting a bonny country lass, who is protected 
by the flock of geese which surrounds her. 

Below the last we notice — 207. " A Cool Brook" J, Maris ; a 
good work from a very celebrated hand; 208. "A Trial of Palimee'' 
R. Ross. On the right— 209. '' Morning Prayer." W. M. Hay; and 

211. " Expected." W. G. Stevenson. Woman tending goats, 

212. "yune." Alice Havers. 

Country girl, in simple costume, lingering for a moment among the 
shady trees on a hot day in June to listen to the ripple of the little 
rivulet that runs among the grass and ferns at her feet 

215. " Portrait (f yohn Cowan, Esq." Sir Daniel Macnee, P.R.S.A. 

Next is a work spedally to be noticed for vigorous drawing — 



216. " Set a stout heart to a stey brae" Duncan M'Laurin. 

Two well-actioned horses, dragging a tree-trunk up a stiff" hillside ; 
landscape in delicate tints. 
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222. "A Quaint Old Fishing Village on the East Coast." JohnGuthrie. 



No. =ai. 30 )c so 

The otherworks in this room ai e— 223. "On the Banks of the Teith^ 
Callander" Robert Brydall; and 224. " Arran,from Port Nook." 
Charles Lodder, 



WEST ROOM. 



THIS Room contains an unusual number of large and important 
pictures, among them Milljus' " Scotch Firs," Hodgson's " Loot" 
Macallum's " Wailing for the Ebb" and Vallon's " Bouiegne Peasant;" 
besides stiiking examples of D. W. WynfieU, E. H. Fahey, the late ■ 
Sam. Bough, John R. Reid, John Miller, R. W. Allan, R. C. Crawford, 
W. D. M'Kay, and others. 

Above the entrance door Ls — 
225. Village Musicians — the Rehearsal" Hugh Collins. 
And on the right — 



227, " JU Empty Chair:' E. Clacv. 
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Beneath the last — 
228. " Loch Lomond, from the Ross Priory Grounds" Allan 
Macdougall. 

And over the fire-place — 
829. " Boulogne Peasant" Vallon, 

A strong-limbed peasant in qu^nt costume, short and low-necked, 
and sahots, bearing a creel upon her shoulder \ behind is a dark and 
undefined landscape, against which the figure is thrown in strong relief. 
In the treatment of this work we have an example of very grand 
drawing and wonderful strength of colour, the latter handled with 
rugged force, though with perfect technical knowledge. 

On the right is another powerful picture which we illustrate — 



230. " Autumn Eve;' John Miller. 

Next are — 282. " In the Pass of Lyons" Jas. L. C Docharty ; 
238. "Spring." James Hamilton; and 234. " Looking Back." Henry 
O'Neil, A.R.A.; a wantjeter, with her bundle by her ade, stopping for 
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a moment to take a last glimpse of the home she is leaving; 235. 
"/« the Kyles of Bute r John D. Taylor. 

Below is a large iigure subject, exhibited at the Royal Scottish 
Academy last year — 



236. " The March of Montrose down Gkn Nevis." John A. Houston, 
R.S.A. 

237. " Green Pastures." Willtanf Leiper. 




238. " A Deputation at the Door-step." Charles M'Ewan. 

Crofter's cottages, before which Is a flock of ducks, loudly clattenng 
for the expected meal. 

Below we have— 239. "The Tiff." Eben. H. Murray. Harvest 
labourer quarrelling with his sweetheart in the shadow of a haystack ; 
and on the right-hand wall i&— 242. " CheckmaU." J. W. Chapman j 
on the line, bedde the dooi — 
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243. " Were there death in the cup, 

Heris a health to King Charles." Duncan M'Kellar. 



A gay cavalier pledging the health of the " king over the water." 
Next is a palatable dish— 244. " Ready for the Cook." Bethia C. 

Thomson; and above the door— 245. "TheFetBog." G. B. Crevatin. 

On the right— 246. "Harvest in t/ie Isle of Gigha." D. Cameroel 

Bright cornfield, light airy clouds, and distance of calm water. 

247. "SarfadFay, Lochfyne." Tom Donald. 

First on the Iine~248. "Ben Vraeky." Waller H. Paton, R.S.A. 

Fine stretch of Highland scenery in a rich glow of sunset 249. " On 

the Clyde at Camiyk." R. Stevenson. 

250, "An East Coast Fishing Village." A. D. Reid. Picturesque 

view of a rambling fishing village on the Aberdeenshire coast. 



No. i;i. 

251. "Field Work in Sfring." W. D. M'Kay, A.R.S.A. 
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A group of ferm servants, in bright costume, digging potatoes 
from the pits under the superintendence of a burly overseer. The 
exquisitely harmonious tones of the distant landscape should be 
noticed. 

Nest in order are — 262, " A Swollen Sum." C. E. Johnston. A 
mount^n stream in ' spate,' dashing along its narrow bed ; and a 
powerful design, illustrative of Campbell's lines, and one of the series 
painted for the Glasgow Art Union — 

263. " LochuPs Warning." Robert Herdman, R.S.A. 



*' Lochiel, Lochiel ! beware of the day 
When the Lowlands ahall meet thee in battle array, 
For a field of the dead, rashes red on my sight. 
And the clans of Culloden are scattered in fight. 
False wizard, avaDol t I have marshalled my clan ; 
Their swords ate a thoasand, their bosoms are onb" 

Next on the line is an important work by a young artist, which 
attracted much attention at the Royal Academy of last year — 
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2S6. " A Country Cricket Match" John R, Reid. 



A sunny field, in which a rustic cricket match is in progress. Ire 
the foreground, under the shadow of the trees, a few of the " forefathers- 
of the hamlet," are gathered about a table, hobnobbing over their beer 
and tobacco, and recalling the cricketing experience of years gone by.. 
The work is painted in local colour of singular strength and brilliancy, 
and exhibits very excellent qualities of composition and drawing. 

In order of the catalogue are — a small landscape with sheep — 
■ 267. " On the Coast of Holland:' E. Van Leemputten ; 258. " Con- 
tent" JohnWhite; 259. "Inthe Yew Tree Avenue, Rosenialh" W.. 
YoUNC; 260. " Cows Drinking!' W. Maris; and — 



261. " When the west with evening glows." John Finnie. 
In the centre of the wall — 

262. "Portrait of Thomas Henderson, Esq." Norman Macbeth,. 
A.R.S.A.; 



IVEST SOOM. 
And on the right — 



I. " Sunning her uji." W. Hutcheson. 
Pollmg a boat up on the sands ; very expressive in drawing of the 



2H "Autumn SunsktiK." J. Lawton Wingate. 

To be noticed here is a portrait of a lady painted in a delicateaBd 
lascinating manner — 263. " Portrait of Mrs Chadwtck" RPatalano; 
and below, a fine example of strong and luminous colour — 266. " The 
Staircase.^' The late G. Paul Chalmers. 



" Tome the meanest fiower that blows can give. 
Thoughts that do often lie too deep for tears." William Pratt. 
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268. "Solitude." G.W.Johnstone. 



No. »68. 36 X 34. 

Pleasant peep of rural landscape in delicate tones. 



No. a«9. 38 X n- 

Next are two large works both exhibited at the Academy of last 
year^^269. " All among the Sarley" Edward H. Fahky. 
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Charmingly psdnted barley-field, through which two dreamy lovers 
wander at eventide, on their way from the distant homestead, which 
slumbers among the trees ; and — ■ 



270. " Waiting for the Ebb." Hamilton Macallum. 

Group of fisher girls waiting among the rocks for low tide. Stretch 
of glistenmg water in very delicate tones, and full of air and light. 

271. " J^ld Flewenr A. W. Bayes. A dmple country idyll ; happy 
children rolling upon the grass } 272. " Grannys Servants" A. 
Davidson; another sunny glimpse of child-life; 278. " Interior efJ^arm 
House, Brittany!' HavnesKing! 274. " Bailie Crattslon, Edinburgh." 
Tavernor Knott. 




278. " Heris ihe flower that I life best, 

The rose tkafs like ihe snow." A. Davidson. 
A young lady attaching the white cockade to her lover's three- 
cornered hat 
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276. " Th£ Sea Btrdi Ferck." James A. Aitken, 



No. J7&' 36 . ai. 

Lonely, surf-beaten rock standing out from the shore ; the haant 
of wild fowl 

On the low line we notice — 277. "PortGorey — Point Sarkr James 
Holland; and above — 278. " The Old Drme Road" J. Denovan 
Adah. 



279. " The Burn:' A. K. Brown. 

A brilliant view of a Highland stream, with rocky bed and over- 
hanging boughs, painted with genuine feebng. 

Among a number of small works, we have — 280. " A Grey Day 
on the West Coast." T. C. Wingate ; 282. " yulia." J. R. Dickske. 

284. " Wearied." Hector Chalmers; and — 

285. " Homeless" R. C. Crawford. 
Next is— 

An academic study — 288. "Still Life." Charles R. Robertson; 
near It a chubby little urchin caressed by its fond mother — 289- 
."Mother and Child." Carl Bj^uerle. 
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And below, a powerful little work in deep and transparent colour — 
:390. " TfK Artist." D. M. Duncan. 

Looking at 291. "Dutch Asters and Venetian Glass." Robert 
Little ; and 292, " Carting from the Shore." Edward A. Walton ; 
-we come to a large picture — 
294. "Scotch Firs." E. Mili^is, R.A. 

Mr Millais' ability to make a picture of almost anything is fairly 
■exemplified in this work, which is in every way a capital example of his 
■dexterity of hand and strength of colour. 

On the right are — a good portrdt — 295. R C. Crawford ; 296. 



■" A Showery Day on the Moor above Callander." Georgina M. Green- 
LEES;and297. "Innocence." J.T.Peel; child sitting'at a cottage door, 
.and caressing in her lap the dove which she has taken from its cage. 
At the end of the Room is another Aosdemy picture — 



(. " Loot." J. E. Hodgson. 
The interior of an Eastern stable, in which two Bashi-Bazouks are 
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dividing the plunder taken from the saddle of some unfortmiate tra- 
veller. The figures and accessodes are firmly drawn, and the brilliant 
colour is handled with great solidity and strength. 



800. ^' yoseph Xevealing himself to his Bretkrtn." D. W. Wvnfield. 
Clever embodiment of scriptural tradition, combined with truth of 

detail Specially noticeable as an able study of ancient architecture. 

801. "Portrait of a Lady." J. S. Stewart; 802. "Falls of KUmoack:' 
A. Perigal, R.S.A. Below is — 303, "My own Fireside'' Edwin- 
Douglas. A wise-looking collie dog sitting by the hearth. On top- 
most line — 305. " Save me from my Friends." Carl Bauerle. 

307. "A Surpfise." D. G. Steel. 

808. " A Dark Fool." George Aikman. 



On the linehereis awork of singular merit — a perfect Awr (if force, 
by a young painter— 
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809. " The Bathers." Robert W. Allan. 

Boys bathing in a mill stream, eagerly observed the while by 
their companions, who occupy somewhat precarious positions on the 
sluice. The colour is handled with great vigour and breadth, and is 
strong and transparent, while the chief points of the composition are 
suggested in bold touches. A special feature is the tender landscape 
background, bright, sunny, and telling. 

311, " Homeward" R, M'Gregor. 

In a line here are three little pictures — 812. " Thinning the Woody 
Ardencaple." Hamilton M'Millax ; S13. " Sreton Peasant." James 
H. Anderson ; and 8X4. " A Study from Nature!' Harriet Acnew. 

815. " Good Night." T. B. Lyle. 

Below the last is a homely subject — ^n old woman restraining the 
impatience of the child on her knee, while she cools its cup of tea — 

816. " Wait a tuee." Thomas M'Ewan; and on the lower line — 

817. " Hanmt-time!' John Patrick ; and 318. " Waiting for the 
tide'' J. D. Bell. The last a bit of strong colour. 

On the top here — 
319. " Cornfields, Surrey." George Lucas. 



820. " Loch Ard-~Autumn." W.Young. 

Quiet stretch of water; rocky hillside in background; a good 
colour-stud^, with capital effects of atmosphere and light 

321. " Sleaehing on the rocks." A. Davidson. (See next pa^.} 
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A sturdy fisher-lass bleaching her linen upon the rocks ; stretch of 
pale green sea, against which the figure is efiecdvely set 
322. " Portrait of Andrew Fergus, Esq., M.D'' Norman Macbbih, 
A.RS.A. 



On the line here is the chief work of an artist who shows specially- 
well this year. 



328. The Mid-day Rest:' R. C. Crawford. 

Group of buxom farm girls resting in a hay-field among the stooks. 
The figures are drawn with considerable ease and grace, and the colour 
is bright and well contrasted, and fresh as country air. 
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524. " Sumtwr Evening at CapH." Walter M'Larem. 



325. " The Shower^ E. Hume. 

Next the last— 326. "On the Clyde." J. C. Noble; and— 827. 



*' H tamiurino mio." G, Sherwood Hunter. 
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A little picture should be specially noticed here — 828. " Moorland 
Hood." GEa AiKMAN. Bringing us to — 



Net 3t^ 6i> n ]S. 

829. " On the Bntar, Perthshire!' Edwin S. Calvert, 

A fine transcript of Highland sceneiy ; wood and water pleasantly 
blended. 

On the line, we have a little picture seasoned with a pleasant touch 
of humour — 



No. 338. so X ,6 

880. "No Theroughfart:' A. S. Boyd. 

A gouty old aristocrat arres^ng the progress of a vagrant who has 
invaded his avenue. 

Next we have a vigorous and well-modelled head — 881. " Portrait 
efa Lady!* Colin Hunter ; and above, an elegant likeness — 
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383. " Mm MUchtU-Innes,of Ayton Castur Otto T. Lkyde, A.R.S.A. 



In the centre of the wall is a large canvas — 
I. " Threshing Floor at Gilgal," R. Beavis. 
An oriental landscape with oxen ; exhibited Royal Academy 1877. 



Next in order — 885. " £reakfcut-timc— Wailing for the Herring 
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Fleet, Hebrides!' J. D. Bell ; S36. " Langbank, on the Clyde." J. E. 
Hanbidge; and 8S9, "Decay of the Forest." Waller H. Paton, R.S. A. 
The remains of an old forest ; the decayed trees with gnarled trunks 
and twisted roots, strongly suggestive of desolation and waste. 

340. " The Good Samaritan." John R. Reid. ( See previous page.} 
Snow covered landscape, in which a young lady in dark costume is 

about to feed a starving robin-redbreast The strong contrast of colour 

is tellingly imagined, and carried out with vigour and very excellent effect, 

A good specimen of John Linnell's work is worthy of study here — 

341. " Small Landscape." As also — 348. "La Curieuse." C. Pecrus; 
and 848. " Portrait of H. Cameron, Esq." H. F. Crichton. 



344. " By Cooling Stream." John White. 

Horses refreshing themselves in the brook at night-fall ; background 
of deej^-toned houses in shadow. 

845. " Music." C, N. Kennedy, Young ladies at piano; ruddy effect 
of lamplight; 346. " The Eldest Sister." L. Lasale ; bright group of 
children ; 347. " Turning the Heel." Thomas M'Ewan. 

On the line — 348. " Sunshine aud Umbrage" Henriette Ronner. 
A white cat luxuriating under the shadow of cabbage leaves, while her 
fiunily play around her ; the sleepy face is quite a study of expression. 

On the lower line, we have a dark interior in a rich tone of colour. 
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849. " Rustic Interior" H. Valkenburgh j and high upon the right— 
350. "Ardchonnd Castle — Lock Awe." J. J. Bannatyne. 



351. « 7^ Drove at Sunrise—Hoar Frost." The late Sam. Bough, 
RS.A. 

A herd of rough cattle on the mountain-side, seen through the haz)' 
light of a frosty morning. 

One of Mr Henderson's telling little canvasses is noticeable here — 

352. "A Cast in ike Linn." Joseph Henderson. Next it — 353. 



" Ashore — after the Storm, Lockfyne." Andrew Black j and another- 
very welcome specimen of M. FrSre's refined design and exquisite- 
colour — 

851 " T^e Young Artist." E. Frere. 
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385. " Strangers." Thomas Hunt. 



3S6. " The End of the youmiy" David Murray. 



A shattered coach, its only occupants now a few noisy rooks, lying 
half buried in ragwort and brambles by a lonely road-side. In the 
distance the ruined outlines of an old castle seen in an after glow 
etfect. As in all this artisf s work, there is a strong flavour of originality 
both b subject and treatment 
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357. " When Ghamirf haps the GUti." P. Buchanan. 



I. " Dolce far Niente." ,G. B. Crevatin. 
At the other side of the doorway is- 




Bonny countiy lass, in pink bcxUce, gracefully posed by ±e side of 
a well. 
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AS usual the works in this Room comprise a large proportion of 
watQT colours. There is also, however, a number of interesting 
pictures in oil, chief among them Whistler's ^^ Nocturne in Snow and 
Silver,^* Long's " Good Advice*^ Robertson's " Summer Flood^^ Armitage's 
^^ Mother of MoseSy* and Beattie Brown's " Last of the Forest ^^ besides 
the works of John Smart, W. F. Vallance, Cecil G. Lawson, A.W. Bayes, 
and many others. 

At the top of the Room, left-hand side, we first notice — 362. 
" Spring:' Tom Donald ; 363. " The Village of Corrie, Arran — 
Evening^' John Miller ; and 365. " Rosalind" W. J. Herrick. 
The last a large single figure subject in bright costume. 

Next are — 368. '' Aberdeen Harbour:' J. C. Michie; 369. ''Lang- 
side Village — Winter,^* William Adam; and 370. '' Auchmithicy 
near Arbroath:' John Grey; a picturesque view of the little Forfarshire 
village on the edge of the cliffs. 

At the end of the room— 

371. " Land and Cattu:' J. Denovan Adam. 

378. " Disturbed:' A. W. Bayes. 

Cavalier and his lady in gay costumes. 
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On the right hand wall we come first to- 



376. " The prop of lur old age" Alexander Fin lay. 

A dutiful young woman helping her aged grand-mother up a steep 
hillside. 

Below the last — 

377. "A Piece of Mistletoe." John R. Reid. 

Young lady in winter costume, picturesquely posed among the trees. 

Worthy of notice is a little picture in a low tone — 379. " The Farm 
on the Hill" J, W, B. Knight; and above the line — 
381. "A Paska." J. E. Hodgson. 

Portrait of a Turkish Pasha in yellow jacket and white turban. The 
colour of this work is remarkable for its great strength and brilliancy, 
while the handling is wonderfully vigorous and sure. 

We come next to two specially pleasing examples of Mr John White's 
work ; the first representing two children seeking for chestnuts among 
the fallen leaves — 382. " Chesnuls." The second, a snow-covered farm- 
yard in which a cow boy " blows his ntul" — 383. " The Cow Boy" 
387. "Jiesl." T. Sydney Cooper, R.A. 

Cow and sheep resting in the sunshine. 

On the line here, is a clever effect of light and shade — 388. " View 
of Amsterdam." Klinkenberg; below it — 389. "Study of a Head." 
J. H. S. Mann. Delicate workmanship ; 390. " Tke Challenge." 
J. R. Dicksee ; 391. " First at the Tryst." George Hav, R.S.A, A 
young gallant waiting for his sweetheart ; 392. " On the Firth of Forth." 
James Cassie, R.S.A, ; and a specimen of Mr Erskine Nicol's finished 
s^le — 398. An old fisherman busy at work, despite the unpropitious 
state of the weather. 
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On the next wall, topmost line — 394. " The Village Wright^ DuNCA.^f 
M'Kellar; 895, "Inch Darroch, Loch Lomond" J. E. Hanbidge ; 

896. ^'' Modesty and Impudence" W. Holyoake. 

897. " Among the Highland hills, 

Mi^ si Natures wildest grandeur." James A. Aitkeh. 

Weird and impressive landscape ; dark expanse of water, surrounded 
by lofty mountains, beyond which the sun is setting j massive rocks in 
the foreground. 

Another very beautiful transcript of Highland scenery, in a soft 
eflect of sunset, should also be noticed here— 



401. " Loch Achray." Edwin R, Catterns. 



No, 4D». j« X »6. 

402. " Sorrowful News." Robert Brydall. 

A humble household disturbed by the news which the &thei ot 
the family reads from his newspaper. 
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403. " The Rolling Tide:' Edwin S. Calvert. 

Waves breaking in before a gentle breeze ; streaks of red light on 
the horizon. 

404. " Caller ffaddies." W. B. C. Fvfe. 



405. " The Wintry Birches." J. D. Bell. 

Rocky hillade over-grown with birch and bracken in strong brown 
tones; in the foreground, figures bearing firewood. A well composed and 
soundly painted work. 

Next we have a fresh and airy sea-piece, in full and strong colour — 

406. " Si Mmves" C. Napier Hemy; and on the line — 407. "The 
Bairns." Robert M'Gregor ; two bright little children on the sands. 

In order of the catalogue are — 408. " The Village Grocery Esta- 
blishment." W. Young ; 409. " Tarbert Castle, Lochfyne." Elizabeth 
Patrick ; 410. " A Cool Stream." Charles Smith ; and — 
411. "Return of the tide." W. F. Vallance, A.R.S.A. 

Seascape in a misty effect ; water and sky in low soft tones. 



In stitmg contrast to the last, is a strongly coloured [ucture — 
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412. « Pier, Millport:' J. C. Noble. 

Ker-head with sloops lying beside it, and the fiinnel of a steamer 
seen over the jetty wall ; a brilliant gleam of sunlight on the distant 



413. " Any Port in a Storm." Alexander Finlay, 

Fishermen pulling their boats through the surf to a place of safety 
from the approaching gale, which is seen in the heavy clouds on the 
horizon. 

414. "An alarm in troublous times." James Gow. 



415. "In Abenorn Wood." W. Beattie Brown, A.R.S.A. 

A large figure subject, showing considerable beauty of line and 
graceful colour, is worthy of study here — 
417. " Good advice" Edwin Long, A.R.A. 

And below it a tender little snow scene — 418. " The sheep are 
caufring in the heuch" John D. Taylor. 

In the centre of the wall is a highly interesting and characterbtic 
specimen of Mr Whistler's work — 
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419. " A Nocturne in Snow and Siiver." J. D. M. Whistler, 

Stretch of the Thames with barges and boats looming out grimly 
ag^nst the frozen snow. In the distance are the lamps of the houses 
on the river-bank, glimmering through the night air like fire flies. The 
shadowy outlines of the composition are reproduced with great sugges- 
tiveness and knowledge of effect, while the colour is wonderfully deep 
and hannonious in tone. 

Below is — 420. "-4 Windy Day." W. Rolofs; and on thcline — 



421. " Preparing for a Procession — St MarUs, Venice" Pollok S. 

NiSBET. 



422. " Crowiand Fen Bridge, Lincolnshire." A. K. Brown. 
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On the top line is— 428. " Mauling the Keep Creel." Joseph Sharp; 
and near it a large landscape — 



425. "A Summer Floods H, R. Robertson. 

Flooded lands, under a rosy effect of sunset, strongly reflected in 
the open expanse of water. 

Noticing 426. " Onthe Coast, near Calais." W. Hall Maxwellj 
we come to one of Mr Lawson's daring atmospheric effects — 427. "A 
Fog, Chelsea Embankment." Cecil G. Lawson ; a clever attempt to 
reproduce the effect of gas-light seen dimly through a London fog. 



42a " Tie First Meeting." F. W. W. Topham. 

Above are two capital specimens of the soft and effective colour of 
one of the newly elected members of the Royal Scottish Academy — 
429. "On the Sands, Qmie Village, Stonehaven;" and 430. "Ben 
Lomond, from head of Loch." James Cassie, R-S.A. 
481. Village of Ormiiton — Summer Evening." W. D. Mackav, A.R.S.A. 
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432. " The mother of Moses!' E. Armitage, R.A. 

A finely composed study of the semi-nude figure of Moses* mother, 
half concealed among the long rushes. 
488. " Evening at Moulineam." Waller H. Paton, R,S. A, 

We come next to a telling little picture in tasteful colours — 
434. "In Tarbert Jiarbour," Andrew Black. (See previous pa^.) 

Next the floor is a little genre subject — 435. " War to the knifi." 
C, De Vos ; and a small landscape with cattle — 436. " Milking-time." 
E. Van Dahme ; 437. " Chateau Meolunr~-Vaileji of the Isire, Savoy." 
Mrs Isab. S. Williams, 



438. "Summer." John R. Reid. 

Young lady in white muslin costume ; background of bright foliage 
in gay summer tints. 

441. " A calm after a storm among the mountains!' Duncan Cameron. 

442. " Tht Hairst, Culiarmore, Fortingail." John Smart, R.S.A. 
Broadly painted hillside \ in the foreground a cornfield, in which 

the labourers are at work. A bright and pleasant picture, specially happy 
in the effects of light and air. 
On the low line here — 

443. " The Last Load." Wm. Leiper. 

Loading a hay cart at sundown ; full of quiet feeling and force. 

By the side of the doorway to the Vestibule are — 443a. "After you. 
Madam." C. M. Hardie ; 444. " First Love-Letter." Rossferses ; 
two girlish faces seen by candle light j 446. " Knitting." J. M. 
BowKETT} and 446. "IntJte Wood" David Hamilton, 
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Over the door is a seapiece — 
447. " Caught on a Zee shore." J. Syers, Jun. 

First on the end wall — 448. " La Lismse." J. H. S. Mann ; 449. 
" Expectation^ Molyn ; and a bright little coast scene — 450. " Silver- 
band" J. C. Noble ; 451. " Returning from School." L. Lasselle. 
A highly finished interior with figures i 458. -" Portraits W. D. 
Young. An officer in uniform. 

454. " On the trail of the deerP Gourlay Steell, RS.A. 

Rough Highland cattle on the scent of a dead stag, which has 
just passed them on the back of a pony, 

455. " Swansea pilot boat." E. Hayes; 456. " Hayjield." J. Lawton 
Wingate; 459. '* On the inater of Liiss, Lock Lomond." R. Stevenson, 
460. "A day of Feace^. J, Clayton Adams. 

Sheep resting in a sandy lane ; pleasant peep of distant landscape. 



461. " 7he Cathedral and Town of Brechin,from Railway Station." 
John Gray. 
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Over the fireplace is a large landscape, exhibited at the Royal 
Academy last year — 



465. " Last of the Forest — Perthshire!' W. Beattie Brown. 

Gaunt outlines of decayed trees ; foreground of marshy land and" 
weeds ; sunset effect in dark purple tones. 



No. *^,. 

467. " The Sculptor." John Blair. 

468. "An Autumn Wood." Samuel Reid. 

Wooded glade with pleasant glimpse of light among the trees. 
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-468. " Becalmed." Tom Donald. 



Boats at anchor by the rocks, pale effect of sunset, in delicate 
tones of pink and lavender. 

a; humorous little picture is — 471. "The Toothache." Le Petit ; 
■and below it a landscape — 



472. " Pass of KiUiecrankier W. YoUNG. 

Hcturesque view of the Garry at Killiecrankie ; heavy rocks and 
mas^ve hillside above. 

Next we have — 473. "Morning." A. M. MacdonalD; 474. 
" Ryde — Boat of Forismouth ffariour." Edward Hayes. 
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47S. " Portrait of Dr Coats." J. S.Stewart; and 476. " Birch Trres." 

H. M'MlLLAN, 



No. 178. 

478. "The Cress Roads." E. S. Kennedy. 

Next in order is a bright little work — 479. "By the Bumside." 
A. M'Glashan ; and — 



480. "ffamc." W.G.Stevenson. 

A mischievous calf tearing down the clean clothes that flutter 
on the line. 

The last oil picture in the Room it— 

481. " Mark in Meditation." Edouard Krug. 



WATER COLOURS. 

AS usual, there are many litde works in this department worthy of 
attention and study. 
At the side of the door are — 484. " A Roman Legumitiera." Miss 
Beresford ; 485. " A Sketch." Lily Blatherwick ; and on the low 
line — 486. "A Childreris Garden Party" Mary L. Gow. A sunny 
lawn on which the little follcs are playing croquet 

Next are two landscapes — 490. " KirkUe Cottages, ntar Three-tree 
Well,'' and 491. "Loch Ard." T. Morton. The last a quiet little 
stretch of loch, with cottages among the foliage on the banks. 
498. " Dulse Gatherers Resling." R. Anderson. 

Line of rocky coast ; in the foreground some women are resting 
among the rorkstsnft cnlfmr and verv rlever effects of air and distance. 



Next is — 494. "Sunshine," William Carlaw. Bright effect of 
sunlight on the water; and on the low line — 495. " Old Tower on the 
North River—-Great Yarmouth'' A. B. Donaldson. 

An effective fstudy of still life should be noticed here — 498. 
" Properties — Antiquarian and Artistic" Agnes E. Macwhirter j as ■ 
also a view of a picturesque fishing village, in strong and lumijious 
colour — 501. "Shades of Eve." William Carlaw } and 502. "A 
Sketch in Wtcklow." Chas. Blatherwick. 
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Next is a little sketch by the late Mr Bough, a good example of 
his clever handling and obvious ease of effect — 
508. " Newton, near Carlisle." The late Sam. Boogh, E.S.A. 
504. " Holy Isle — Northumberland." James Cassie, A.R,S,A. 
518. " Courtyard of Heidelberg Palace," Robert Brvdall. 

(See previous page. ) 

A good study of the stately architecture of the residence of the 
Electors Palatine. 

Next are two remarkably able floral panels, the work of a lady — 
both of them highly original examples of decorative flower painting — 
514. Red Poppies;" and 520. " WhiU Poppies." Lily Bi^therwick. 

Between the two last, is a very thoughtful and highly finished 
study of an old woman, reading her Bible, by the window of her humble 
cottage — 



No. J.s. 

91s. " The Evening of Life." R. Anderson. 

616. " The Dee as it falls into the Linn of Dee." James Campbelu 

, Above the line — 
519 " B^sy." H. Kempe. 

A thrifty little maid repairing a rent in her dress. 



64 
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Too high to be properly seen, are a couple of Miss Osborne's 
sketches, Nos. 524. and 525. ; and below them — 527. " Oa Loch Long;" 
and 528. ^"^ Ben ArcM-Charr." A. W. Weedon; rocky hills over- 
hanging a peaceful sheet of water, 
580. " The Frugal Meai." Jozef Israels. 

An interior with figures; an interesting example of the artist's 
skill in water colour. 



531. " A good drying dayT William Carlaw. 

Next on the line we have — 532. " Grotto Point, Sandend, ttear 
Whitby" F. DE PoNTE Player. Reeky , headland, forcible and 
vigorous} and below — 533. " Four Falls, Killamey." PaulJ. Naftel. 
A delicate bit of woodland scenery. 
637. " The Strails of Dorcr." T. B. Hardy. 




^^ At Bowling!' R. W. Allan. 
Dark and powerfully handled picture ; well composed and spedally 
noticeable for depth of colour. 
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539, " On the Coldingkam Shore." Edwin R. Catterns. 

Stretch of rock and seaweed. 

Among others in this neighbourhood are — 540, 
W. Gloveh. Soft effect of evening light ; M3. " Portrait of Mrs 
y^ames Fellows. J, Malcolm Stewart; b^^. ." Newhaven Pier" 
David Home; 545. " Fndt and Feather" Jessie J. Anderson ; and 
546. " On the River Esk." The late Sam. Bough, R.S. A 

Another fine example of the artist ; veiy subtle in tone and colour. 

Noticeable here are — 548. " Bric-a-brac r Gustave BouvieR; 
flSS, " Sunset, Cadsow Forest." W, Dalglish ; and — 



554. " On the East Country." W. Carlaw. 
555., " On the Kincardine Coast," R. W. Allan, 

Next is a wonderfully minute and elaborate little compoation, 
showing very excellent figure drawing and effects of grouping — ^ 
556. " An Attack." A. G. Gow. 

560. " Fishing off the Bass." Charles W. Lodder; 561, "Stirling 
Castle and the Forth" Charles N. Woolnoth. 
662, " Auchray Water." George Gray. 

In order of the catalogue are — 668, " The Beech Walk." Miss 
Bruce. 

664. " The Fountain." Arthur Melville ; a harmoniously coloured 
study of French life ; 566. " The use of the Globes." Lady Lindsay ; 
and 666. " Cineiaria" J. G. Whyte. 
■570, " Alsace" Joseph M, Jopling. 
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On the Kne here we have — 
671. " Bowling Haiioar" William Leipeh. 

Bright and telling little picture, handled with much crispness and 
vigour. 
572. "A Sketch in Gien Terridon." Charles Blatherwick. 

Alsoto be looked at are — 57S. " Watting for the Sttamer — Carrie" 
David Law ; S75a. " On the Seine at St Ouen, Fans." J. H. 
D'Egville ; 876. " CoUier Frig ashore— Sunset." Charles Loddek. 

Coast scene in a misty evening effect ; and — 

577. " Wall-firwers." Joseph M. Jopling. 

Strongly handled study of wall-flowers in a bronze jar. 
We have next a little work from an artist whose [uctures are verj- 
rarely seen on exhibition — 

578. " Spring.'' Dant£ G. Rossetti. 

Quaint figure culling spring flowers ; green and black costume, 
contrasted with bright auburn hair. A symbolical rendering of the 
sulgect, treated decoratively. 



579, " yar and Feather." Jessie J. Anderson; above is a strong 
and bright coast view — 581. " Hazy Day — Garrock Bay, Bute" W. 
Dalglish ; near is 582. " The Fisherma^s Hospital, Great Yarmouth." 
A. B. Donaldson ; 683. " Coast of Herm, Channe/ Islands." Charles^ 

N. WOOLNOTH. 

684. « Within these peaceful Convent Walls." Edwin Bale. 

Nuns plucking daisies on a grassy plot, encircled by the grim walls. 
of the convent garden. 
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586. " The BroomUlaw." A.Maclean. 

Noticing 690. "Jioses." Mrs W. Duffield ; and 592. " When 
Lottie learnt her lesson" H. Kempe ; we come next to two graceful 
single figure subjects — 593. " Uncertain!' Mrs Paul J. Naftel ; 
and 595. " The Reader!' Edwin Bale } and between them — 594. 
" Spring Blossoms," Grace H. Hastie. 
696. " Corfs Mill House, Fontley, Hants." Chas, Blatherwick. 

(See previous page. ) 

Above, on the right, are — 601. "The Market J'laee, in Locke, 
Touraine" A. H, Haig ; picturesque view of French houses ; 602. 
" On the Moray Ftrth" Arthur Perigal, R.S. A. One of the artisfs 
sparkling waterH:olours j and on the low line — 603. " Spring morning. 
Mount Stuart Park, Bute," N. Chevalier ; study of foliage, wonderfully 
minute and finished. 

On the end wall are two landscapes, in different styles, but both 
interesting — 601 " The Lull in tke Storm." J. D. Bell ; and 605. 
Burresdale in Glen Garry, Inverness-shire." Charles N, Woolnoth ; 
and on the right — 



606. " yust Arrived from Town." A. S. Boyd. 

A village street, down which a. Punch showman is followed by an 
anxious and expectant crowd of children. 

607. " Interior of a Highland Farmhouser Thomas Fairbairn. 

608. " Ophelia" Gustave Bouvier, 

Thoughtful and unconventional study, quite unlike the lackadaisical 
m^dens to whom we are accustomed. 

Here also is a fine transcript of Highland scenery — 609. "Scuir- 
na-Cillean skip." David Law; 610. "Going to Market." W. H. 
Haines ; 612. " The Tak thai never grows old." C. J. Lewis. Lovers 
by the riverside ; and — 
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616. "■ Skip, gmtle sleep. Natures soft nurse!' Miss Frances SurcuFFt 



A ruddy little cherub in the arms of Morpheus 



C91. "Bust mMarile of Dr Moffat." William Brodie, R.S. A. 



VESTIBULE. 

THE Exhibits in this lobby are made up of Water-Colour Sketches, 
Architectural Drawings, and a few pieces of Sculpture. 

Chief among the water-colours is a little work from a celebrated 
hand — 
617. "A Carriage Acdimtr Mar i Ten Kate. 

Children playing by the river-side ; bright and aiiy colour, handled 
with great precision and delicacy of effect 

Also noticeable are — 618. " Beech Grove" D. Campbell ; 630. 
" In the sere and yellow leaf" Miss C. M. Beresford ; study of an 
old woman. 



622, " Mangling done here." Christina P. Ross. 

626. " Trevillei Mill, near TinCagel, Comvall." J. H. Mole. 

In the comer are two tasteful figure drawings, which should not 
escape attention — 680. " Hide and Seek ^' xaA^Si.. "Refose." M.Good- 
man, 

On the right-hand wall here, is a tender little snow scene — 
635. "A Water Skekh— Ayrshire." John S. Macnab; 

And below it — 686. " Driven Ashore." F. Da Ponti Player, 
fi88. " Sunset." Stortbeker, Cattle in landscape ; 639. " You have 
not fiatttred me" M. Goodman. A young lady criticising her own 
portrait 
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Other noticeable water-colours are — 640. "Rustus." Mrs Agnes 
Nicholl; 647. "At Boscasik, Cormvall." J. H. Mole; 648 "A 
Crofter's Cot." John Eadie ; and 650. " The Leafy Month of ytine^' 
Allan M'Dougall. 



702. "Morning." Gbo. Webster. 
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PREFACE 




N issuing the Fourth Series of these " Notes to the Glasgow 
Institute of the Fine Arts," it only remains for the 
Editor to thank those Artists who have very kindly supplied 
him with sketches and photographs of their pictures for reproduction. 

As was the case in previous years, a much larger number of 
sketches were received than could be inserted in the " Notes ; " and 
the Editor has to express his regret that so many valuable illustra* 
t^ons have been omitted on this account 

It may be repeated that the notes appended to the Illustrations 
are merely intended for future reference, and are in no sense critical 
estimates of the pictures. 

All the Sketches, except those marked by an asterisk (*), are by 
the Artists ; the exceptions chiefly consisting of copies from Sketches 
or Photographs which it was impossible to reproduce by the process of 
Photo-Engraving. 

Edinburgh, February 1881. 



The Co^rlght of the lUustratiom in the following pages belongs to the 
Owners of the Pictures^ and is reserved by them. 
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NOTES 



TO THE 



TWENTIETH EXHIBITION OF THE 



GLASGOW INSTITUTE OF THE FINE ARTS, 

No. IV. 



GALLERY NO L 

THE positions of honour in this Room, occupied last year by Mr 
Cecil Lawson's " Pastoral^ and Sir Coutts Lindsay's ** Ariadne^^ 
are this year accorded to Mr Ernest Croft's ^^Marlborough aftet the 
Battle of RamilieSy^ and to Mr John Smart's fine landscape, ** Strath- 
tummelJ' As was the case last year, one of the centres on the side 
walls is given to a foreign work, Troyon's " Cattle and Landscape;^ 
while facing it, is Mr E. A. Waterlow's " Spring!^ The works by foreign 
artists in this Room uiclude examples of J. F. Millet, N. Diaz, Joseph 
Israels, J. Dupr^, P. Billet, F. Buhot, Fortuny, Dore, and Lhermitte; 
and there are other prominent pictures by John Pettie, W. Q. Orchard- 
son, J. W. Oakes, G. H. Boughton, J. M*Whirter, William M*Taggart, 
and Messrs Joseph Henderson, David Murray, James A. Aitken, R. W. 
Allan, R. C. Crawford, A. Davidson, Duncan Mackellar and many 
others. 

Beginning above the west door, we come first to an episode of the 
French Revolution of 1793— 

1. ** Farted!^ Claude Calthrop ; and — 2. " Eucalyptus^ Annie 
F, MvTl^is* Next are two small canvases by French painters, both 
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known as Etchers; 8. " Group." J. Lewis Browne; 4. *'At Rest 
—In a Normandy Meadow." R. DE Los Rios ; and first on the line- 



No. 5. 
" A Summer Noon — Loch Eek." 



William Yousg. 



Below are — 6. " The Vagrant." David "Evi/ro^ ( See below) ; and 
a quick sketch — 7. " Sieak December." Wellwood Rattray. Over 
the line we have — 8. " Study of a Head." Elizabeth G. Provan ; 9. 

^^ Edge 1^ the Deer Forest, Inveraray." John Nesbitt. 



10. 



"A Ford, Speyside." W. B. Brown, A.R.S.A. 



.1. " Grocers Shop on the Tyrol." Carl Sckloesser. 
An unconventional warehouse, in which three boys are bualy en- 
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gaged weighing sugar loaves, under the superintendence of a quaint- 
looking grocer. 

Noticing — 12. "A Spanish Maiden" C. F. Lowcock. We come 
to a careful study of still-life enlivened by the presence of a mischievous 
sparrow — 



18. " The Sparrow!' Henriette A. Ronner. 

On the upper line is— 14. "Loch Coruisk — Skye." J a uES Green- 
lees ; and below it — 



15. " The Broomidaw." Andrew Black. 
Next are two pleasMit little works ; 16. " Spring," Tom Lloitd 
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tender contrasts of pale orange and green ; and — 17. "A Fastoral." 
W. G. Rich, a shepherd, piping to himself, in the quiet evening light 

On the lower line is a still-]i& study by one of the best known of 
living French Etchers; 18. "Upon a Mantelpiece." M. Lalamne; 
and on the line — 
18. " The Duck Fond" Joseph Henderson. 

Corner of quiet water, bordered by ruined wall over which the wild 
flowers straggle luxuriantly, and under the shade of young trees in deli- 
cate spring tints. . A cool, grey picture, in excellent tone. 

Below the last is — 20. " Sunshine and Shadow." E. A. Walton, 
a bend of country road flecked with sun-light; and above are — 21- 
" At the Clachan of AberfoyU." Hugh Allan ; 22. " A Still Even- 
itK." Elizabeth Patrick. 



23. " T/u Last Days of Edward VL" A. C. Gow, A.R.A. 

" Ad to the king*.! health, sire, i( b still the same as I wrote you on the 27th ult. 
Siuff then be hm< b«ea shoim at a window at Creenwii^ where many saw bim 
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but in such a plight, so weak and wasted, that the people said it was death. This 
was done becanse the CommcHis began to mnnnur, and Co saj that he was dead." — 
IMternf Ambassador Schefner to CharUs V.,Jidy tfh, 1553; Frmtdt, History, vtA, v., 
p. 514- 

This is probably the best of Mr Crow's series of historical pic tures. 
84. "Dutch Boats — Entrance to Scheldt." Edwin Haves, R.H.A. 
25. " The Mill 0/ La Gaktte—Montmartre" Henry Gu^rard. 

In order of the Catalogue, is one of Mr Cameron's delightful little 
works, illustrated below — 



26. " On an Errand'' HuGK Cameron, R.S.A. 

A country lassie bearing an infant in her arms towards the neighbour 
ing village. 

Next we have — 27. " Landscape'' N. Diaz ; 28. " Huntsmen!' 
C BoMBi.feD. 29, " A Summer Day." Elizabeth Patrick ; 80. 
" Trophies from the Lake." Carl BAUERLfi ; and — 81. " At Anchor." 
J. D, Taylor. Fishing boats at rest off a rocky coast 
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Side by side here are magnificent works by two of the notable French 
painter? of the present century. The first — 

32. " Sunset." N. Diaz. 

A warm, sufiiised effect of evening light over a fairy-like mass of 
foliage. The second is — ■ 

33. " Going Home." J. F, Millet, 



An epitome of French peasant-life in the artist's earlier manner. A 
group of labourers returning home after the day's work is over ; in the 
foreground is a sturdy peasant, with grim visage and brawny limbs, 
wheeling a hand-barrow before him in which a sleeping child rests among 
new-mown grass. Beyond are two women, the younger of them 
stooping across the child, the other driving aside the sheep from the 
pathway in front. The colour of this little picture is wonderfully rich 
and luminous, almost Titian-like in quality, and the sentiment is duly 
impressed with MiUefs subtle pathos. . 

Returning to No. 83. " Moorish Interior." Fortuhy. We have a 
dashing sketch by another foreign artist recently deceased; and below 
it, one of two Parisian street scenes, by another French Etcher. 34. 
"Zfl Flaee Breda — Winter" Felix Buhot. 
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On the lower line are — 36. '^ Ln the Fark^ Maintenonr A. Dien. 37. 
''Sm Lifer IsA. R.Ure;.38. '' Old Houses, Edinburgh:' Sir William 
Allan ; and in the centre, a portrait of a late member of Parliament 

39. ^^ The late Alexander Whitelaw, Esq.^M.PP Norman Macpeth 
RS.A. 

40. " Cattle and Landscaped' C. Troyon. . 

Two rough bulls, black and brown, in a dark luminous landscape, 
under a grey sky, This picture belonged to the artist's mother. 

41. ''RosesP George Reid, R.S.A. 

A most admirable study of roses strewn upon a marble slab, and 
painted with delightful abandon and truth of tone. 

42. " Ardshead Bay, Argyleshire^ J. Robertson Miller ; 42. 
'* An Arab Sentinel R. P. Bell, A.R.S.A., an early work by one of 
the recently elected Associates of the Scottish Academy ; 44, " Marine 
View at St. Vaast, La Hague" A. Flameng. 




No. 50. 24 X za. 

45. "/« Seville— Portrait of the Artist:' The late John Phillip, R. A. 
A small replica of the picture exhibited recently at the Loan Exhibi- 
tion in Edinburgh. 
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A little picture should be noticed here — 46. " 7»c Haunted Moor." 
David Murray ; a stretch of breeiy uplands, with wind-driven trees, 
and a grey boisterous sky. In this neighbourhood are two little 
humordils pictwes — 47. "Thunder and Turf I What a shower I" 
and — 49. "Squaring Accounts." Erskine Nicol, A.R.A,; with a 
flower study between them; 48. "Autumn Chrysanthemumsr Isa 
R. Ure. 

60. " By the Margin of the Fiver." A. K. Brown. (See previous 
fage). 

A delicately-hued landscape in a grey-green tone. 

Below the last is — 81. "La Place PigalU — Summer Morning!' 
Felix Buhot, companion to No. 84 ; fi2. " On the Luss Water." 
Robert M. Stevenson; 53. On the Shore — St Catherines." R, 
Napier. 

Occupying a large space is — 



" Mary, the Maid of the Inn." J. R. Reid. 

" No pity she loaiifor, no almt doth she seek. 
Nor for raiment nor food doth she care." — Sc 



GALLERY NO. L 15 

This is one of the most powerful works of the year, and attracted 
much attention at the Royal Academy, It has an earnest, pathetic 
intention, and in handling shows a rare fadli;ty of brush-work. 

Next is one of Mr TlSsot's highly-finished little genre subjects — 65. 
" Do,ra,tne,fa,sol,la,ie,dor J. Tissox; and 56. " Vanquhkeil" 
RENfi Legrand. 



67. " The Waefu' Heart." Hugh Cameron, R.S.A. 

A lonely woman sitting wearily by the wayside ; the evening sunlight 
is striking across the shadowy valley towards the distant hills, brighten- 
ing the upper branches of a fairy birch tree on its way- 
Next are — 58. "Meadow Scene." J. Dupr^; 59. " The Unknown." 
Ren^ Legrand; 60. "Place au Fuih — Honfieur." Oliver Rhys; 

61. " Porta Castelloy Vtceftza." George H. Park ; and — 

62. " T^ Summer Sea." J. D, Taylor. (See next page). 

68. " A Street Scene in Paris." A. Menzel. 
A busy peep of Parisian street life. 

64. " 7^ Two Fishers." Wm. M'Taggart, R.S.A. 

This is a charming work in the artist's best and most recent manner. 



GLASGOW INSTITUTE OF THE FINE ARTS. 



The piunting of the old fish^nnan's manly head, in its setting of 
sky, is one of its most delightful passages. 




On the line here — 



63. " The Young Housewife." W. Q, Orchardson, R.A. 
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A graceful girl, in quaint pink and yellow costume of the last century, 
holding her basket loosely in her slender fingers. The dainty scheme 
of colour is worked out with exquisite refinement, and with rare artistic 
understanding. 

Below the last is a clever little foreign picture — 66. "2%^ Beach at 
Villerville^ CalvadosJ^ E. Duez ; and on the upper lines are — 67. 
^^ Duncraggan Huts^ Marion Grieve; 68. "/» Norfolk — near 
Norwich:' J. S. Dewar ; 69. " Children at Breakfast!' Carl 
ScHLOEssER j the last a strong and telling picture, and — 

70. "u4 Pause in the Storm at Sunset!' Cecil Lawson. 

A weird effect of storm driving over a flat country at sundown. 
Across the darkened land a herd of cattle is moving, and beyond them 
a windmill stretches out its gaunt arras against the lurid sky. A 
powerful and vivid picture. 

Below is a small replica of a well-known work exhibited in Edin- 
burgh and in London — 

71. " Charles Edward Seeking Shelter in the House of an Adherents 
Robert Herdman, R.S.A. 

72. « Mountain Gleanings." J. A. Houston, R.S. A. ; 73. " The 
Dundee Road, one Mile from Perth." J. H. Oswald; 74. " The Edge 
of the Wood," E. H. Keymeulen. 

75. « Tarn d Shanter." J. E. Christie. 

An excellent work by a young artist, full of good drawing and care- 
fully studied effect It illustrates the lines beginning : 

** Fast by an ingle, bleezing finely 
Wi* reaming swats that drank divinely ; 
And at his elbow, Souter Johnny, 
His ancient, trusty, drouthy crony. " 

Below the last is a bit of frothy water rushing over slate-coloured 
rocks— 76. " The First of the Spate on the Findhom:' Thomas 
Bunting ; and — 77. " A NaturcdistP Flora M. Reid. 

Over the door— 
78, " Wind-swept." Hubert Herkomer, A.R.A. 

On the right are three smaller works — ^79. ^^Grosmonton the Munnow!' 
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JohmT. Havehfield; 80. "Under the Willow. "J. F. Moffat; and 
81. "Summer-Hme." G. W. Johnstone. 



82. " The Arrest of Sir Geoffrey Peveril" Duncan Mackellar, 
An expressive rendering of a well-known incident in fiction. 
" He threw the door of ihe apartment wide, and the sight which was thus dis- 
played wniranted all the evil bodinga which he had entertained. 

In front of him stood the old Knight, whose arms were strongly secured, over 
the elbows, by a leathern belt drawn tight round them, and made fast behind ; 
• * * The scabbardless sword which lay on the floor, and the 
empty sheath which hung by Sir Geoffrey's side, showed the stout old Cavalier 
had not been reduced to this state of bondage without an attempt at resistance." — 
1 id! Peveril of tke Peak, Chap, xxiii. 

88. " //; Glasgow Hari'our." Andrew Black ; 84. " On the 
Thames — The Fool." C. J, Lauder, a busy bit of the Thames, looking 
towards the Tower; 85. "Passing Thoughts." Carlton A. Smith; 

86. " Highland SoNtude." Frieda Rohl. 

87. "Adrift." J. C. NoBLE, A.R.S.A. Two fisher-boys afloat upon 
a raft; grey effect on sea and sky. 

88. " Liltlehamflon." C. W. Wyllie. A delightful landscape, full of 
warm evening light Below the last is a tender little bit of sylvan 
scenery — 89. " In Springtime." A. K. Brown. 

90. "Blowing Fresh" John Guthrie; turbulent water breaking 
over sea-weed covered rocks. 

On the upper line here is — 91. " The Gondola — Venice." G. Ciardi; 
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and below k, two female heads; 92. " Negligie." Albert Ludovici ; 
and 93. " Scylla." J. Hanson Walker. 

94. " The Flow of the Tide — Corrk." Robert Greenlees. Boister- 
ous sea breaking in upon a rocky coast; rain clouds clearing off a grey 
sky. A sketch of this picture reached the Editor too late, unfortunately, 
for publication. 

95. " The Old Church— -HadUy. "—Fred. Hines; 96. " The Model's 
Opinion." Louis Monzies; 97. "Full-Blown Roses." Robert 
Little, an admirable flower study ; 98. " In HadUy Woods" Fred. 
HiNES ; 99. "A Feep in Cadzow Forest." James Faed, Jun. ; 100. 
" Sketch of a Dog's Head." Hy. J. Dobson ; 101. " The Old Ti'torn 
Tree." W. M. Morison ; 102. " A Flirt." A. Westwood. 

On Che upper line is a large picture, exhibited at the Royal Academy 
and elsewhere — 103, " A Ruined Home." J. L. Pickering ; and 
below it — 
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104. "Faggot Gathering — Loeh Lomond." Walter Hutcheson. 
On the line here — 

105. " A Highland Cottage — Craignisli." James A. Aitken. 
Group of straw-thatched cottages by the water-side j distance in deep 
tones of purple. 

Next is a well-painted portrait of a popular Glasgow artist; 106. 
**Studyofa Head." Georgina M. Greenlees; and 107. "A Shady 
Fool." Wm. Young. 

In this neighbourhood are two fine portraits by Member^ of the 
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Academy, both worthy of close study, and both quite unequalled in 
workmanship. 



108- '■'Alexander Macdonald^ Esq., of Kepplestotie." Georcje 
Reid E.S.A. 



US, " The late Mev.yohn Black." Wm. MTaggart, R.S.A. Below 
Mr Reicfs portrait is— 
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109. " Down by the Corrie that Sings to the Sea." Thomas M'Ewan. 
Pleasant glimpse of rocky streamlet, which a woman, with a child on 
her back, is preparing to cross. 



In the centre of the wall — 

110. ^^ Portrait of Ike late Robert Steele, Esq., Greenock^' Norman 
Macbeth, R.S.A, And below it on the line — 

111. " Strathtummei — Looking towards Pitlochry, Perthshire^ John 
Smart, R.S. A, Panoramic view of the Tummel Valley looking over the 
lands of Faskally, from a point nearly above the junction of the boister- 
ous Garry with the Tummel. Across the distant hills the heavy rain- 
clouds are creeping, and the clear air tells of the approaching storm. 
The human element is supplied by a stout £^ie in kilt and leggings. 
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who interviews a Highland lassie in her cart This is one of the best 
of the artist's recent landscapes. 



Next is a. giaceiul flower study — 112. " Felargonium." J. Brucb. 
Martin ; and — 113. " 7 he Cormorant's Home." W. F. Stocks. 



U4. " CaugU in the Tide." VVjL M'Taoqabt, R.SX 
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Two sunny fisher-children, bright-eyed and rosy-cheeked, have 
wandered out among the rocks, and are now stopped by the tide ou 
iheir return homewanis. Beyond them is a broad sUetch of blue sea, 
broken at the horizon by the sails of the fishing boats, and above is a 
clear airy sky across which a single white cloud drives before the wind. 
This picture has a rare charm of atmosphere, and a delightfully fresh 
out-of-door feelmg about it 

115. "Beatrice!' Georgina M. Greenlees; 116. "The Duck 
Pond!' A. D. Peppercorn ; on top line — 117. " In the Highlands." 
GusTAVE Dor£; and lower down — 118. " The Hush Gatherer." A. 
Melville ; rough French peasant-woman at her work, painted with 
great breadth. Noticing — 120. "Early Summer on the Sea." A. 
Pekiual, R.S.A. ; we come next to — 
121. "HofyHaoen:' W. L. Wvllie. 

Fishing smacks upon a sandbank, under a grey and silvery effect of 
evening light The picturesque forms of the masts and sails of the 
boats arti treated in an eminently artistic spirit. 

On the lower line is a delicate litde picture by one of the new 
Associates — 122. " Coming Home!' Geo. Aikman, A.R.S.A. ; geese 
straying on a mountain pathway ; and next we have — 123. *' Creepers 
Pita South Wall." E. M. Church; 124. "A Morning at Venice." 
G. CiARDi; 125. "Evening." SiR CouTTS Lindsay; 126. "yesstca." 
W. S, Herrick ; and — 



127. " Morning at Jittetnt/eem." Robert W, Allan. 
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Groups of fisher-folk unloading their cargoes on the pier-bead j 
beyond, the sea is breaking boisterously, lighted up by a broad band of 
morning sunlight 

128. " Edinburgh from Aberdouri' J. D. MrCHlE ; 129. " Study of 
a Rose." Arthlk Kay; 130. " Under the Chesnut." A. S. Bovd ; 



a girl in a garden seat " under the spreading chesnut tree ; " 131. " In 
the Fort of Bordeaux" Maxime Ealanne ; another example of this 
well-known Etcher's colour-work; 132. "Fruit." Mrs Dorak; 133. 
" A Brunette" N.M.Dunbar; 134. ". Crookstone Castle" Elizabeth 
Patrick; 136. " A Darhreyed Daughter of Spain." Havnes Williams ; 
136. " The Widoufs Mite." A. a Boyd. (See next page). 

The porch of a village church, through which a homely figure 
16 dropping her contribution into the Collection plate as she goes by. 

Next in order we have— 187. "The Broken Spinning Wheel.' 
Robert M'Grecor ; 138. " Sunset in Oban Bay." JpHN Miller ; 
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139. "InthePalklessWood." Wellwood Rattbav; 140. "London 
ftvm Greenwich Park." Thomas Williams. 



141. "In Glen Sannox — Clearing after Patn." Peter BuchanaK; 
On the line— 

142. '• The Breakfast." Mme. Henriette Ronner. (Seenexipage.} 
Three frolicksome kittens gambolling on a breakfast-table. 

Notidng 143. ^* After Supper of Heaven I Dreamt Duncan 
Mackellar ; we reach — 

144. " Summer Twilight on the Tyne — Poplars coming into Leaf" W, 
D. Mackay, A.R.S.A. 

A quiet bend of river sceneiy, ftinged with stately poplar trees, and 
reflecting back the evening light upon its surface. Full of genuine 
poetry and feeling. 

Below the last is a curious little picture in a deUcate scheme of colour. 
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148. — " The Unequal Yoke" David Murrav; and above, a broadly 
painted portrait 

146. " Portndt of Mn Gildea." James Irvine ; 



v^ 



147, " Biickhaven." George Gray, 

148. "A lew Foising Remarks." J. B. Graham. 

149. " A Seaboard Fatisk — Nairn." James Paterson. 



150. " Summer." R. c. Crawford. 
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Two elegant girls leaning on the balustrade of a qu^t, stone bridge, 
spanning a woodland stream. Strong effects of wann sunlight upon 
fotiage and grasses, managed with great skill and vividness. 

Next are — 151. "A Calm Evening." Wm. Glover; 162, "A 
Dock in Havre." G. Boudin, 

133. " On the Gareloch" Tom Donald. 

IM. " A Path through the Wood!' J. Adam ; 156. " The 
Artists Daughter." J. Laverv. 



166. " The Chaperon." Fred. Barnard. 

Pretty young damsel, in costume of fifty years ago, under custody 
of a gaily-attired dowager. The dance that they are regarding is seen 
reflected in the oval glass behind them. A delicately humorous little 
narrative, which one should have liked to see more oL 
157. " Cattle Resting— Mid-day." J. A. Hutchisom 158. "Arran 
from Kilbrannan Sound." Henry Mooke. 

159. " When Fields are Golden." Chas. M'Ewan. (See next page.) 
160. "The Lord of the Glen." J. M'Whirter, A.R.A. (See next 
page.) 

A sturdy pine-tree holding up its great limbs to the storm which 
drifts down the valley. 

Below is a brilliant little canvas, most admirable in its tone and clever 
effects — 161. " San Giorgio — Venice." Clara Montalba ; and next^ 
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is a peep of river in which the schoolboys are bathing — 162. " School 
HoUday at Broxburn" David Fahquharson; 163. "A Gipsy Family 



— Granaaa." Alexis Lauaye; 164. "Scotch Firs — Rothumutchus." 

Mrs Williams ; and — 

165. "Feeding the Pets." David Fulton. 

106. " FJora MacdonaW J. K-Christie. 



On the lihe we have a delightfully graceful work— 
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167. "Rosabdle" Robert Herdman, R.S,A. 

A beautiful female head crowned with a mass of auburn hair ; full 
of refinement and dignity. 

Next is a masterly little picture. 168. " TJu Gronr's Shop." L. 
Lhermitte ; and — 



169. "Omnia Vindl Amor." G. H. Boughton, A.R.A. 

Seated upon a stone a g«y young gallant seeks, by the tender strains 
of his lute, to charm a wild looking herd-girl, who crouches by the roots 
of a stately beech-tree. Beyond the figures is a dreamy landscape in 
a delicate scheme of greenish tints ; the trees and stones overgrown 
with moss and ivy, and the ground strewn with the gold of &Uen 
leaves, 

170. " The Straits, Loch Lomond." G^o^GZ P. V/ov. 171. "Chang- 
ing PaitUTt." Thomas Williams. 172. "Portrait of Mrs yames 
Anderson" Hugh Caherom, R.S.A. 

ITS. " Who Goes J" John Pettie, R. A. (See nextpage.) 

A stem-visaged cavalier wtuting, with his finger on the trigger of his 
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fnstol, for some expected assailant Painted with great precision and 



No. 173* 

On the lower row is — 174. " Near HaiwicK" Claude Have*:, and 
on the upper lines — 176. " Fhhermen at Ckioggia." G. Ciardi ; 17G. 
" Arran Crofli, Cairnpoint.'' W. Beattie Brown, A.R,S.A. ; and 
below — 

177. "La P(nsk." G. Clausen. (See next f age.) 

A graceful portrait-study; lady in black dress; the accessories 
treated in a subtle variaUon of grey tones, contrasted with bunches or 
violets. 

In the centre of the wall are — 178. "Tortraitof Mrs yach." Sir 
Daniel Macnee, /'.R.S.A., and — 

179. "Spring." E. A. Waterlow. (See page z^.) 
I>e1icate spring landscape, its motive earned out in the children who 
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gambol among the primroses with the lambs, in the tender shoots 
and young trees, and in its brightness and joybusness throughout. 
Notice particularly the graceful feeling in the drawing of the detMla. 
This picture is deservedly placed in the position of honour, and will be 
remembered for its truth and pleasantness. 



In order of the Catalogue are — 180. " Rejkctiom? J. M'Clure 
HAi(iLTOK; 181. "Springtime." T, C Michie; 182. " Landscafit." 
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^. 'Dvvv.k; IZZ. " Head of a Child." J. Sant, R.A. ; 184. "Children | 
U'ading,^' Joseph Israels, A dainty and harmonious little picture ; 
children wading in a bit of grey sea — 185. "Enough." A. Oberlander; 
boon-companions slumbering in a pothouse — 186. " Terrier's Head.' I 
Meta Colvin ; 187. " The Weather Shore." Alex. Fihlay. i 



188. " Forvie Sands, Aberdeenshire." James Cadeshead. 

189. "The Song Ended." G. H. Boiighton, A.R.A. (See next p^e.) 
Slender girl in pink cloak and hood, dark-crimson bonnet and brown 

dresSt moralising over the dead robin she has found in the snow. In 
the background is a glimpse of bare woods, over which the waning 
sky throws a softened light 

190. " Avon-na-Ghilean." David Mokray. (Seepage ^2.) 

. A brawling mill-stream whirling and dashing through picturesquely 
disposed boulders, and sheltered by foliage in brilliant autumn tints. 
In the crevices among the stones and on the banks, the dead leaves, 
gold and crimson in hue, are clinging; while beyond, among the trees, 
stands the old mill, with its pleasant suggestion of life in the horse 
awaiting its load by the door. 

191. " Tell-tale Wreckage." Henry Moore ; 192. " Morning on the 
Cree—Neviton-Stewart:' W. C. Faed ; 193. "The Clyde fron 
Kenmure Bank." Thomas Mitchell; 194. " Th^ Glen." Mrs L. 
Gillespie ; 195. " The late y antes Lumsden o/Arden." Sir Daniel 
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Macnee, i'.R.S.A, ; 196. "Symbols." J. Thorburn Ross; and — 
197. " Lamloih Pier'' D, Farquhaeson. This is the study for a 
large picture. 



198. " The Poachers." J. W. Oakes, A.R.A. 

A bend of river, seen dimly through tr^ling morning mists, with 
backing of lofty mountains, and the sun rising beyond. In the 
front of the picture is a boisterous waterfall, on top of which an otter 
struggles, with a salmon, and in the misty distance a party of poachers 
is seen dragging the river. There is great panoramic grandeur in 
this worlc, and in the painting of the foreground especially, much 
excellent handiwork. 

On the upper line — 199. "The City Walls of Chester and Rivet 
Dee." J. W. Buxton Knight j and beneath it— 200. " Afternoon 
Chat" Roger Jourdain, and — 
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201. " The Fisher Girl." Pierre Billet. 

The statuesque figure of a girl in gay costume of blue and yeHow, 
posed against a rock, the sunlight striking across her figure ; full of 
light and graceful colour. 



202. "IniheWood." R H. Kevmeulen ; 203. " The Little Pilferer" 
J. C. Waite. 

204. "A Nookin Natures Garden." J. Aumonier. 

A rich profusion of wild flowers, by the edge of a wood, with a group 
of children wading knee-deep among them, 

205. "Finished Sketch for • A Christmas Greeting! " E, M. Osbobk. 

208. "Maiden Meditation." Noruan M. Macdougall; 207. *' A 
Veteran." Frieda Rohl ; 208. " A Slave." G. Pope. 

209. " Loot." J. D. Watson. (See next page.) 

Our sketch only gives the central figure in this strong and tejling 
picture. 
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In this neighbourhood are— 210. '■^Hayjield and Cornfield!' J. ]. 
Bannatyne. 



211. " Coast Seene, Channel Islands— Momltght." W. P, W. Dana ; 
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212. ^•■Lowering Weather— Loch Eck." William Younu; and— 
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213. " Bird Nesting" Joseph Henderson. 

Fisher-boy seeking for birds' eggs among the whins on a cUf^ over- 
looking a stretch of glistening sea. With all its fine breadth of effect 
and atmosphere, this picture is also a most carefijl and truthful study 
of whins io bloom, and shows much subtlety in the treatment of their 
differences of tint and structure. 
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In a line below Mr Henderson's picture are four small works — 214. 
" Crossing the Ford." Jeanie Dickson { 215. " On the Tweed." 
John Fobd ; 216. "-4 Portrait'' Louise Jopling ; 217. " Picking 
up a jAving." Henry Lawson ; 218. « AfUr Dinner Pesi Awhile." 
Robert M'Gregor ; a charming little work. On the upper line — 
219. " A Sock-Bound Coast." W, F. Stocks j 220. « The Thames 
.Jrmt Richnumd Hill." C G. Jefferson ; 221. ^': Memories'' Hubert 
ScuMALz; and — 

222. " Miss Litton, as Rosalind." K. C Crawford. (See next page.) 

'228. " Pelargoniums." Samuel Reid. 

An able and broadly-handled study of flowers in a gilt jar. 
:224. " Untrodden Snow." E A. Walton. 

A tender litde landscape, showing much poetry in its treatment. 
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On the upper line is— 225. " A Mill Stream." C. J. Lewis ; and 



No. wa. 36 X sa. 

under it— 226. " Tfu LUtle Cumbrae." John Grey; 227. " IniertoT 




of the Studio." Louis Monzies. A highly-finished little work ; 223. 
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'^ Ail Among t/u Barley" John White, Geese examining a cart 
laden with grain; and 229. "HallalU" C. De Gesne. Next are — 
830. " Marine View at Ostend." A. La Motte ; 231. Early Sprins 
at Ittvcrkip." R. H. Elder ; and— 



282. " May Morning.." Orro Leyde, RS.A. 

Sunny spring landscape, looking towards the sea over which the bright 
morning light is striking; in the foreground are' two slender girls who 
have been pulling wild flowers, and beyond ihem we sheep and la^bs 
and a group of tender birch trees. 

On the line — 

233. " The Douglas Tragedy" Robert Brvdall. (See luxt page.) 

" He's mounted her on a milk-white steed, 
And hiiiiaelf on a dapple grey. 
With a tiugelet hom hung' down by his side. 
And lightly they rode away." 
" Lord William lookit o'er his left shouldet 
To see what he could see. 
And there he spy'd her seven brethren bold 
Come riding o'er the lea." 

234. "Twilight on the Moor—Rosshire." E. EL Catterns; 233. 
"Portrait." J. Bruce Martin; 236. " A Strayed Covenanter." }hitss 
Patersoh. a slcetch of this picture reached the Editor too late 'tot 
insertion. 
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In the comer here is a Urge work— 
287. " A Perthihire Village— Going to the Cattle Tryst." J. DenOVAN 
Adam. 

A herd of Highland cattle and calves passing through a picturesque 
village in the evening light, their driver wildly urging them from the 
path of the stage-coach which comes on behind. 



No. JJ3. 33 X 30. 

Underneath the last are — 238. " Liiiums." Mrs H. J. Roberton 
289. "In the Bum — Colintrahe." H. F. Bell; very excellent in 
colour ; and — 240. " Oh, Gentle Wind, that bloweth South." Alex- 
ander Davidson ; a graceful girl at an open casemenL At the top 
on the right — 241. " The licht and shade, the guid and ill." John 
M'Phail; 242. "On the Shore— Whiting £ay, Arran." GEORGE 
M, Miller; 243, "The Slioeh, Loeh Maree." Thomas Williams; 
244. "Disputed Rights." Robert Smelue; and on the line — 245. 
" The Old Gate." J. C. Henderson, a pleasant Iitde work in softened 
tones of green. 

On the low line is — 246. " Southiaold Beach." Edwin Hayes, R.H.A. 
247. " Crities in Costume — Faskioiis Change. J. C. Horslev, R.A. 
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On the poitTfut line here is a characteristic likeness of the President 
of the Royal Academy by one of his pupils — 248. "A'r Frederick 
Lei^ton, J'.R.A." J. Hanson Walker ; and below it— 
248. "Norman Landscape." The late C. Daubigny. 

A sweet landscape of lowland scenery, pleasantly watered by a wind- 
ing stream, and under a wann effect of light 

Next is a sunny picture in strong autumn tints— 230. ^^ Road 
near Mambeg, Garelock." R. C. Crawford; and at the end of the 
room — 251. " Portrait." Jahes Macbeth ; and — ■ 
2S2. " Marlborough after the Battle of Ramilies." E. Crofts, A.R.A. 

This was one of two interesting reminiscences of the Marlborough 
camp^gns, hung close to each other at the Royal Academy j the other 
was Mr R. C. WoodviUe's " Blenheim." In this picture his Grace is 
surrounded with the trophies of lus great victory over the French, 
which had resulted in a loss to the enemy of 13,060 men, 53 guns, and 
80 standards. 
258. " Old Greenock." C. J. Lauder. 

Brilliant effect of sunlight upon housetops and shipping. 



2»i. "77u Head of the GUn." A. K. Brown. 
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On the right is — 

266. " The f.ast of the Potatoes^ Robert M'Gregor. 
A delightfully tender work, especially to be noticed for its truthhil 



expression and able painting throughout The group of children on the 
left of the picture, with the distance of cabbage-garden, is a perfect 
picture by itsel£ 



On the upper line— 266. '^ For the Childreris Sake:' Alex. 
Johnston; and below it — 257. ^^ Portrait of yohn Burnsy Esq.'' 
Sir Daniel Macnee, -P.R.S.A.; 268. ''Moorland Road!' Tom 
Donald; and — 

269. « Pond Famiy Sussex:' John White. 

A warm effect of evening upon a quaint Surrey homestead, backed 
by dark trees, and reflected again in the still waters of the pond before 
it There is much poetical charm in this little picture, and a genuine 
sympathy for the beauties of nature in her softer moods. 

260. ''On the Way to Abercaimey, Crieff:' L. J. Airman; 261 
" On the Rosa^ Arran:' K. B. Anderson; 262. " In Glen Sannox:' 
R. M. Fisher and D. M^Laurin. 

268. " RoyP David Steell. 
A capitally painted greyhound, by a young artist 

On the lin< 




No* 364. 



264. " Trespassers:' George Airman, ARS.A 

Broad effect of grey sky ; sheep straying among the grain. 
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260, "Summertime." Robert Greenleks; 266. "A Street i 
Greenwich." C. J. Lauder. 



" Cinderella." E. F. Brewtnall. 



268. " Goodiye on the Shore." Wm. Pratt. 
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Young lady and her sister rowing out in their boat upon the still 
waters of an inland loch, the splash of her oars circling in long ripples 
behind her. Full of a quiet feeling of light, carried out in the cool greys 
and greens of the distant hillside which rises abruptly on the opposite 
shore. This picture, quaint and original in its composition, is the best 
work which we have yet had from Mr Pratt 

Below are three pictures, in different ways, all resembling modern 
French work — 269. Mes PouUs." David Carr; 270. "May 
Momi' James Paterson. 271. "Z« Fcrme au fied du Bois.' 
David Carr ; and above on the right — 272, " Aberdeen Fisher Folk 
Trawling for Bait" G. Sherwood Hunter ; and — 

273. " Glenure, Argyllihire-'CUaring up after Sain." Pollok S. 

NiSBET. 

In the centre of the wall here is an excellent figure picture by a 
young Glasgow artist, who is making rapid strides in his art — 



374. "Memories" Alex. Davidson. 

" For th4 Old Lov^s Lovet-take, 
Diad and buried," 
A gracefully and sympathetically conceived work, of which our sketch, 
by the artist, gives a good idea. 
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Below are — ^276. "^ Farm in Dauner J. L. C. DocHARtv; 
276. ^^Buckhaven^ from the Harbour!* Alexander Mann; and 
dose at hand two flower-studies — 277. ^^ Rhododendrons ^ E. G. 
Provan; and — ^278. ^^BegoniasP Laura Chapman. Next are— 
279. " Old Sluice on the EskJ* H. F. Bell ; and— 280. " Eveningr 
P. W. Adam. An old reaper at work in the solemn twilight. 

281. 'M Moorland Loch** Peter Buchanan. 

Lonely sheet of water, fringed with trees and mossy banks, and a 
few wild-fowl skimming across its surface. 

The last pictures in this gallery are — 282. " Winter!* J. D. 
Taylor; and — 283. ^^ Autumn on Loch Ard Side!* Wellwood 
Rattray. 



GALLERY NO. IL 

THE prominent pictures in this room are Mr Holman Hunts' " I^ain 
of Esdraelon" Mr Macbeth's " Sedge Cutting" and Mr Archer's 
" Portraits of the QuMn and Jioyai Family." 

The first pictures are— 284. " Going Home." N. Cannicci ; 286. 
" On the River Devon, near Dollar." John Grey; and by the side of 
the door— 286. " Mill Sluice." T. Millie Dow. Children watching 
the gambols of ducks from the top of the sluice ; light, airy sky painted 
mth great breadth. On the low line is — 287. " A Nameless Tarn — 
GUn Feskie." W. Eeattie Brown, A.R.S.A. ; and above on the right 
— 288. " Portrait of Mn W. Sennet" H. F. Crighton ; and— 



289. " Water Lilies." Robert Brydall, 
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In the comer here — 290. " Dogs Drinking," A. De Gksse ; 
and 291. " La Mire Morte" A. Melville; a. remarkably broad and 
effective work, giving a life-like study of an old French peasant-woman. 

Next are— 292, " Wall Flower!' Mrs Harriet Agnew; 293. 
"Stepping Slonti — Glen Cloy." Alexander Thomson, Jun. ; 294. 
"A Daughter of Erin!* A. Westwood; 295. "Still Waters:' 
Hugh Allan ; and on the line — 
296. " Old Ford," Tom Donald. 

Peep of river scenery with backing of grey hills, and hay-field seen 
dimly in the twilight 

On the upper line — 298. " Home." C, J. Lewis. 



299 " A Formal Visit in the last Century." V. Ormsby ; and — 

300. " The Dying Ct^rnieus." E. Blair Leighton. . (See opposite 

page.) 

" He was made to touch the first printed copy of his book.'when the sense of 
touch wai gone, and he saw it bat as a dim object through (he deepening dusk," 
—Geo. Eliot. 

The wonderfully imitative finish of this work cannot be seen in its . 
present position. 

801 " Old Bridge, Benvoirlich, Loch Lomond." J. J. Bannaytne ; 
802. "A Stroll in the Woods." Wm. Adam; a piquant face with 
a backing of Japanese fan. 
On the line here — 
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808. " The West Highland Packet." J. D. Bell. 

Arrival of the long-looked for and very welcome packet at some out- 
of-theway Highland village; the inhabitants bearing the cargo up 
&om the shore. There is considerable sparkle in this picture, and a 
due sense of colour and compo^tion. 



Ma 300. 66 X J4. 

304, " PortincapU, Loch Long" R. M. G. Coventry. 

A charmingly delicate effect of grey atmosphere upon quiet water. 

In the centre of the wall is — 805. " Spring." T. Hines ; and 
below it on the line — 306. Portraits of the Queen and Royal Family." 
James Archek. 



807. '^Reflections' E. M. Osborn. 
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808. "Marine View near Antwerp!' A. La Motte; 809. "In 
Gien Sloy" Jahes Hkkon. 



Ko, 3IO. 7J )( 36. 

310. "Return from the Shielding! — Scene in the Hebrides." Peter 
M'Nab. 

311. " Wood near Loch Achray." Duncan M'Laurin, 
Child wandering in a wooded glade : very truthful in tone. 

312. " Dutch Smacks Running for Gotlston Harbour!' Edwin Hayes; 
R.H.A. 

313. " I don't want Porridge." Eben H. Murray. A pouting child, 
painted with a perfect appreciation of the subject — 314. " Lochranza — 



Evening" ^iniiKsti Black ; E 



Comer of a Highland loch under 
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purple sunset effect— 516. " Whins and Bird's Nest." Jessie Weir ; 

817. « White Tulips." E. J. Little ; and— 

818. " 7S« Poet." A, Fairfax Murray. 

This is an ably-conceived little work in strong colour, by one of the 
best known of decorative designers. 

On the line — 819. " In the Meadoivs — Evening." William Adah ; 
and close at hand — 820. " Liltie Waders." W.Pratt. A daintily- 
finished little canvas. 321. " Tarbert Bay, Loch Fyne." J. H. 
Oswald ; 322. " Portrait of Miss Lizzie Young:' Georgina M. 
Greenleess 823. "Study of Fruit." J. A. Hutchison; 324. 
" Reminiscence of Dieppe." Mddle. Jeanne Gonzales. 



82S. "Before Setvice." A. D. Reid. 

Strong and luminous painting of old carved oak contrasted mth 
white-garbed monks. This interior is studied from King's College, 

Aberdeen. 

Below are — 826. " By the Kiver Side." Freida Rohl ; and— 827. 
" Cornfield." Hugh Allan. And over the door another large land- 
scape— 328. " Among the Hills." Gustave Dor£. 

On the right are — 829. " Kin^s Cress Shore, Arran." T. C. Wingate. 
And a good flower study, not well seen in its present portion — 888. 
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" Chrysanthemums." C. A. Seller ; SSL " A Bird Fancier." C 
Martin Hardie. An old gentleman in green coat tr^ng to entice a 
canary back to its cage. 332. " Portrait." J. S. Stewart i and on 
the line a large landscape^ 

333. « On the Little EchatgV William Glover. 

Underneath the last are — 334. " The Kelvin in. Spate, near Maryhill 
Barracks!' John Grey ; 385. " Sann4)x Bum." Peter Buchanan ; 
and on the upper line, right-hand wall — 336. " Oat Harvest mar 



Stirling." C. J. Lewis; 837, " The River Teith at Doufie." J. L. C. 
DochartY; and — 

838. " Souvenir of Summer." Laura Chapman. 
889. " Grandfather's Stick." James C. Waite. 

Children playing around their grandfather's knee, admired the while 
by a proud young mother ; distance of cottage and foliage. A homely 
theme sympathetically treated. 

340. "I'm Monarch of all I Survey." W, G. Stevenson. 
34L " Old Friends." Thomas M'Ewen. 

A humble interior, into which an old woman comes to visit her aged 
friend. 

Next is a d^nty little landscape — 342. "By the Furling Brook'' 
Claud Hayes; and below it a study of river herbage— 843. " By the 
River Side." Robert Collinson; 844. "A Calm Morning on the 
Coast at Muchalls — Kineardineshire." C. C. B. Monro. On the top 
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line is— 845. " Portrait," E. Patalano ; and beside it — 846. " TAe 
Day of Rest." W. B. C Fyfe. 



347. " Sed^ Cutting in Wicken Fen, Catairidgeshtre — Early Morning." 
Robert W. Macbeth. 

This is one of the best of the artist's series of pictures dealing with 
agricultural life. Male and female figures posed with statuesque grace 
in a grey misty effect of morning light. 

Next is a sparkling little work painted with great realistic effect — 

348. " He who Breaks must Pay." }vls.sGirplKooi. A small boy, who 
has just broken a jar, steals shrinkingly up-stairs past his irate parent, 
watched the while by three amused travellers who are awdting 
refreshment 

Noticing — 349. " Going on a Visit." E. J. Cobbett, we come next to 
one of the most striking and original works in the Galleries. 
350. " Plain of Esdraelon, from the Heights above Nazareth." W, 
HoLMAN Hunt, 

A majestic range of hill and valley bathed in the splendours of an 
Eastern sunset. In the foreground, a swarthy peasant in gaudy 
costume of red and green, leads his flock of sheep and goats. The 
delicately waning sky is broken by floating masses of vapoury cloud, 
here and there reflecting back the orange and purple light This 
picture, with its original and perfectiy unconventional theme, is par- 
ticularly open to the criticism of those who regard Mr Hunt, stem 
realist as he is, as an artistic Munchausen who exaggerates the eccen- 
tricities of his subjects, for the simple reason that the eSects which he 
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treats are unknown to his critics. In this connection it is perhaps 
appropriate to recall the wise words of Mrs Jameson, " there are people 
who, because they do not see at once in a great work of art all that 
they are told is there, satisfy themselves diat therefore it does not 
exist" 

Below is — 861. " JTie Potato Harvest." Henri Lerolle, a cleverly 
emphasised work in a pale scheme of colour^ and on the right — 352. 
" On the Farm Road, Netherton, near Doune." John Smart, R,S.A. 
Calves wandering by the edge of a ploughed field ; 358. " A Presenl 
ofAfples." E. J, Cobbett; 354. " The Pass Rock from North Ber- 
wick Links." John Nesbiti' ; a seascape with a finebreadthof effect; 
356. " Mending the Sail." Alexander Mann ; an old sailor busy at 
work in his humble apartment; 366. " Criticism is Easy, but Art is 
Difficult." Jean David Balav; a crisply painted little ^«« picture; 



357. "November" R. M. G. Coventry ; a mountain road in dark- 
purple autumn tints. 

On the top is — 858. " The Commentary." James Paterson, and 
below it— 569. " Putney Old Bridge." W. Y. Macgregor j 860. 
"The Skipper:' Alexander Finlav; fisherman sculling out to his 
fishing-smack, and — 

86L "Tke Wiffs Story." Jessie Macgregor. (See opposiU paff.) 

In the upper comer here is ; 362. " Somebody Coming." Mrs M. E. 
Staples; and under it a vigorously painted head; 863. " The late 
QuartermatUr CoulL" James Irvine. In order of the Catalogue are— 
861 "On the Way to the WelL" R. Cattersoh Smith, R.H.A.; 



GALLERY NO. 11. 



363. "Interior of a HigMand Cottage'' Kate M'Ewen; 866. 
" Nasturtiums." Joseph M. Jopling ; 867. " yeanie. Daughter of A. 
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Morrison, Esq." Robert W. Allan ; 868. " Early Summer." Joseph 
Sharp; and — 



No. 36s' 

869. " In tMt ITeart of the Trossacht," Jahes A. Aitken. 
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A solitary spot by the side of Loch Katrine, under an efifect of 
autumnal stillness. From its bed of russet-tinted bracken, a graceftil 
birch tree rises on a sloping bank by the water's edge. The sky is 
tinged with soft evening light, and the distant hill, with its deep reflec- 
tion in the loch, are dyed in warm purple hues. The artist has 
thoroughly realised the peaceful quietude and poetry of the scene. 

By the side of the door are; 870. ^^ Dunolly Castle,'' Jessie Mac- 
donald; 371. ^^ A Spring Day on the ClydeP Chas. Houston; and 
over the doorway ; 372. " A Quiet Comer in Sussex^ E. Sherrard 

Kennedy. 
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FACING the door of entrance from Gallery II. is a fine landscape by 
Mr John Unnell, with works by Mr Albert Moore and Mr Macbeth 
on either ade of it, and on the left wall a powerful picture by Mr A. K 
Brown. 

The first pictures in this gallery are — 373. " Loch Achray — Early 
Winter." R R. Catterns; 374. " Portrait." Georgina M. GreilN- 
LEES ; and by the side of the door — 



375. "Imprisoned Sprii^— Children of the Great City." F. W. 
Lawsok. 

On low ]in&axe>-~S1i." Keynance^ComwalL" Mrs Val Bromley; 
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and — 377. "A Fishing Cove^ Fred E. Bodkin ; a rambling, sea^de 
village. Next in order— 378. " Relics of the Past." Anna S. 
Struthers; 879. "A Highland Stream." James Irvine; 380; 
" Summer-time— -Kilmahoim." Jane Nisbet ; 881. " Company 
Manners." Florence Fraskr; and — 
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382, "Evening — Cookham Dean." Thomas Hunt. 

A woman driving a herd of calves j evening effect upon red-tiled 
houses and foliage. 

On the line is a tender and thoughtful work by one of the recently 
elected Associates — 



" His bonnet re^rently is laid aside, ) R. P. Bell, 

Hit lyart kaffets. wearing thin and bare." — Burns.) A.R.S.A. 
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And near it, one of M, Fantin's delightful studies — 

384. " Spirea " H. Fantin. 

Next in order is a still4ife subject, strong and sober in colour and 
admirable in texture — 

885. "Amier and Opal." Mrs L. Alma-Tadema. 

386. "An Armourer of the Seventeenth Cenlurv." Alfred J acomin. 
Highly finished little genre picture, showing excellent brash-work ; 

387. " The Head of the Creek — Helford, Cornwall" Christina 
Seymour; 888. " In the Spring Time." Fred Hines; and on the 
line— 

389, " Rain Clouds on Sen Voirlich, Loch Lomond." Alex, Fraser, 
R.S.A. 

Another litUe foreign picture is noticeable here — 390, Entrance to 
Forest of Fontaimbleau." A, De Gesne; 891. "A Quiet Pool." 
R Napier; 892. "Companions'' John White. A team of horses 
being driven up a Surrey Lane in the warm evening light, after the 
day's work is over. On the right is — 393. " A Bit at Tarbert." 
J. D, Taylor; 894. " The Knife Grinder." Fred. Barnard, a clever 
drawing. On upper line — 895. " Sunbeams that throw Tangles of Light 
and Shade below." Fred. Bentz ; 396. " My First Game." Clark 
Stanton, A.R,S.A, ; and — 



897. " The Borderland." Arthur Perigal, R.S.A. 
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898. " Tht Spil of the Sea." John White. 



A fisher-boy gathering shellfish, his figure standing out darkly 
against a white pebbly shore and yellow clifis, specially remarkable for 
the truth of the " values." 

Below Mr White's picture is a quiet bit of landscape^-399. " TAe 
Ford," Edward Elliot, and above it — 

400. " Freparing to Sail — Scheventngen," W. Mesdag. {See next page,) 
Dutch luggers getting under weigh in a heavy sea. 

401. " The Fun for Harbour." W. F. Vallance, A.R.S.A. 

A breezy stretch of sea, with fishing boats in the trough of the waves. 

Next— 402. "/a DainunyP Ammib Fraser; 408. " A Set^ <^ 
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Toil" Flora M. RKiot 404. " Goad Mbmtf^." Carl BAUKRLi; 

405. " Siiii Life." Theodule Ribot ; and— 

406. "Portrait of Mother and Child." Robert Herdman, ILS.A. 



On the right— 407. " Old Luss Road." John Murray; 408. "5a*/* 
Birthday:' R. de Los Rios; 409. " Slavery." J. R. Dicksee ; and— 



410. "Storm in the Fen Country" A. K, Brown. 



Grand effect of murky stonn-clouds sweeping across a dreary stretch 
of fen country. On the left, the picture is shrouded in inky-blackness, 
out of which the houses and trees are dimly discernible, while away in 
the west, where the sun is sinking, the horizon of trees and a rumed 
abbey, is standing out darkly against a lurid sky, a^in mirrored 
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a. hundred times in the marshy ground nearer at hand. In the 
foreground, a few cackling geese are running for shelter, and the 
leeds and grasses are shivejing still in the blast that is whirling by.. 
The artist has cleverly rendered the stonny tumult in the skyj and 
altogether this is a genuine and artistic attempt to realise the tragic 
grandeur of a tempest, in one of the bleakest and most desolate parts 
of England. 

Below are four little landscapes, two of them by foreigners — 411- 
" Nairn." W, Y. Macgregor; 412. '■' Fishermen Arranging their Nets 
at Yport," and — 413, " Breton Feasants Gathering Sand at Xoscof.' 
E. Vernier; and — 414. "The Hay Cart." Walter Hutcheson. 



415. "Her First Appearance in Public:' F. W. W. Topham— 416. 
"An English Landscape." A, Montalba. 

417. "The Busy Clyde." W. F. Vallance, R.S.A. {See next 
page.) 

418. " Unlading Fish at Roscoff." E. Viernier; a smartly-handled 
view of a little fishing village seen from the pier-head. 419. " In the 
Woods — Early Spring." Alexis Lahaye. Children gathering wild 
flowers; landscape in spring tints; on the line — 

42a " The Spring." Alice Havers. 
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A f^ i^rl, with a child by her side, filling her pitcher at a picturesque 
wayside stream ; full of simple grace. 

Below is a study of a head — 421. "French Peasant Girl" H. H. 
La Thangue; 422. "A Bye-Way in Venice." C. E. Hall6; on the 



right — 128. "A Glorious Swing." E. Luminais. A vigorous work, 
full of vivacity and movement. 



424. " A Surrey Meadcnv— Morning." E. A Walton. 

Hazy light upon a fiat meadow ; calves browang in the foreground. 
On the line — 
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425. " Skeef Plunging in Galloway!' David F IRQUHARSOH. 



Bright and pleasant landscape, most excellent in its broad eSects of 
daylight ; sheep bang washed in a river pool. 

428, "Spring." A. Maignan; 427. "LochArd." Hugh Allan, 

428. " PilUnween Parish Church^ R. W, Allan, Wet day in a 
Fifeshire fishing village. 

429. " A Botanist" Flora M.Reid; 430, "Cottages — Lochranza," 
Sam Fulton, On the upper line — 431. "Avenue of Bameluitk — 
Cadzow" G. A, Colthart; 432. "^ Noisy Quarrel." J. Lewis 
Browne. A wordy combat between parrots and dogs ; 433. " TTif 
Attnue." Jeamie Dickson ; 434. " Plockton Pier, Ross-shire." 
J. Douglas Scott ; and 435 " The Posting-House." F. W. Lawson. 

486, " Primrose Gatherers" Tom Lloyd. 
A landscape similar in theme to Mr Waterlow's picture (No. 179) in 
the central gallery. Women and children gathering primroses, in a 
landscape of water and young birch trees. 

Next in order are^ — 437. " The Road to the Moor" G.W.Johnstone; 
438, " A Sistei's Care" Edouard Frer£. — Homely little lass 
seated by a bed in which a chubby infant lies in peaceful slumber; 
the motive and execution of this picture are delightfully simple and 
true. 489, " A Meditative Whiff" Duncan Mackellar ; 440, " On 
the Medway, below Rochester." C, W. Wyllie. A few sloops lying at 
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anchor; suffused evening effect upon sea and sky; 441. "Short 
Herned Cattle" Otto Weber. 

442. '^ Rose Leaves!' Albert Moore, 

A gracefijlly posed female figure lounging back upon an embroidered 
couch ; fiill of delicate harmonies of white and rose colour, touched here 
and there with yellow. 

448. " Mending the Cloch. Robfrt M'Gregor. 



444. " A Mill in Perthshire." James Kinnear. 

445. " Portrait of Robert Clark." Sir Daniel Macnee, P.R.S.A. 
In the centre of the wall is one of Mr Linnell's magnificent works. 

446. "Landscape." John Linnell. 

Vivid shafts of sunlight breaking through rain clouds, over a far- 
reaching landscape of wood and water. 

447. " Landscape." The late J. B. C. Corot. 

Rocky glade with embowering foliage; pearly-tinted sky. 

Above, on the right — 44S. " Greek Jnsur^t — War to the KnifeP 
W. C. Faed ; 449. "Loitering^ W. M. Mackenzie; 430. " Cotiages 
at Dalmally." Robert M'Ewen ; and — 
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451, " Water-cress Gatherers!' David Cark. 



No. 451- ;-i L ■ 

Exhibited at the Grosvenor Gallery. 
452 "A Visitor:' A. W. Bayes. 

463. " Marion, Daughter of y. Muir Wood, Esq!' Duncan Mac- 
KELLAR. (Set next page.) 

454. " Near Kirkcaldy." George Grav. 

455. " Welcome as the Flowers of May!' Robert W. Macbeth, 

A girl in a yellow dress carrying violets ; harmony of yellow and 
grey with a touch of orange. 

456. " The Lighthouse — a Passing Salute." Tom Graham. (See 
nextpage.) 

" On rolls the sta and brief the bliss. 
And faremell follows greeting. " 

A Sparkling stretch of salt water ; fishermen greeting the lighthouse- 
keeper as they sweep by. This is another delightful work by the 
painter of the never-to-he-forgotten " Clang of the Wooden Shoon!' 

457. "Steam Colliers Unloading— Atlas No. I." W. L. Wyllie. 
(Seepage 66.; 

Vivid effect of yellow sunset in a cool grey atmosphere ; masts and 
funnels of steamers against the sky. This is a capital example 
of a most painstaking artist who has never yet got his full meed of 
recognition. 
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458. " Water-Cress Girl." F. R. Stocks} 459. "Pet PtgeonsV 
Haynes Williams ; 460. " A Lmvland River." Robert Greenlees 



A sweet little landscape. In the comer on the upper line is 



— 461. "Shoppmg." W. G. Stevenson; and underneath— 462. 
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463. The Gate of the Highlands:' Wellwood Rattray. 



Range of dark hills rising from a foreground of still-water fringed 
with roses, and broken here and there with water-lilies. 



464. "A Wolf in Shtefs Clothing? 
the Trossaehs." Frieda Rhol; 466. 
J. Bruce Martin ; 467. " Danger." 



J. W. Chapman ; 465. " In 

" Interior of Camphill Church" 
W, G. Stevenson, a delightfiil 
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little study of a kitten and rabbits : notice the expression of the rabbits' 
heads— 468. « PeggUr Thos. Wilson. 

On the right wall is a group of ^small pictures — 469. " On tJu Carty 
tnchinnan.^ John M'Niven ; 470. ^^ Autumn — Luss,^^ Jessie S. 
Laurie ; 471. " A Bit on the Thamesr G. F. Munn ; 472. " Flowers^ 
Jessie Macdonald; 473. ''A Pastoral:' C. J. Lewis; 474. " The 
Music of the Restless Sea" William Pratt, a giri and child by 
sunny water. On the line — 

475. '* A Winter Bouquet:' C. J. Lauder. 

476. " In Glentromie — Inverness-shire:^ W. Beattie Brown, 
A.R.S.A. ; 477. ''An Old Saw-pit:' James Barr ; 478. " William 
McLean, Jun,, Esq:' E. Patalano ; 479. " The Pet at his ParriUh:' 
J. D. Marshall ; 480. " Salmon Fishers on the Dee:' John Dun. 

Fishers dragging the river at sunset. 

On the line is an admirably handled landscap< 



481. " The Duck Dub, Netherton, near Doune:' John Smart, R.S.A.; 

482. " What's Yer Wull, Sir?" William Stewart; a labourer lean- 
ing on his spade ; 483. *< Puzzled" A. F. Imlach ; 484. ** On the 
East Coast, near Dunbar:' W. F. Vallance, R.S.A. ; 485. "^ 
Good Vintage:' Jose Frappa ; 486. " Old Castle, Dunbar:' W. F. 
Vallance, R.S.A. Above are — 487. ''A Grey Day — Lochranza" 
Thomas Neil; 488. '' Sweet Repast and Calm Repose:' Mrs Amyot; 

489. ''A Spring Day at Coulter:' M. Plenderleith ; and over the 
door — 

490. " Meet of Mayor Ridelhalgh's Windermere Harriers:' J. W 
Bottomley. 

On the right is — 491. " St Monance:' Thos. Davidson, Jun. ; and 
next it, a careful and dexterous portrait of an elderly lady posed against 
a carved oak background ; 

492. ^* Portrait of Mrs David Sandeman.^ R. C. Crawford. 

In this neighbourhood are — 493. " Moonlight, Glen FallocL" J. S. 
Dkwar; 494. "/« the Fields:' J. Godet; 495. ''A Woodland Bum:' 
Thos. Fairbairn ; 496. " Child Blowing Bubbles:' E. J. Cobbet ; 
497. " Honu from the Fishing." John Guthrie ; 498. " Thf Lazy 
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Beds, Connemara'' J. Farquharson; a suggestive landscape; thatched 

houses dark against an evening sky. 

499. " Little Gravity." Jessie Macgregor. 

A solemn little face in a wealth of brown hwr. 

Next is a sunny peep of coast scenery — 500, " The Beach at 

Asnelies." LioN Gaucherel ; and — 801. " A Study." A. M. Rossi. 

A child gravely studying in an arm-chair — 502. " Little Redcap." J, 

M'LuRE Hamilton; 503. "Landscape" Andreas Achenback ; and — 

504. " Cattle Standing in Water," Mark Fisher. 

A delightful landscape ; green, fresh foliage under an airy sky ; 
cows drinking. Full of quiet strength and feeling. 

Above, on the right, is an original little picture — 605, " Bleaching 
Litun" A. D. Reid ; and on the line — 



306. " An Hour with the Fast." THt 



GALLERY NO. IIL 69 

507. " Craigitebaruf." David Carr ; above — 508. " Loeh^n-Eilan 
Oiffa^.;." Mrs J. S. Williams; and— 509. " The Fool of Belhesda." H. 
H. La Thangue. This work g£uned a gold medal at the Royal 
Academy three years ago. 

510. " An English River." C. E. Johnson. 

A broad stretch of placid river with quaint red-tiled cottages on its 
banks. 



OIL " Quiet Retreat." Wm. Pratt. 
012. " A Woodland Stream." Sam Reid, 
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A mass of foliage, through which a path, flecked with sunlight, leads 
to the water-side. Most artistic and suggestive. 

On the right-hand wall here are — 513. " Pattsies." M. Harding ; 
514. "Sheilftsk." Jessie M. Lang; 51B. "In l/ie Black Forest." 
Carl Baoerl^ ; 516. " My Heart, my Heart is over the Sea." Wm ■ 
Eadie ; 517. " The Miil on the Dockart." Gsa W. Graham ; 61C. 
" Sheep in IVinier," John Blair; 619, " Dtek." Thos. Wilson, 



520. " Fug." Madame Ronner. 

521. "Evening." W. Denby Sadler. A monk reading by hi» 
latticed window in the twilight ; 522. " Oriental Bric-a-brac." G, 
PEPLOE Brown; 528." Portrait of yohn Mossman." Robert 
Green LEES. 

624. " Her Sweetest Flower." Arthur Stocks, (See next page.) 

Two still-life studies should be noticed here ; 525. " Honeysuckle." 
Harriet Agnew; 526. " Oyster Shells." Margaret STRUTHERS^ 
and over the door are — 527. " The Family Plate." Carlton A. 
Smith; 628. " Portrait af William Taylor, Esq." Wm, Grimmond^ 
529. " A Grand Killer!" David Fulton ; and— 
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-580. " Church Afloat." J. E. Hodgson, A.R.A. 

Tween decks on a man-of-war ; the hands have been piped for sei' 
vice, and we now grouped before the chaplain who leads the singing. 
ITie variety of expression and character in the manly faces b very 
aolaUe. 



GALLERY NO. IV. 

FACING the top of the staircase is Mr Grimmond's "Portrait of j^. 
Miller, Es^.," with Mr R. B. Browning's " Seiitudt" and Mr 
WoUen's " Football^' on either side of it 

On the left of the entrance are— 581. " Tender and True." T. 
ByRoN LvLE. Girl reading; a black reuiever dog by her side. dSla. 
" The Pathway to Roslin Castle." Mrs Williams; 532. " Ardconnel 
Castle.' Arthur Perigal, R.S.A. ; sunset effect 5S3, " Cloudand 
Sunshine." W, Y. Macgrbcor. The masts and rigging of a schooner, 
dark against an evening sky. 
584. "Amy Pobsart." C J. Weeks. 

"Sh« has, of late, been castia^ maay a back vracd look to her father's balls." — 
Ktnihoorth, Chap. V. 

535. " Prestwick, from the Moor? Walter Hutchesok. 

In the corner here is — 
586. "Bracken Gathering — Loch Na-Buist, Skye." John Miller. 

Study of tall birch trees by the lake-side ; a capitally painted picture, 
not seen to advantage in its present position. 



887. " TSf Skirt of the Moor.'' ]. Adam. 
Sketch of flat moorland; distance in a softened light. 
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Oa the low line — 538. " Flowers." Johs Holding ; 589. " Fur 
and Feathers." James Faed, Jun.; 510, "Portrait of a Lady" J. 
S. Stewart. 
541. " In the Cioister." H. H. La Thangue. 

Figure of a. young lady in becoming black costume, her head raised 
in a devotional attitude, with background of ecclesiastical architecture. 

Next is a sunny autumn scene — 512. " The Fall of the Leaf." T. 
O. Hume. And on the left of the doorway here — 543. " In Bute." 
Alexander Roche; 544. "Lake Como, from Bellagio." G. H. 
Park ; 545. " The Thames, near fVestminster." John Guthrie. A 
crisp study on the Thames looking towards the Houses of ParllamenL 
And— 



546. " The Beggars Bush, Cannoch Chase." Geo. Airman, AR-S A 

547. " Wandering'' J. R. Dicksee ; 548. " Cupboard Love." 
Haynes King, A dog following his mistress into the cupboard. Over 
the door are — 549. " On the Braes of Balquidder." Anniu Gardiner ; 
550. " The late yohn Kirkwood, Esq." James Wilson ; 551. "Bell 
Tower — Bruges," Chas. Peter Pitt; and on the right — 552. "A 
Woadland Path — Glenarbuck." Allan MacDougall ; 558. " The 

_ Canal Guidecea, Venice," Thomas Williams. 

554. " A Spring Landscape." David Fulton. 

" Daffodils by rums old, 
Broom that burns from wold to wold." 

555. " 77ie Tayfrom Craigie Bams." J. C. Wintour, A.R.S.A. 

A broadly-handled landscape showing high qualities of atmosphere 
and colour. 
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Next is a somewhat idealised portr^t of Mrs Kendal as the Cmmim 
d'Autrtvalra the " Ladies Battle," No. 553, by J. Forbes Robertsos; 
and on the line — 



557. "In Kensington Park," Sam. Rbid. 
A"stately avenue under snow. 

Below the last we have a stmny pirture with a well piunted 3^ — EHW. 
" Afiemoon on the Fife Coast." JosephUilke; and close at hajid are — 
55d. " Land of the Miatntaat and the Flood." William M'BRroE 
660. " A iiemerial of the old BaraeluUh Read." Thomas Fairbairh 
and — 561. "A Grey Day" I.eslikThomsoh, 

Occupying a large space here, is— 
582. "Solitude." Robert B. BROwmsc, 

A grandly imaginative landscape, prominently hung; at the Royal 
Academy. 
5«8. " Portrait (f y. Miller, Esq." W. Grimmond, 
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On the top line, to the right — 864. "Surrey Pastoral," Alex- 
ander West; 565. " The Killiedrafts, ne<w Eyemouth." T. S. Micbik; 
■566. "Newton, Shropshire." Olivek Baker ; and— 
567. "Football." W. B. Wollen. 

In the corner are — 568. " Dueks." Maqgie Rossoif i 569. "Z^ 
Ashere^ Jessie Bowkett; 570. " A Lonely Road." J, G. Hay, and 
a capital little picture liable to be passed over — 572, " The Last Drof" 

T. COUTTS MiCHIE. 

On the low line is — 573. " A Quiet Morning" Ida Lovering ; and — 
574. "St. George rescues Sabma, Daughter of the King 0/ Egypt." C. E. 
Halle. 

A new treatment of an old theme by the accomplished Secretary to 
the Grosvenor Gallery, 



S75. " The Red Head—Forfarshire from the Clip." John Grey. 

Bluff headland of reddish rocks. 

Below we have a tasteful little work ; 578. " A Forest Pool," James 
Kinnear; and a female figure in blue costume at her embroidery 
frame; 577. "Mariana!' J. Laveey. 

Above is a French landscape j 578. " Road Leading to the Abbey of 
yezelay." A. Diem; and — 579. "Loch Ness." A. F. Imlachj 680. 
" Portrait of y anus Murdoch, Esq." R R. Catterks j and — 

581. "Loch Tulla^near Inveroran." W. H. Paton, R.S.A. 
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082. " The Luss Water." G. P. Lyon ; 588. " Dunse Castle, Berwick- 
shire," J, C WiNTouR, A.R.S.A. A delightful sketch in a. quiet tone 
of colour, and most admirable in composition. 

Over the door are — 584, Alexander Bretngan" James Wilson ; 
688. "Drinking Time." W. F. Hulk. And on the right— 686. 
" Cadsow Forest" G. A. Colthart ; a careful study of giant trees ; 
687, " By the River." Frank Dicey; and — 



688. " For God and tke Covenant." J, E. Christie. A party of 
Covenanters surprised by the military. 

Next we have a pretty girl morali^ng at a well. 589. " Wandering 
Tkgughis." Peter Macnab. " 



690. " Early Morning on the Clyde." J. E. Hanbidge. 
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And on the line — 
591. " The Syces Toilet— Cairo.'' W. C. Horsley. 

An Eastern scene showing the artist's command of drawing* 

Below the last — 592. " Loch Craignish!' Wm. Glover ; and above, 
a large canvas. 698. " Want."^ E. Lintz. 

One of Mr Farquharson's sparkling little pictures should be noticed 
here — 594. " The Glen-Lyon McUl.^* D. Farquharson. 

The country postman ploughing his way along a snow-clad forest 
road. 

Other pictures in this room are — 595. " Coquetry.^' Mdlle. Maria 

Mathieu; 596. *^ Rhododendron^' W. T. Muckley; an able flower 

study ; 597. " Woollen Mill on the Penkill!* James Faed ; and — 

598. " Yoiid n^er think of mischief sh^s dreaming.'' Fan ny Sutclifff. 

Nos. 599 to 604 inclusive, are architectural designs. 



GALLERY NO. V. 

THE most prominent work in this Room is Mr David Murray's large- 
landscape. Among other important pictures in the gaUery are 
Mr George Reid's " Portrait of the Provost of Peterhead^ and Mr Cotin 
Hunter's "la Search of Sea Drift." 

On the left of the door of entrance from the water-colour Room is— 
605. " The Girl I left behind Me." Wm. Holyoake. 

Noticing a strong portrait — 303. " Portrait <f '^ohn A. Biggi, Esq." 
Thomas Wilsok ; we come to — 



" The Rival Pets." A. M, Rossi. 
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A fair girl, in costume of blue silk, toying with a canary, jedously 
regarded the while by a terrier dog, 

W8. " Twickenham Ferry — Autumn^ A. Richmond ; 609- "Summer 
— Callander" Jessie S. Laurie. On the low line— 610. "Fast fails 
the Even-tide." T. F. Go3DALl; 611. "Neighbours." Val Davis; 
and above— 612. "Study, Birch Trees—Early Summer." G. W. 
Graham. 613. " Cairo Fruit GirlJ' F. Goqdall, R.A. 

A dark-skinned girl, in loose costnme, holding aloft her basket of 
lemons. On the line is a line work, handled with great simplicity and 
■charm — 
614, " Campden House, London!' Hilda Montalba. 

A flower-seller by the gateway of a. London mansion; bare, wintry 
trees with a glimpse of buildings seen through the branches. 

Next ^are — 615. "Autumn Anemones," J. M. Roxburgh; 616. 
■" Greenock, from Helensburgh." W. Hall Maxwell. In the comer 
here are a number of small works; 617. '* A Present of Cherries," E. J. 
Cobbett; 618. " A Sketch Near Wemyss Bay." R. Brikkley; 619. 
"Pigeons." Annie Marshall; 620. "Autumn — In Bute." Alex 
Roche; 621. " Jied Chrysanthemums." Barclay Day. 



" The Music Lesson." James Hamilton. 
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628 " A Sketch at Sallantrae Beach." Alex. Finlay. 

Rather too high to be viewed in comfort are — 624. " Ehtead, 
Surrey r Alex. West; 625. " Gipsy Encampment in the Highlands " 
PattiJack; and lower down ; 626, " Portrait of Dr Douglas Spiers^ 
X- Malcolm Stewart. 

627. " Entrance to Glen Etive." Waller H. Paton, R.S.A. 



628. "In the Spring Time." R, M. G. Coventry. A vivid little 
work. 

680. " A Lowland Mill." Chas. M'Ewan. {See page ia.) 

68L "A Break in the Clouds." Charles Stuart; 682. "A Hill- 
side, near Langtant." A; Richmond ; 688. " In Glen Tilt, Perth- 
shire." Jahes Faed. a careful and minute study of a rocky stream; 
oil the line— 
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634. "^ Little Weary One:' Fred Morgan. 
A tired child getting a « lift'* on a donkey's back. 

Next IS a sweet study of flowers, simple and graceful 685. 
" Marguerites:' A. D. Reid ; and---686. " A Land-Mark on the Firth 
of Clyde:' James Campbell. 637. '' Lov^s Potion:' G. Pope; 

638. « Lauretta:' Clark Stanton, A.R.S.A. 

639. " Shaking the Nets:' Colin Hunter. 

Misty morning effect; fishermen emptying their herring nets. An 
etching of this picture, by the artist, was recently published in the Port- 
folio. 



On the low line — 640. " Kem — at Christmas." C. E. Hollowav. 
A wintry effect under a deeply luminous sky ; a powerful little work/' 

Above on the left of doorway is — 641. " A By-Path:' W. Guthrie 
and under it— 642. ''The Brent:' P. Malet; 643. ''An Old- 
Fashioned Nosegay:' Alice Brady; 644. " Macduff Castle, Fifeshire* 
Alexander Mann ; 645. " Gloaming — CarradaU:' Alexander 
FiNLAY. Fishing boats at anchor in the twilight; 646. " Contented wi' 
Little and cantie wi' mair:' C. J. Weeks ; a realistic study of an old 
woman at her spinning-wheel — and 647. " Corvie, Kincardineshire:' 
T. Millie Dow. 

Over the door are— 648. ** A Highland Stream after Raitu" James 
Heron ; and a hunting picture, the joint work of two eminent artists ; 
649. " Yoicksf Over, In/" J. D. Watson and J. Charlton. 

On the right-hand wall we come first to— 650. " Dollfs Trousseau." 
E. Gustave Girardot ; a small child busily making dolls' dresses ; 
651. "Chrysanthemums." Marion Grieve; and — 652. " Ashore on 
the Arran Coast." Andrew Black; schooner on beach, vivid painting 
of sea. 658. " The Herd's Hut:' R. M. G. Coventry. On the 
tipper row — 654. " A Grey Day." Robert Collinson ; 665. " A 
Secluded Spot — Autumn." T. Bunting ; a group of tree trunks j and 
below, a little picture which we illustrate — 

656. " A Maid of Merrie England." A. S. Boyd. (See next page.) 

657. " An Autumn Afternoon — Larig-Illi" John Smart, R.S. A. 
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A secluded spot among the hills ; quiet water and long reeds touched 
widi autumn browns. 



668,. "Farm Yatd—Cookham." Thomas Hunt. {See opposite pagg.} 
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In the upper comer here we have— 659. " Sunshine." E. Hume ; 
and under — 660. "Renswick Bay, Yorkshire." J. J. Bannatynk; 



661. " Through the Woods in Summer Tii/ie." Pf.ter Buchanan ; a. 
bum straggling through its rocky bed under light'^reen folia,ge. 

Next is a sunny landscape ; 

662. " Landewednoik Cove, Cornwall'' Alexander Mann. 

A pleasant peep of blue water and bright rocks in the far south. 

668. "Path through the Wood." J. C. Henderson; telling little 
work by a young artist ; 664. " It might have been" Norman M. 
Macdougall; a young priest overhearing a lovers' interview; 665. 
"A Brook." Jessie Weir; 666. " Sunny AJtemoim." R. Watson; 
667. "Family Relics." A. A, Burns; 668. " Portrait of yohii 
JfuUhison." James Macbeth. 

€69. " A Gleam before Sunset." D. M'Laurin. 

A sparkling efifect of sunset breaking through heavy rain^clouds across 
& heathery moorland, on which a few rough Highland bulls are grouped. 
This is a capital specimen of the artist's able and life-like studies of 
cattle. 

670. " With fingers wandering idly over the noisy keys." Jessie Pollht, 



84 GLASGOW INSTITUTE OF THE FINE ARTS. 
671. " Paddys Dinner:' Alex. Davidson. 



A comical Irishman cooking his repast in the open. 

On the right wall — 672. " Glen Finlas, Pertkshir^." John Murray ■ 
673. '^Autumn on the Banks of the Tay." D. Cameron ; 674. " ^ 
Peal Moss." Joseph Knight; stretch of dark moorland under an 
s sky. 



675, "A Moorland Farm— 'Craignish." J. A. Aitken. 

A showery day, the sunlight breaking through heavy clouds upon a 
thatched farm-steading. 

On the line here is a tender little work full of subtle gradations trf" 
delicate colour; 676. " TarberL" Hamilton Macalluu ; and on the 
low line; 677. "Calm Day, Dumbarton Castle." J. E. HanbidgK; 
678. " Early Spring." Charles M'Ewen. Next in order is a. 
powerful work by a French arUst, whose masterly works in black and 
white, exhibited in the summer Exhibition, will be remembered ; 679. 
" Old Woman Knitting." L. Lhermii'te. 
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"Fisher Life — Nairn." W. Y. Macgrecor. Fishennen drying 




nets on the common. In the background, the outlines of the town are 
seen mistily in the warm evening light 



High up, on the right, we have^BSl, 
East ; below it — 682. " Summer After 
D. Cameron ; and — 



■ Lower Loch Ard." Alfrkd 
oon on the Yorkshire Coast." 



688, *^ Haymaking and I^ovemaking." Hubert Herkomer, A.R.A. 

Notice the easy pose and clever drawing of the ligures in this picture. 
684. ''A Poacher;' John Wallace; 685. " Sf rig from an Old 
Apple Tree." J. H. Miller ; 686. "/« Bodily Fear." Professor 
L. Knaus ; a child alarmed by the approach of a goose — 687. "Happy 
7%0u^." J. T. Peele; 688. "Beauty." William Strang; an 
ugly bulWog. 689. " Happy Moments." J. T. Peele. 

In the centre of the wall are five notable pictures— a portrait, a 
eattle piece, a landscape, and two flower-studies. 



86 GLASGOW INSTITUTE OF THE FINE ARTS. 
The first of these is — 



690. " The Provost o/ Peterhead." George Reid, K.S.A. 

A clearly individualized figure in an easy, uncc»istrained attitude. 
Dexterous painting of accessions, and admirable in its artistic feeling 
throughout Exhitnted at the Royal Academy. 

691. " Wild Flowers:' H. Fantin. 

892. " Sheep." C. Troyon. 
A channing specimen of the artist; group of sheep, drawn and panted 
with absolute fidelity, in a dark luminous landscape. 
694. " Spring Flowers." H. Fantin. 




"/« Search of Sea Drift." Colin Hunter. 
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A for-feaching; bay of sparkling blue water, fringed with a semt- 
orcle,ctf white beach. Thetideisreceding, and through the wet sand, by 
the water's edge, a horseman is riding in search of sea drift. This is 
as 'eminently tnithful picture, with a fine sense of distance and perspec- 
tive, and a genuine feeling of natural beauty about it. Notice the 
shadow of the h(»se, and its corresponding reflection. 

On the upper Tine is a yachting picture — 695, " The Morning of 
the Opening Cruise." Tom Robertson; and — 
696. " 72* Coming Storm." J. C. Noble, A.R.S. A. 

A pier head on the East Coast, with signs of tempest hurrying across 
the water. 

Below is— 697. " On a IVhinny Knmve." W. M'Tagcart, R.S.A. [ 
€98. "Rat by the Way" Peter Macnab; a bleak moor, women 
resting by the roadside — 699. "Nubian Huntsman'' C. BoMBLfeB; 
700. '■•Hawthorn." Emma Watson; 701. "Last Gleam — Loeh 
Coruisk" Arthur Perigal, R.S.A. 



702. "Ever Faithful, ever Sure." Gouhlay Steell, R-S.A. 
708. " Expeciatiott." R. W. Macbeth. 

A gracefiil girl in brown dress, resting in a green garden seat in the 



time. 



On the low Tine — 704. " George Street, Edinburgh — Looking West.* 
Joseph Milke ; 705. " Glimpse of Loeh Ard— Autumn." William 
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M'Bride ; birch-trees with a glimpse of bright water beyond them ; 
706. " Ganloek." James Greenlees ; 707. " JSreak/att-time." John 
Blair; on the top— 708. "A Quiet Pool on the Tetth." Jessie A. 
Arnot; 709. " 0« the Afpin Coatt." Charles Eadie; 710 
" Fruit and Flowers!' R. A. Brownlie. 

711. " Gloaming on the Eye." J. C. Wintoor, A.R.S.A. 

This is a fine landscape, with a Constable-like feeling in composition 
and colour. 



No. 713. 6a K jt. 

712. " Loch Katrine." ToM DoNALD. 

A view of the Loch from the Silver Strand, looking towards Ben 
Venue ; perfectly still water, with backing of massive grey hillside ; 
clever painting of foreground details. 

718. " A Highland Bum." W. C. Faed ; 714. " T%e Herring Quay — 
E. Loch Tarheri." H. C. Walker. 

715. " The Little Meisenger." Walter Hutcheson. (See opposite 

A small child doing her errand in a country grocer's shop. 

On the right are — 716. " The Tug." J. E. Christie. 717. " Th^ 
Dancers." Sidney Starr ; dancers in a rich effect of evening. On 
the right wall, 718. " Seummin' for Bail — Aberdeen Beach" G. Sher 
WOOD Hunter; 719. " Heads of Grochen, Shetland." J.H.Oswald; 
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1^." A Highland River;' DavidStorrar; 721. " In the Old Clachtm 
ef Arrochar" Wm. Younc ; a vivid little peep of Highland scenery. 
722, " Tht Way to the Ferry!' Hamilton Macallum. 



On the low line is a view of shipping on the Thames. 723. " View of 
North Fleet— near Gravesend." A. Ballin; and above it — 724. "Medi- 
tation." James Tissot ; a girl in pale-blue costume resting under the 
shadow of chesnut leaves; 725, " Porlintross Castle!' Robert Br yd ALU 
726. "Late for Church." G. A. Storev, A.R.A. (See next page.) 

Above Mr Murray's picture are — 727. "Oh! Roivan tree! oh I 
Rowan tree r E. S. Calvert ; and 728. " Portrait of Mrs H. Gillum 
Webb!' John Collier. 
729. " Chateau Gaillard." David Murray. (See next page.) 

From a sloping foreground, with a twisted apple tree on its highe<4 
point, the eye is taken across a hollow, studded with blossoming apple 
trees, to a rounded eminence crowned with the straggling ruins of an 
old chateau. Below it is the winding Seine, its course indicated by a 
toiling steam-tug with its tail of barges ; while fringing it is a range of 
hills, deeply luminous in the warm evening light. Behind the chateau 
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a. great mass of ruddy-tinted cloud uprises, and farther away to the- 
left the sky is broken by the blossom of the apple-tree standing out 
darkly against it In grandeur of conception, and in its excellent tone- 
and colour, this is undoubtedly the most ambitious, as it is also the 
most successful work of the painter. 



Next is a well-panted head — 780. " Brittany Peasant." C.C.Monro; 



and here- also are — 781. " On the Tnted, near Kelso." James Cowan,; 
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788. " Bouquet of Pinks, <&*c" H. Fantin ; 783. " The Water CeH* 
W. P. W. Dana; 784. " mnter." Annie L. Beal, 
7KS. " Fru& Seller." Otto Scholderer. 

Very able painting of different fruits: notice the variety of texture in 
this work. 

786. " Lake of St Cucupha, near St Cloud." A. Nozal. 

On the right — 737. " Lower Lake, Killamey." Alfred Woolnoth p 
738. " Close of the Day." Robert Musro ; 739. " Tastes Differ 
W, G. Stevenson. 

740. " The Organist." Samuel Reid. 

A tall girl descending the stairs of the organ-loft ; an elegant work^ 
excellent in colour. 

741. "In Winter Time." R.M.Stevenson; 742. " 77u Bell Ringers." 
J. R. Lamont. 



748. "/« a Meadoic' by the Thames." J. Denovan Adam. 

Cattle chewing the cud in an English meadow, watered by a pleasant 



744. "The Pirn Mill— Glen finlas:' Alex. Fraser, R.S.A.j 746. 
" Doon the Bum." M. A. Maclaren. 

746. " Leading Strings." ]. C. Horsley, R.A. (See next page.) 

747. " By the /fill Farm— Surrey." E. A. Walton. 

748. "Among the Beeches? Kate Stanley; 749. ''/4 foot 
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Bridge in Devon." J, H. Mole ; 750. " Flowtrt" ^f ackie Robson ; 
751. "Reverie^ Frank Diciy; 7S2. "On the Scheldt!' A. La 
MoTTE ; 758. " Near Insch — Kingussie." James Coutts ; 754. 
" £ir& and Bracken!' Charles M'Ewen. 



On the lower line is— 755. " On the Clyde— Batkitxli." J. A 
Monteith; and above — 766, " Rosebank, Cardross" A. M. Law. 

757. " The Bokemians." C. M. Kemnedv. 

Party of young people gathered about a table, groaning under its 
load of dainties, ornamental and substantial. 



GALLERY NO. V. 
758 " Tlu Old Sentinel— Island of Kerrara." John Miller, 



A solitary cannon ominously pointing seawards. 
759. "Summer." ThomasHunt; 760. " Mis/or/uties will kafpen in 
the best regulated Families!' W. Simpson ; 761. " The Dead Seagull" 
Joseph Henderson ; fisher-boy walking by the shore in light drizzly 
weather. 



784. " Caller Herriri." Ellen Clacy. 
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A iisheHass with her burden of herring, ascending the steps from the 
irier. 

On the upper line we have — 762. " 7^ Fiskermatis Daughter^ 
W. B. C. Fyfe. Next it— 768. "Portrait:' Joseph Henderson; 
.% well painted head, and next the door — 76t (See previous page.} 

Below is a carefully finished Utde picture — 765. " Spring Time in 
Cadzow Forest" James Faed, Jun. And other pictures in this Room 
are— 766. "Sandetia." D. R. Wilson; 767. " A Quiet Dell near Largs." 
James Coutts ; 768. " The Gryffe, near Kilmalcolm." J. Nisbet ; 
769. " Allen Macbeth" James Macbeth ; and — 



770l " Chasing a Hare" Madame Ronmer. 
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WATEB-OOLOUIiS. 

ALTHOUGH there may not this year be quite so many important 
works in this gallery as was the case last year, the water-colour 
element is well sustained by Cecil Lawson, Claude Hayes, Waiter Crane,,. 
James Tissot, J, Maris, F. Buhot, and Messrs Francis Powell, Robert 
Little, Hector Chalmers, William Carlaw, Otto Weber, Robert W. Allan^ 
aiKl others. 

On the left of the door of entrance from Gallery L are — ^771. " On- 
the Tets^Bamard Castkr N. E. Green; 772. '' The Rhone Gate 
Avignon^ H. Valter; 773. '^Little Mother:' A. W. Bayes; and. 

774. '* Farm Yard, LangsideP J. A. Spiers. 






On the upper line in the corner — ^775. " The Liquor that he Loved. 
Clark Stanton, A.R.S.A.; 776. ''The Late New Brig of Ayr. 
James Campbell ; and 777. " Catching the First TrainP J. D. Bell. 

A fishing boat running through a heavy sea. 

778. " Old Pier^Galston, Suffolk.'' W. R. Beverley 

View from the shore, end of a crazy-looking old wooden pier, at low 
water. 

Below we have 779. " Cainnant-niawr , N. Wales!' C. N. Woolnoth.. 
780. " Gateway of a Swiss Village!' C. J. Way ; 781. " Veronal 
Mrs W. OuVer; 782. ''Elaine!' Mrs Agnes Nicholl; an ideal 
study ; and bn the line*- 
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788. " The Castle of NumbergV Robert Brvdali- 



A view of the quaint houses amidst which Albert Diirer was born. 

Next are — 784. " Santa Lucia." William Callow ; 785. " Sweet 
Peas" Haknah B, Robson; andonthe top line— 786. " Retrospection^ 
A. G. King; 787. " The Haunt of the Roe Deer!' Thomas Fairbairn; 
788. " Pomegranates aud Fruit." Annie Ayrton ; 789. " Fellaheen 
in Cair<h-Study from Life!' Guido R. Bach ; 790. " Old Edinburgh 
-—GentUs Close, Canongate" James NiMMa 

Over the line are — 791. " At the Foot of the Burn, Skipness." 
William Dalgleish ; 792. " The Beach at Scheveningen." J. Boudin ; 
798. " A Summer Day — Loch Fyne," Allan Buchanan. 



79*. " Shaking the Nets, Portsoy." William Carlaw. 
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A busy pier-head with fishing boats discharging their cargoes, and 
beyond, a view of a straggling village street Below the last is another 
fishing scene noticeable for breadth of effect — 795. " A Quiet Day on 
Loch Tarberty Kate Macaulay ; and — 796. " Tobermory HarbourP 
William Glover ; 797. " Bit on the TeithP B. B. King. 

Above on the right — 798. ^' The Seventh Plague:* William 
Simpson; 799. ^^ Ely Cathedral^ Alex. Collier. Quiet river 
scenery; 800. ''Loch EtiveJ' Thomas Munro; 801, ''Poppies 
(decorative.^ Lily Blatherwick; one of two capital decorative 
studies; the other is No. 812. 802. "St, Monance Church^* John 
Fleming. 

808, " The Beach — Southwickr Jules Lessore. 

A delicate and minute work : notice the graceful following out of the 
lines of the ship by the pier-side, and the clever drawing of the old boat 
beached on the sand. 

On the lower line is another good picture — 804. " Staithes^ Yorkshire.^* 
Alfred Powell ; and close at hand — 805. "Autumn Evening,^* T. 
Millie Dow ; a broad effect of warm evening, seen over fields and 
sloping hillsides. 

806. " Largs Harbour^ Hector Chalmers. 

A crisp and telling drawing ; fishing boats lying by the pier. 

807. "On the Moor, above Helensburgh'' C. Blatherwick; 808. 
" On the Clyde, near CardrossP Thomas Munro ; 809. " A Tranquil 
Morning — Crail HarbourP James Macmaster; 810. "Study of a 
Head.'' John Parker. 

A well-painted head of an old man. 

In the centre, on the upper line — 811. " A Study.'* G. Ferrarl 

And a second decorative panel by a young lady-artist — 812. 
" Decorative Panel." Lily Blatherwick. 

Next in order is a drawing by a well-known and justly appreciated 
artist — 818. " Church of Rivaulx Abbey, Yorkshire." Walter Crane ; 
811 "Kip Rock, Coldingham Shore!' A. E. Moffat; 815. "Spring," 
J. M. JOPLiNG ; girl in grey costume and fur. 
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alt "Day that glides by amidst Unfinished Tail." W. Carlaw. 



Broad stretch of wet sand under a warm and suffused effect of 
evening light; in the foreground a single horseman and figures gatber- 
ii^ baiL 

On the line are two works by a young Edinburgh artist — 817. 
■" Pittenweem." Hector Chalmers. Picturesque houses grouped by 
*he shore ; and — SIS. " Largo Shore." Hector Chalmers. 

S19, " Sunset — Bowton. Bridge, Yorkshire" Cecil Lawson. 

Weird sunset over a dark landscape; cattle disappearing into the 
-valley ; and a bare tree looming out agfunst the sky. 

aaO. "A SigMl for a Piht." Edwin Hayes, R.H.A.; 821. "The 
Harbour, Pittenweem." Hector Chalmers. C^m summer day; 
lishing boats drying their sails in harbour ; hejooA a peqo of distant 
village. ^ 

Next are — 822. " Old Houses at Dwes-sAr-Mer, Normandy _ "* R. De 
Los Rios ; 828. " On the Wye." C. N. Woolnoth ; 824. " The 
Head of the GarelochT J. A, Spiers ; 825. " Qa the Clyde abfftfe 
Carmyie." J, Kirkpatrick; 826. "Primulas" (Decorative). Lily 
Blatherwick ; 827, " The junior Member of the Coaching Club." 
J. M. JoPLiNO. A child in a perambalauw. 828. " ItoseneatA Ptint, 
jMki«g over Ardencafle Woods." 

On the line — 
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829. " Beginning of the HarvesC T. Austin Brown. 
^Cornfield with reapers at work in warm sunlight 

Below the line is— 830. " Fishpond— The Hague:' Wm. Leiper. 
Clear -daylight effect upon quaint red houses by a placid sheet of water. 

Close at hand is a view of quaint towers — 831. " Chateau Vitri — 
Brittany r R. Phen6 Spiers. 832. '' A Bit abo7>e Corned Mrs. 
R. M. Fisher. 833. ^'Breakers:' Allan Buchanan. Boisterous 
water under a grey sky. 

834. " Gale on AKE, Coast of Arrant Francis Powell. 
A heavy sea sweeping along before the gale, on a rocky coast. 

Underneath are — 835. " Gourst — Basse Pyrenees^ " C. Blather- 
wick ; and a bright little picture, one of two good works by a young 
artist— 836. " On the Road to Tantallon:' R. B. Nisbet. 837. ''A 
Study by Gaslight,'^ Mrs Parker. Girl at easel, blue china in back- 
ground— 838. " Pleasant Pastures,'^ Fred. E. Bodkin ; 839. " A 
Corner of the Studio:^ A. A. G. Birchard; 840. *^ Preparing for 
/he Race" R. Jourdain ; 841. " Ifarvest TimeJ' Robert Baird. 

On the line here — 
842. " The Herring Pishingy StonehavenJ* William Carlaw. 

A busy pier-head with boats unloading, 

A study of some curious houses should be noticed here — 843. " Old 
Houses in Norwich:^ J. M. Marshall ; and below it a tender little 
landscape — 844. ^^ Study of SheepJ' Claude Hayes. Next the last 
— 845. ''On the Almond, Kirkliston:' R. B. Nisbet; and 846. 
" Christmas Roses:* Winifred Macmillan. 847. " Morning Ride 
in Normandy:' Edmond Morin ; 848. " The Last Voyage:' J. D. 
Bell; 849. '' Street in Bombay:' Hamilton Maxwell. 

850. " The Rocky Path — A Mountain Burn:' Thomas Fairbairn. 

OTl. " The Mill PooL" T. J. Soper; a grey eflfect upon foliage and 
quiet water — 852. '' Sweet Lisette:^ J. Parker; a girl in red dress 
and cap. 853. " Old Mill, Roseneath:' A. R. Henderson. 854. 
^'Roslin Chapel (Interior:') John Lennie; 855. "/« the Garden — 
Woolston Holly Essex:' Alex. Davidson; 856. '' Pirmin Bay^ 
Jersey:' C. N. Woolnoth. 

Near the dow is — 

857. *' In Normandy:' Aug. Pointelin. 

Rosy evening light upon stately birch-trees by a woodland path. 
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858. ^^ Fancy-Free (Sketch of a Picture J' Lionel P. Smythe; bright 
children linked arm-in-arm. 859. "^ Study** G. Ferrari; a 
vigorous little drawing. 860. ''Pansiest J. G. White; 861. "^ 
Summer Afternoon — St, Monance Harbour** James Macmaster. 

Over the door is a drawing which has been reproduced in the Graphic^ 

862. " My Lady Bountiful** John Charlton. 

On the upper line, right-hand wall — 863. " Falls at Inversnaid** N. K 
Green; below— 864. ''My Lady P* K. Sturgeon; 865. ''Stormy 
Weathet in the Highlands — Cattle on the Road to Falkirk Tryst** Wm. 
Small. A dark, powerful work by a well-known draughtsman ; 866. 
^' At a Fountain^ Spain** T. R. Macquoid; 867. "Creek on Lake of 
Geneva** C. J. Way ; 868. " Market- Harbor ough** Alfred East ; 
869. " Wallflowers:* Grace H. Hastie; 870. "Spring Time,** C, C. 
Monro; 871. " The First Violin:* Helen Thornycroft ; 872. "A 
Visit to the Studio,** G. G. Kilburne; criticising a picture in the 
artist's studio. 

873. " A Hot Day at Cookham,** Otto Weber, R.H. A. 
Groups of cattle cooling themselves in the water. 

On the line is a fine Highland landscape — 

874. "Ben More and Strath Fillan — First Snow in Autumn:* Henry 
Moore. Dark hills capped with snow. 

875. " Culross, Firth of Forth:* W. Haxton ; 876. " Beach at Sche- 
veningen,** J. Boudin; a clever study; 877. " Pittenweemy Fifeshire*^ 
Jessie Frier ; a back view of a fishing village, looking towards the 
grey distance of East Lothian ; 878. " Study of Fruit and Flowers.^ 
Jessie J. Anderson ; vivid still-life study. 

On the lower line here is an able series of architectural designs — 879^ 
" Competitive Design for Woodside Church:* Campbell Douglas and 
Sellars. 880. " Loch Katrine^ from the Silver Strand:* Waller H 
Paton, R.S.A. ; 881. " On the Coasts near North Berwick:* John 
Wallace; 882. "Sunflowers:* C.Henderson; flowers against a 
blue black ground; 883. " Crossraguel Abbey, Summer Time,** Jas. 
Macmaster ; 884. " A Cold Job,** J. C. T. Murray ; 885. " Bothwell 
Church:* Jessie T. Marr ; 886. " An English Homestead:^ Thomas 
Hunt ; red-tiled house amidst picturesque surroundings. 

Below the line — 
887. "Loch Katrine.** J. J. Bannatyne; 888. " Trawling off the South 
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of Ireland^ David Green ; 889. " On the Berwickshire Coasty near 
BurnnwuthP William Henderson ; 890. " Ardencaple Castled* 
Charles Blatherwick. 

On the top line— 

891. ^^ Bombay Harbourr Hamilton Maxwell ; 892. ** JRoss Castle^ 
Killamey.^ Alfred Woolnoth. 

893. "/« Lent"* Otto T. Leyde, R.S.A. 

Tenderly painted figure of a lady, her prayer-book in hand, on her 
way to church ; a most graceful and pleasant work. 

894. ''At Hatton, Midlothian^ R. Little. 

An old-fashioned grey house, seen through an avenue of embowering 
trees, and reflected again in a pool of quiet water. 

Next is an admirable still-life study— 895. '' A Pot of Pansies :' A. 
Brunet Debaines; and another of Mr Little's pictures — 

896. " /sola Bella^ Lago Maggiore.*^ Robert Little. 

The minuteness and finish of this work are most praiseworthy. 

On the upper line — 897. ''Morning — Rome!^ Miss Beresford; 

898. " On the West Ferry Road^ LangbankP A. B. Docharty; and 

899. " The Crests of KintaiC J. D. Bell. 

Too high to be seen to advantage is— 900. " Waterfall at Rogie^ 
RosS'Shire" J. S. Ferrier ; and also above the line — 901. " The 
Fishermatts Wife" Christina P. Ross ; a woman looking seaward 
through a telescope. 

On the line — 

902. " Piazza dei Signori, Veronal R. Little. 

Another example of the artist's fidelity of detail and of tone; a soft 
and mellow work. 

On the lower line is a vivid sunset — 903. " Ardrossan, from Salt- 
coatsV James Macmaster ; and above — 904. " SpringP D . A. 
Williamson ; dark, grey effect on a river pool. Next are — 905. " A 
Fisherman's Garden.'^ Arthur Hopkins ; 906. " The Philosopher.^ 
A Melville ; a portrait study — 

907. " The Heat of the Day.'' John Carlaw. (See next page.) 
In the centre— 

908. *• In the Alhamb pa— Spain!" R. W. Allan. 
Rich details of Moorish architecture. 
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In the positicKi of honour is an able landscape. 

903, " A Surrey Pastoral." Claude Hayes, 

Twilight effect on a stretch of meadowland with (Sstxoce of tree& in 
softened purple tints. 

910. " Good Bye /—On the Meney." James Tissot; 911. "ASnany 
Corner — ffamiledon Common, Surrey." Alfred Powell ; 912. ** Sfte 
-iong of old forgotten things, and battles long ago." C. Martin Haiuoe; 
a girl seated at an* organ — 913. " Basket of Hoses on Blue Tilts.' 
Maria Harrison ; 914. " Study at Hanger Hill, Sherwood Forest" 
Walter Crane; 915, " Ruins of the TiUleries." A. Brunet-Debaines; 
a clever sketch by a French artist. Above the line — 

916, " The Village Dancing Scliool." Christina. P, Ross. 

917, " When the Rooks begin to BuilJ." D. A. Williamson, 

918, " Fishermaris Home, Largo" Jessie Frier ; 919. " St Bamaie, 
Veniee," htom Gaucherel; 920, " Reparlie" Charles Gregorv; 

a sunny picture; village girls "chaffing" with a gay czvalier; distance 
of old-fashioned houses. 



Next are — 921. •'A Quiet Corner." Duncan MaCkinlay; 922. 
•• A Study— Autumn." J. Adam ; 928. "Knole Park." R MoRlH ; 
921 " Winter." William Carlaw. Fir trees in a sOow-clad land- 
scape; dark grey sky; tocks in the foreground. 

925, "Flotvers and Biscuits." Annie Ayrton; 929. " Fansus.'' 
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Emily F. Jackson; 927. ''By tJu Old Mill Stream^ Henry M. 
Telford; 928. ''Expectation*^ Annie Ayrton; 929. " Cynthia— 
a Study.*' K. Sturgeon. 

In upper corner — 930. " A Letter from the SeaJ' R. Noble ; 931. 
" Duncraggan, Bridge of Turk** Wm. Miller; 932. "A Lily in Bloom** 
RoBT. Tennent ; and — 

933. "Rotterdam:* J. Maris. 

A masterly work from a well-known hand. 

934. " Fishers:* R. Noble. 

Group of fisher-boys against a blue sea. 

935. " Bloiving ! All a-blowingP* Eliza I. Dick ; 936. " Short- 
Handed (sketch of picture):* Lionel P. Smythe ; 937. " Solitude:* 
Kate Macaulay ; 938. " Highland Cattle:' Otto Weber. 

Cattle on a dark hillside. 

939. " Jessie:* Sarah Wadham ; a sweet face in a pink bonnet. 940. 
"An Eastern Girl** E. T. King; 941. " Old House, VitrS, Brittany. 
R. Phen]6 Spiers. 

942. " Post Haste.** F. G. Cotman ; 943. " Off Duty:* A. S. Boyd ; 
well-drawn figure of a cavalier ; 944. " Norham Church:* Jessie Frier; 
a cleverly sketched interior. 

Next in order are — 945. " In a Devonshire Lane:* J. E. Hanbidge ; 
946, " Vicar^ s Close— Wells:* R. Phen^ Spiers; 947. " Salmon NetSy 
Largs.** W. M. Mackenzie; 948. "Still Waters:* H. C. Bruce 
949. " A Free Breakfast Table:* Lady Lindsay ; 950. " The Church 
Pool—Bettws-y-coed:* J. H. Mole ; 951. " The Parrot:* Jas. Caden- 
head ; 952. " The Lagoon^ Venice. L^on Gaucherel. 

953. " A Railway Cutting:* E. Buckman. An original subject handled 
with much vivacity. 

By the door here is — 

954. "Sleepy my little one, sleep my pretty one, sleep!** Garlton A 
Smith. Young mother rocking her child's cradle; a sparkling little 

' work strongly characteristic of the English school. 955, ** Church at 
N. Merchiston, Edinburgh:* John Honeymam. 

On the line here is. a water-colour study for an etching, 956. "Quay 
vfthe Old Hotel Dieu.** Felix Buhot ; and on the low line — 957. " A 
Spunfi^ to Baimie.** T. M'Ewan. 

G 
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Other works are— 958. " Way to the FarptJ' J. Adam ; 959. " For^ 
trait of Master Colin Gillespie Mitchell (Crayon)." J. Malcolm 
Stewart; 960. "^ Rest by the Way — Rome'' Miss Beresford;- 
And over the door an admirable decorative design, in a graceful scheme 
of colour — 

961. " The Sifensr Walter Crane. 
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SOULPTUEE. 

962. ''Sir Arthur Cotton, K.CSJr Hamo Thornycroft, A.R.A. ; 
963. '' The Finding of Mosesr T. Nelson Maclean; 964. ''Portrait 
Bust — Daughter of Professor RobertonP Mrs John Smith ; 966. 
** The Weary GleanerP George Halse ; 966. " Posthumous Bust of 
the late Mrs Forrester^ James A. Ewing; 967. " HypatiaP J. 
HaVard Thomas ; 968. " Posthumous Bust of the late Sheriff 
Galhraithr James A. Ewing ; 969. '* Bust of Mrs HunUr, of 
Hunter^^ Donald Haggart ; 970. " Statuette — Rudolph Donner^ 
bugeir Frank Leslie; 971. "Portrait Bust of Miss Lillian 
Baileyr T. Nelson MacLean; 972. " Bust of the late Mrs Brown 
(the life-long friend of the Baroness Burdett-CouttsP Wm. Brodie, 
R.S.A.; 973. "Bust of Henry ItvingP Wm. Brodik, R.S.A.; 
974. " Bust of Ellen Terry.'' Wm. Brodie, R.S. A. ,• 975. " Portia^ 
John Mossman ; 976. " Portrait Bust — William Geddes, Esq,, Blair- 
gowrieP T. S. Burnett ; 977. " Bust of the late Robert Hunter of 
HunterP Donald Haggart ; 978. " Bust of Dr Cameron, M.PP 
James A. Ewing; 979. "Bust of y, H U. B. Home, Esq.,of Argaty^ 
Daniel Ferguson ; 980. *' The Ewe Milker.^' Andrew Currie ; 
981. « TitoP Henrietta S. Montalba ; 982. " Statuette of Robert 
Donaldson, Esq.'' J. Havard Thomas ; 983. " The Duel in the Pass." 
D. W, Stevenson, A.R.S. A. ; 983^. " Portrait— A Study." J. Havard 
Thomas ; 984. " Statuette— Blind Girl Reading." Chas. B. Grasbv ; 
985. " The Umpire.'' W. H. Trood ; 986. "Frolic." George Halse ; 
987. " Wher^s your tail?" W. H. Trood; 987tf. "Baby." J. 
Havard Thomas ; 988. " y. M. Stone, Esq., Town Clerk of Bath." A. 
Bruce Joy ; 989. "The late Sir yamsetjee yejeebhoy, Bart'' A. Bruce 
Joy ; 990. " Romola." Henrietta S. Montalba ; 991. " The Swing." 
Emmeline Halse ; 992. "H.R.H. the late Princess Alice and Child." 
J. Havard Thomas; 993. "His Excellency the Marquis of Lome!' 
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Henriett S. Montalba ; 994. ^^Medallion of yas. Stevenson^ EsqV 
Donald Haggart; 995. '' Statuette^' . J. Havard Thomas; 996, 
^^ Bust of the late Dr yames Caskie of Largs.^* Donald Haggart; 
997. ''Girlhood:' T. S. Burnett; 998. '' Posthumous Medallion:' 
Miller & Coy. ; 999. " yeannie Deans:' Geo. A. Lawson ; 1000. 
''To the Rescue P' George Webster ; 1001. " Genius of HarmonyP 
Cavaliere Fubj Altini ; 1002. " Statuette (half life size) Portrait 
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PREFACE. 




HE Editor of the " Notes " has again to thank those Artists 
who have so kindly sent him Sketches and Photographs of 
their Pictures for reproduction. 



As was the case in previous years, more Sketches were received 
than could be inserted ; the Editor has to offer his apologies to those 
Artists who have been omitted. 

It may be added that the Notes appended to the Illustrations are 
not intended to be critical estimates of the Pictures. 

All the Sketches, except those marked by an asterisk (*), are by 
the Artists; the exceptions consisting of copies from Sketches or 
Photographs which it was impossible to reproduce by the process of 
Photo-Engraving. 

Edinburgh, February 1882. 



The Copyright of the Illustrations in the following pages belongs to the 
Owners of the Pictures^ and is reserved by them. 
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NOTES 

TO THE 

TWENTY-FIRST EXHIBITION OF THE 

GLASGOW INSTITUTE OF THE FINE ARTS, 

No. V. 



GALLERY No. L 

IN this Room the four central positions are given to two figure pictures 
and two landscapes. The former are, Mr. F. W. Lawson's " Christ 
in the House of the Pharisee^' and Mr E. Burne-J ones' " Sea Nymph;'' 
the latter, Mr Cecil Lawson's " Barden Moors,'' and a fine work of 
Turner's, ^^ Boat taking off Anchor to Dutch Frigate'' 

Over the door of entrance to Gallery II. is — 
1. " -^ Sea Coast in Devonshire'' H. H. Johnston ; and on right — 
4. " In Sollerie Wood, Inverness-shire'' W. Beattie Brown, A.R.S. A. ; 
and — 7. " Robert Eraser, Esq," Georgina M. Greenlees. 

First on the line— 8. " The Edge of the Birch Wood." J. M ' Whirter, 
A.R.A. Glade among birch-trees, in a warm afternoon light; in the 
middle distance, an old woman with bundle of faggots. 

Below is the first of a number of Foreign works, which greatly add to 
the interest of the Exhibition — 9. " La Recolte du Varlche h Concar- 
neau, Finistlre'' Emile Vernier ; 10. " Bashful'' G. H. Barrable ; 

13. " The Hairst— Waterside, Braes d Doune." John Smart, R.S.A. ; 
a characteristic Highland landscape. 

14. " Contemplation," Jules Breton. 

French peasant- woman, with a Madonna-like face; rich glow of colour 
throughout 

16. " On the Moor" Th. Rousseau. 

Tender grey landscape ; flat sandy common, soft opaline sky. 

On the line here is — 17. " Evening" The late J. B. C. Corot. 
Still water among the woods, and under a warm evening sky. 

A 
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Next are two little works from a well-known hand — 18. " In Skye;" 
and 19. " ErsHne Ferry" The late Horatio Maccuixoch ; and above, 
a snow-clad landscape — 28. " Winter Sunset." Lewis Apol; 24. 
"Good morning. Birdie!''' '^k>s.^% C. Waite; 25. "Mid-day Rest" 
P. Maccregor Wilson ; field-labourers resting by the wayside. 



26. "Returning Home." Josef Israels. 

Dutch peasant-woman plodding homewards in the grey afternoon 
light; behind het comes the faithful house-dog, harnessed to the barrow, 
with its burden of chubby childhood. 

On the low line here are two pictures by deceased painters of note — 

27. "Landscape." The late Patrick Nasmyth; a charming example; 

28. « A Boat at Sea." The late J. F. Millet. 

81. " Portrait." James Patersok ; 32. " Norti Bay, lona." Wm, 
Glover. 



1 

.No. 33- Jl X 13- 

88. " TAe Queen of the Swordt." W. Q. Orchardsok, R. A. 



GALLERY NO. I. 9 

The finished sketch for this picture was exhibited in the Spring 
Exhibition of the Institute in 1879. The scene represented is an inci- 
dent in the old country dance, " The Triumph," performed a century 
ago in an old country house. 

Next is a row of small pictures, the last of them — 36- " Woodland 
S^eae." The late N. Diaz; and above on the right are — 40. '* Tie 
Harvest of t/ie Sea." J. Douglas Scott ; 41. " View near AmberUy." 
A. F. Gkace ; winding river, in a suffused evening light; and — 
42. " Landscape." The late John Constable, R.A. 

48. " Mar Auray, Brittany." C. Storm de Gravesande. 

In the centre is one of the last portraits by the late President of the 
Royal Scottish Academy — 44. " Sir Peter Coats:' The late Sir Dan. 
Macnee, /'.R.S.A; and below it — 

4S. " Boat taking off Anchor to Dutch Frigate." The late J. M. W. 
Turner. 

Fine example of Turner's earlier manner; swaying sea and sky; 
boats putting oif to the heavy Dutchman, which lies, with sails aback, 
plunging in the trough of the waves, 

49. "The Thames at Pangboum." John Finnie; 50. "Dawning 
Day." C. J. Watson. 

51. " Landscaped' The late J. B. C. Cobot. 

A thoroughly characteristic work, delicate and tender in its graceful 
scheme of colour. 



" October." W. D. M'Kay, A.R.S.A. 
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Misty autumn morning; sufiiised light reflected over a stretch of 
meadowland, upon which is a flock of sheep ; a horse and cart and 
figures seen strongly against the silvery distance. 

55. "Before the Ride." Constance Strecker. A fiur female face, 
strongly relieved against a dark background. 

56. " 7S? Bashful Lover and the Maiden Coy." Duncan Mackellar. 



Ke. 57.' 



57. " Troul Fishing." John Pettie, R.A. 

59. " The Pets of an Eastern Palace^A Tunisian Study." H. H. 
Johnston. This picture was recently engraved in one of the illustrated 
papers ; 60. " View at Leyden." J. van de Sande Bakhuvzen ; red- 
tiled houses under a bright sky. 

Next is one of the most lovely and genuinely artistic works in the 
Exhibition — 




61. "Summer II 



W«. M'Taggart, R.S.A. 
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A golden-haired girl, in a delicately-tinted costume of pale blue and 
pink, leaning on a rock, from which a younger brother gazes at the 
shells which she holds in her hands ^ behind the figures is a stretch of 
breezy moving sea, and on the left, a grey Scotch terrier dog seems to 
resent the advent of a fishing-boat, seen tumbling in the suif beyond. 
The picture is fiill of exquisite passages of colour, and is pdnted in a 
strong flood of daylight, an effect such as Mr M'Taggart alone seems 
capable of successfully dealing with. 
62. " Marchands de PoUson — h Grand Camps, Calvadds." Emile 
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Vernier ; 63. " A Musical Treat." Thomas M'Ewan. 
64. " The Old Story." D. A. C. Artz. 

An idyll of fisher-life ; a Dutch fisher lass and her lad courting by 
the sea-shore. 

66. " At the side 0/ Loch Lomond." James Heron. 

67. " I^ Veterans of the Forest." J. L. C. Docharty. {See next 
fas') 

On the line — 68. " Margueriu." C. Landelle. 
A beautiful, reverent face, set off by a pale blue head-dress. 
69. " The Wayside Rest!' Frank Holl, A.R.A. Girl in sunny 
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white dress, seated on a flowery bank ; her figure outlined against the 
shadow of Foliage. 



70. "Geralda." Marie Kruc; 71. " Comer of Old Church, Abe r- 
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deen!' D. R. Wilson; 72. "At a Rustic Wedding— Waiting for the 
Haffy Pair" John White. The hired vehicle waiting, outside the 
village church, for the coming of the happy pair. 

73. " Scene from ' Bamaby Rudge! " Fred, Barnard. 

The studies of character in this little picture are delightfully vivacious. 
In the figure of Sim Tappertit we have a perfect picture of the lock- 
smith's apprentice, as Dickens drew him, " an old-fashioned, thin-laced, 
sleek-haired, sharp-nosed, small-eyed little fellow," and Dolly is a laugh- 
ing girl, dimpled and fresh and healthfiil. The figure of Old Varden is 
studied from W, J. Hill, the comediaa 

Over the door is — 

74. " JAUle Lady yane." A. Davidson, {See previous page.) 

75. "A Quiet Pool on the Findhorn." Thomas Bunting; 76. 
" Mussel Gatherers, Brittany." T. K. Pelham. 



77. " The' King Breaks many Hearts" F. E. Cox. 

On the low line here is another bright and pleasant picture by Mr 
Barnard — 

78. " Chaf." Fred. Barnard. 

Two elderly and ugly washerwomen chaffing their young and pretty 
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81. " On the Thames" Joseph Milnk 

Broadly lighted view of the Thames, with the towers of Westimnster 
in the distance. 

On the line, an admirably drawn flower study — 82. " Gladioli" 
H. Fantin; and below it — 83. "The Keeper's Pony." R. Alex- 
ander, A.R.S.A. 




No. B4- 

84. "A Dutt." Carl Schloesser. 
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85. "A SkeUh en the Lagune, Venice." Clara Montalba. 

On the upper line— 86. "Roadside Grazing." C. M. HARDlE;;and 
in the corner a firm and vigorous portrait by a young artist — 87. 
" Laurence Robertson, Esq." J. H, Lorimer. 



88. " The Pass of Lech Ard!' Peter Buchanan. 

Rough mountiun road by quiet water and rugged hillsides. 

In this neighbourhood are — 89. " Le Gardien du Fort." Felix 
Buhot; 90. "Winter." Ren6 Paul Huet; 91. "\Normandy 
Pastures." W. R Baird ; 92. " Black-Eyed Susan." F. R. Stock ; 
and — 
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98. " The Return of Hie Flock." D. Fulton. 




94. " Wandering Thoughts:' A. M. Rossi. 

A fair girl, In pale blue dress, winding a skein of silk. 
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Above, on the right is — 98, " A Little Faggot Gatherer" D. Ful- 
ton ; and lower down, two capital landscapes — 99. " Grapes of the 
Hedgerow — Vale of Llanheame, Comumll!' J. W. Buxton Knicht; 
and — 

100, " Cornish Orchard" J, Aumonier. Glimpse of blue water seen 
from a sunny Cornwall orchard. A sweet and refined picture, full of 
light and sparkle. 

Below are— 101. " Pttits Maraudeurs." A. Serres ; 102. " Tmr 
de Montalban, Amsterdam!' M, Lalanne ; 103. " Le Bae a Troti- 
ville." M. Lalanne ; and in the centre of the wall — 104. " Lady 
Collins" E. Patalano ; and — 
105. " The Sea Nymph." E. Burne-Jones. 

A stately mermaid, of wistful face and with wealth of deep amber 
hair floating behind her, disporting herself on the crest of the waves, 
and toying the while with the ugly sea monsters around her. A 
decorative work, such as this, does not claim to be judged, in any respect, 
from a standpoint of strict realism. Apart from the exquisite tints and 
contrasts of its colour scheme, its main aim may be said to lie in the 
beauty and variety of its curved lines. At the same time, the technical 
qualities of general design and handling are of the highest order, and 
vindicate the artist's right to a place in the front rank among the 
painters of the day. 

Above, on the right is — 
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110. "Motherless." W. G. Rich. 
And on the line — 

111. " Twilight— Bridge of Teithfrom Doune Castle." John Smart, 
RS.A. Reach of glistening river in sunset light 
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Below the last ai*— 112. "Canal St Mark, Venice j" and US. 
" Sur la Lagune." C. Tromal ; 114. " Terrains Maigres — A Study." 
Felix Buhot. 



115. " Though faitker and mither and i£ should gae mad, \ 

Whistle and I'll come tae ye, my lad." ] C J-Weekes. 

116. " Interior ef Highland Cabin." R. C. Crawford. 

117. " A la Fontaine, yport." David Car r. {See opposite page.) 
This picture was exhibited at the Grosvenor Gallery, i88i. 

In the upper comer— 118. " The Cottage hy the Sea^ J.H.Oswald; 
and below — 119. " Mrs Laurence Robertson" J. H. Lorimbr ; 
another capital portrait 

Next is a large landscape, which we illustrate— 
120. " Glimpse of Loch Fyne from Deer Forest, Inveraray." Robert 
Greenlees. (See opposite page^ 

And on the upper line— 121. "La Bergire." W. Padgett; 122. 
" Plenty." Carl BaueriA 
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128. " Hiaimr W. Y. MacGregor. (See next page) 

Boats drawn up by the river-^de, distance of grey-toned town against 
a light sky. 
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124. " ytanie Deans crossing the Border:' J. E. Christie. 
An original and eminently poetical treatment. 

Above on the right— 127. " A Barley Field." C. J. Lewis ; 



128, " Sunday Morning." James Paterson. 

129. "Fishing from the Rocks." Joseph Henderson. (See opposite 
page.) 

Bare-legged fisher-laddie ensnaring flounders from his perch on the 
rocks ; beyond him a stretch of breezy, green sea capped by breakers, 
and under a moist grey sky. 
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Below are — 130. " Glimpse of Sunshine in the Wood!' James 
COUTTS ; 131, " Disappointnunt" Jos. Crawhall, Jun.; and next in 
order — 132. " Rural Belles!' Carl Bauerlk ; 133. " Bailie Dun- 
lop." E, Patalano ; and — 

On the line, a strong and vigorous picture — 134. " Rowallan, Ayr- 
shire — The Ancient Seal of the Muirs" A, Frasek, R.S, A. 

A brilliant little picture should be specially noticed here — 186. 
"Looking Outto Sea — Fort Isaac, Cornwall." J, W. Buxton KnighT; 
and passing over some smaller works we come to^l42. " The Shrimp 
Fisher." Ph. Sadee. Fisher-folk on flat sands, grey sea and sky. 
143. " A Sword and Dagger Fight." John Pettie, E.A. 

Two combatants, one clad in black, the other in white satin, have 
met in a solitary spot to settle their differences. The drawing is 
excellent, full of expression and energy, and well indicates the dread 
sincerity of the quarrel This is the finished study for the large picture 
exhibited at the Royai Academy in 1877. 

Next is — 144. " On the Frith of Clyde—Early Morning." Sam 
Reid. A mellow effect of silvery afternoon light on a sheet of rippling 
water. 

On the upper lines — 145. "Behind the Villa^" James Coutts; 
146. " A Favouriu:' D, G. Steell ; 147. " The late Robert Ross, 
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Esq!* Norman Macbeth, R.S.A.; and below, an exceptionally able 
picture by the recently elected Assodate of the Scottish Academy — 



148. " West Loch Tarbett." David Murray, A.R.S.A. 

The top of a steep Highland "brae," up which a carter is urging his 
horse. On the left, a broadly spreading tree casts its shadow upon the 
roadway ; beyond, the eye is carried to a fairy distance of delicately- 
toned blue water under a sunny sky. 

Next are — 150. " Tmiard-Point Lighthouse from Ascog Shore." 
John Grey ; 151. " The Candy-Man." Wm. Stewart ; and — 

152. "Moonrise." Arch. D. Reid. 

Sheep in a meadow, under the silvery light of the rising moon. 

153. " Visitors from the Mere." Val. Davis; 151 " Waiting for a 
Tide!" C. W. Wyllie; 159. "Evening in the Valley of the Spey." 
W. Beattib Brown, A.R.S.A. 

160. The Approach of Winter^ Tom Llovd. 

A wind-swept cottage by the sea, with a chill grey sky overhead. 
Beyond is a stretch of boisterous water, 
In order of the Catalogue is Mr Reld's charming study — > 

161. "Roses." George Rkid, R.S. A.; and below it — 162. "Black- 
berry Gatherers." Tom Lloyd. A sunny picture; girb plucking 
blackberries by the wayside. 

166. "In the Woods." Theo. de Bock. A woodland pool seen 
through a network of interlacing branches. 
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166. " Misgivings." Walter Maclaren. 

A mother and child by the sea ; pajnted in Italy. 

Below are two small works — 167. " Towards the Lomonds, Largo 
Bay." Hector Chalmers ; 168. " Sketch — Evening^' James H. 
Anderson ; and close at hand — 169. " Portrait of an Old Man." A. 
Legros. One of Professor Legtos' masterly portrait-studies. 

Next is a delightfully toned landscape by a foreign artist of note — 
170. " Le Cahaire de Mont St. Fire." L. Lhermitte ; and in the 
centre are— 171. " 7%os. Coats, Esq. of Ferguslie." The late Sir 
Dan. Macnee, /'.R.S.A. ; and — 
172. " Barden Moors, Yorkshire." Cecil Lawson. {See next page.) 

A sombre reach of dark country, with a bright expanse of sky. This 
landscape attracted much attention at the Royal Academy last year, 
and is probably the most matured of the artisf s recent works. 

On the right is a careful and highly finished canvas — 175. ''An 
Upland Mill." Fred. E, Bodkin ; and on the line an interesting por- 
tFMt of the " Sage of Chelsea " as he was seven years ago^ 
176. " Thomas Carlyle, 1875." Robt. Herdman, R.S.A. 
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Next in order are : a clever little grey-toned landscape — 177. ^^Da^s 
Lock and Wetr on Thames." A. K. Brown ; and an early example of 
Bough's work— 178. " Landscaped The late Sam. Bough, R.S.A. 
179. "May." J. Denovan Adam; 180. " Sluep Food." J. L. C, 
DoCHARTY ; 181. " Msmina, an Algerian Girl." E. M. OsBORN ; 182. 
"Fishermen's Cottages — Cayeux sur Mer." G. Boscher; 183. "Nor- 
mandy Mill." A. J. Velay ; 184. " The Brawl in the Guard-Rom." 
D. M. Duncan ; on the portrait line — 
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" Waiting for a Lull" Edwin Haves, R.H.A. 
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186. " The Frith of Clyde, from Skelmorlte Heights." A. Fraser, 
R.S.A. 

Glistening water, seen from a foreground of flowering whins. 

Next is a small canvas, a charming episode of village life — 187. " At 
the Well." EoBT. M'Geegor; and close at hand — 188. "A Sit on 
the Clyde at Bowling." Alfred East; 189. "His Lordship." J. 
Lavery. 

Above — 192. " A Midsummer Afternoon — Haslemere, Surrey." W. 
H. W. Foster; and a careful study — 193. "Among the Bramiks!' J. 
D. Taylor. 

On the line here — 



19t " A Rainy Day." A. Mauve. 

A group of horses, under the care of a single rider, crossing a wet 
moorland road; grey sky faintly brightened towards the horizon by 
gleams of evening light. 

Next is a specially interesting study— 195. " Flimers." The late Sir 
Dah. Macnee, /'.R.S.A.; 196. "The Close of a Winter Day." Peter 
Buchanan ; 198. " Chrysanthemums." C. J. Lauder ; 199. " Winter." 
Hugh Allan. 

a02. "y. ff. Stoddart, EsqP Joseph Henderson. {See next page.) 
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i!03. "Mountain Tops." J. M'Whikter, A.R.A. 

Dark hill tops rising from out the clouds of morning mists ; a bold 
and vigorous work. 

On the upper line is a harmonious little picture which surely 
deserved a better position — 206. " To liest." P. MacGregor Wilson ; 
and below it— «07. " Ten Minutes for Play" John Morgan ; 208. 
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" Autumn" George Lucas ; 209. " Wm. Connal, Esq" M. \V. 

Ridley. 

210. " Cordova, Spain." R. W. Allan. 

A broad and vivid transcript of Southern scenery. Quaint archi- 
tectural details seen across the many-arched bridge; in the foreground, 
on the right, a stately barge is anchored. 

Below we have a clever little picture — 211. "A Young Walkn" 
J. E. Christie ; and on the right — 212. " A Bright Morning — Nor- 
mandy" Leslie Thomson ; 213. " In GUnfinla!." John Lawson. 
Next are— 214. "Among the Arran Hilis." R. M. Fisher; 215. 
" View on Brunisse, Zetland!' H. W. MesdaG; the last a masterly 
work, by one of the first of the Dutch marine painters. 

On the line here is a highly meritorious work, with a sadly suggestive 
title, by a young painter of exceptional promise, recently deceased — 



216. " The Broken Jug." The late J. C. Henderson. 

The graceful pose of the female figure should be specially noticed. 
In tenderness and delicacy of colour, this picture has very few rivals in 
the Galleries. 

Also worthy of notice here is a brilliant little work by one of the 
best known among the "Scribner" draughtsmen — 217. " The Dancers." 
R. Blum. 



a8 GLASGO W INSTITUTE OF THE FINE ARTS. 



820. " Corrie Burn, Arran — December." H. MoxoN Cook. 



221. " The Village Sckool." T. Millie Dow. 

222. "Musical Youth." Madame Ronner. {See opposite page.) 
One of this artist's delightfully vivacious studies of feline character. 



On the line here — 223. "Autumn Afternoon — Braes if Doune." 
John Smart, R.S.A, 

Drove of rough cattle crossing a Highland moor, under a heavy 
wet sky. 
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On the low line— 224. " On the River Locky, Killin." Tom Donald ; 



225. "A Dull Afternoon." W. F. Hulk. 

In the corner here is a large figure-subject — 326. " My Lady is a 
Widow, and Childless." Marcus Stone, A.R.A. ; and below it — 

227. " On Loch Ridden." R. M. G. Coventry. {See next page.) 

Delicate grey landscape ; group of slender birch-ttees by the loch 
side. A promising work by a young painter. 

Next are two brilliant little canvases— 228. " Ariillery Evoltaions." 
P. E. L. Perboyre ; 229. " your de Fite." Jos6 Frappa ; and near 
the last — 230, "Bleak November:' John Lawson. 
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On the right— 233. "An Autumn Walk'' Georgina M. Green- 
lees. Young lady in dark costume ; and on the line — 



234. " A Still Delight and Luxury of Contemplation" Duncan Mac- 
kellar; 235. "/» Ariencaple iVood" D. MacLaurin. Horses by 
a beech-tree m a woodland glade; 237. "Advocates' Close, Edtndurgh." 
PoLLOK S. Nisbet; 839. " TAe Cooper's Story." W. Pratt. 
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240. "Fairy Loch." J. D. Tavi.ok. A reedy pool with wild ducks 
skimming across its surface ; 841. " On the Road to Sligachan, Skye" 
C. E. Johnson. 

In order of the Catalogue are — 842, " A'cor Nemours." W. F. B. 
U\\:es; ZiS. " Beating Down the Creeks." C. W. Wyllie. Riverland- 
scape, brightened by warm touches of sunlight ; and in the centre of the 
wall — 244. " Sir Wm. Collins." E. Patalano ; and — 



245. " yesus in the House of the Pharisee." F. W. Lawson. 
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This picture marks a new departure by tlie artist of the popular series 
of " Children of the Great City." 
247. "Botanists" J. Hamilton. 



!50. " A Spring Morning'' Alfred East. 
Sheep resting under the shadow of blossoming apple trees. 
Next is a promising work by a young Glasgow painter — 



"iXtX." Father's Return — An Incident in Fishing Life :' Wm. Pratt; and 
close at hand, a vivid little canvas— 262. " After the Storm." Alex. 
Mann ; 253. » On the Shore." R. M. G. Coventry ; 254. " Autumn 
Spoils." Mary F. Carsewell. A richly luminous portrait is noticeable 
here — 257. " Portrait of Lady playing" James Patek SON ; andonthe 
line — 258. "The Antiquary^' Clark Stanton, A.R.S.A. ; 269. 
" Muekart Mill, Glendevon." David Farquharson. 
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In the comer we come to a large picture exhibited at the Royal 

Academy of last year — 

260. " Buondeltnonti's Bride'' H. M. Paget. 

Next is a fine treatment of a theme which has frequently inspired 
notable works — 



261. " GUnfalloch." Wm. Young. 

Still water, backed by rugged slopes; a boat, laden with hay, crosses 
the ferry. 

On the right— 264. " The Road to Market^' H. R. Robertson. 

The other works in this Room are, with one exception, the works of 
well-known French artists. Specially to be noticed among these is — 

267. " Uti Caporal Sapeur" J. Boquet. Excellent alike in colour and 
tone. Close to the last is a vivid sketch — 266, "Fishing Boat — 
Dieppe." M. A. Flamenc; and a dark landscape — 265. "-Landscape." 
Karl Daubigny, 

268. "Shrimpers." Charles pRiRE; 269. "Reminiscences." Gun- 
ning King ; 270. "Caravan." E. Gieaedet ; 271. " The Eve of \i,th 
yuly — Paris." P. Robert. The last work is a clever genre picture — 
272. " Visii to the Necromancer" A. L. Jacomin. 
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THE positions of honour in this Room are occupied by Holman 
Hunt's portrait of Professor Owen, and a magnificent landscape 
by Mesdag. Other notable pictures are Mrs Jopling's "Five Sisters of 
York" Mrs Anderson's " The Song," Mr T. M. Rooke's " King Ahab's 
Ctntting," the works of Arthur Hill, W. B. Hole, and Frank Dadd. 
Over the door of entrance from Gallery I, is — 273. 
" The grey mist leaves the mountain side, \ 
The river skews its glistening pride ,• \ 
And shingles bare, with cliffs between, f^"" M'Bride; 
And patches bright of bracken green." * 



No. 176. 64 X 38. 

and by the side of the doorway — 276. "Early Winter's Storm." 
Tom Donald; and — 377. " ffe Comes!" Alex. Davidson; a 
comely damsel, in last-century dress, waiting among the beech-trees for 
her lover. 

Beside the last is — 278. " Charity" Frank Dadd ; a troubadour 
relieving a travelling mendicant, who has fallen by the wayside. 
279. " The Morning's Catch." J. D.Taylor. {See opposite page.) 

A gracefully drawn figure-picture should be noticed here — 380. "The 
Fibula." Arthur Hill, 
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On the next wall are — 288. "Domesticated'' C. J. Lewis; 1 
" The River Forth at Aberfoyle." Peter Buchanan ; a placid i 
scene, with an airy effect of sky. On the upper line — 



285 " 7%e Fly that sips honey, may get lost in the sweets." Duncan 
Mackellak 
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286. ''.Jke Way to School." A. K. Brown. 



287. "In the Suppressed Qotsters of St. Paul's, Home." J. Sher- 
wood Hunter. 



GALLERY NO. II 
Occupying a large space is — 



391. " 7%e Five SisUrs of York— vide ' Nicholas Ntckkby! " Mrs 
Louise Jopling, 

The first interview of the friar and the five sisters, in their pleasant 
.orchard, under the shadow of St Mary's Abhey. 

■202. " A Venetian Courtyard:' F. W. W. Topham ; bright peep of 
Southern life; %^Z. " December^' J. Denovak Adam. Rough cattle and 
■calves feeding from a barrow-load of turnips ; delicate winter landscape. 

Next are two small figure subjects ; and — 
^96, " Professor Owen." W. Holman Hunt. 

An almost life-sized portrait of the Professor in his robes of office. 

Next we have the first-fruits of French study by a young Edinburgh 
artist — 298. " Fishing on the Seine, Petit Andelys." W. M. Mackenzie ; 
and other works here are— 299. " In South Transept of St, MarKs, 
Venice." W. P. Whyte; a solidly pdnted interior; 800. "A BU 
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betivem Meals" Walter Hutchesox ; 302. " A Reedy Pool." Ton 
Donald. 



803. " Queen Marys First Levee." W. B. Hole, A.R.S.A. 

Above are — 804, "Dr yames Crat'g" James Macbeth; 805. 
" Gallahalla Port—Isle of Gigha." James Heron; 306. " ' Wimpile' 
Training Ship, off Woolwich." C. J. Lauder ; and — 
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307. " On the Sands, Nairn." W. Y. Macoregoe ; a simple and 
effective coast scene. 

On the low line is a curiously low-toned landscape — 308. " Tke 
Collar's Garden." James Guthrie; and on the right — 810, "A 
Wkajf Waif." Wm. Grimmond; 311. " Kilmun, from tke Ferry 
Point." Wm. Glover; a dreamy sunset effect; and — 
812. " The Widozt/s Treasure." Wm. Pratt. 

An infant in its cot, guarded by a faithful collie dog. 

In this neighbourhood are — 313. " Merning on East Coast." 
Joseph Sharp; 316. " On the Watch." Wm. Stewart; 317. "At 
Eastbourne." A. Maclure; and — 318. "(?a the Tramp." Fred. 
Morgan ; groups of vagrants crossing a south country common. 

Over the door is an ambitious landscape — 319. " The Mill-Tail." 
A. DE Br^ahski ; and on the right a portrait — 881. " Portrait of a 
Child!' H. R. Salmon. 

322. " A Condottiere." C. Gorgione. 

A handsome figure in armour ; red drapery, and a yellow banner. 

Next calling for special notice is a series of decorative designs, 
exhibited at the Royal Academy in 187^— 

323. "KingAhab's Coveting:' T. M. Rooke. 



324. " Indecision." Alexander Davidson. 

A picturesquely-attired girl pondering over the letter she is inditing 
to her absent swain. 
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885, " A Favoured Bairn" Thomas M'Ewan. 

In the corner here are three small pictures; and on the right — 331. 
" At Limehouse en Thames." C. J. Lauder; and — 332. "A Country 
Road" R. M, G. Coventry; a shepherd and his flock on a moor- 
land road. 

333. " Ravemhaw, en Barsmbe Hill, Langbank." John Grey ; 384. 
" Orford, Kenl." Mrs Val. Bromley; 335. "Enlreiums." Frank 
Dicey; two young ladies talking scandal over their teacups in the 
garden. 

Next are — 336, " In Octebei:" Alexander Mann ; simple and 
clever little landscape ; and — 



837. " A Wanderer." Flora M. Reid. 
Graceful female figure, in tangled underwood. 

A cleverly painted face should be noticed here — 340. " Merry t" 
Charlotte J. Weekes ; 341. " Out for a Ride." Alice Ronner ; 

842. " Between the Showers — an Ocieber day." Peter Buchanan ; 
348. *M Quiet Retreat, Arran." Marion Grieve ; and — 
344. " The Song." Mrs Sophia Anderson. 

Three classical female figures, two listening to the third who sings to 

the accompaniment of a lyre. 

845. "Study of a Head." Walter Maclaren. 
On the line is — 
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846. " A Little Heifer." Flora M. Reid. Well-drawn apple trees ; 
a young girl, in delicately-tmned brown dress, assisting to gather the 




848. " The Setting Sua—On the Beach at Scheveningen." H. W. 
Mesdag. 

Stately Dutch sloops resting on the beach at low tide, and surrounded 
by groups of fisher-folk ; pearly-grey efifect on sea and sky, tenderiy 
lighted towards the horizon by shafts of warmer tints ; very large and 
powerful in handling and design. 

349. " Head of a Young Girl." E. Ronner ; 350. " A Lake in 
Shadffw sleeping." Robert Greenlees ; 861. " An Unlucky CelHsion!' 
Albert Ludovici. Next is a row of smaller works, bringing us to — ■ 

855. "A Spanish Mendicant." Georgina M. Greenlees; 356. "A 
Study." T. M. Rooke; highly-finished study of an old woman; 

857. " Chauau Gaillard, Petit Andelys." W. M. Mackenzie. 

858. " A Netting P0OI on the Cree, Newton-Stewart" James Faed. 
Over the line is a large landscape — 
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361. " The Pass of Shieldaig, Hoss-shire." W. Beattie Brown, A.R.S.A. 
862. ".On the Gryfe," Robert Greenlees. A river pool in a quiet 
scheme of colour; 
,863. " Glenfinlas." Jas. A. Aitken. 

Peep of Highland crofter's cot and comBeld. 

Below the last is a contemplative youngster at the door of a toy- 
shop — 864. " Hap0 Dreams." C. Amyot; and near it — 363. "^ Chry- 
santkemums." Marion Grieve; 866. " Ready for Work." F. E, 
Valter ; and other two small pictures. 



On the end wall are — 870. "Autumn on the Duchray — Changing 
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Pastured Chas. M'Ewen ; grey landscape, with trees and bracken in 
autumn tints ; and a highly finished study — 871. " A Tribesman^ 
W. C. Faed. 

372. " Wild Roses!' Elizabeth Patrick ; 373. " Chrysanthemums:' 
Helen R. Salmon, 

In the centre is — 375. ^^ Listening to the BirdsP G. Pope. 

Child, with bunch of violets in her hand, listening in a wooded glade. 

The other pictures here are— 376. " Evening^ A. F. Grace ; 377. 
" A Woodland Burn^ W. C. Faed ; 378. " Willows in late Autumn^ 
James Faed, Jun. ; and — 379. *•' Roses!' E. G. Provan. 
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iMMEDIATELY facing the entrance to this Gallery is Mr Millais 
masterly portrait of Principal Caird ; in the centre of the left-hand 
wall is a delightful example of Albert Moore. Other noticeable pictures 
are, the landscapes of David Murray, W. D. M'Kay, Joseph Farquhar- 
son, George Aikman, James A. Aitken, and E. A. Walton, and the 
works of Neuhuys, Otto Weber, Ter Meulen, Hugh Cameron, Andrew 
Black, J. Denovan Adam, Robert M'Gregor, and R, C. Crawford. 

The first work is— 880. " Mastiff and yackdaw" J. T. Peele ; then 
882, "Playfellows" Frank Dicey; girl and dog; and — S86. " Dun- 
craggan Huts." Sam Fulton ; a powerful little picture; the best, per- 
haps, of this artist's pictures. 

First on the hne— 387. " Leaving tlu Sheep Folds." F. P. Teh Meulen. 

A worthy example of the contemporary Dutch School ; flock of sheep 
leaving their shelter, under the charge of a picturesque shepherd ; quiet 
grey tone. 



Near the floor are— 888. "A Cottar's Home— Ox/ordshitt." Well- 
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Wood Rattray; 389. "Lily!' J. Bruce Martin; 390. "A Comer 
•at the Cmtom-Houst, Greenock." C. J. Laoder. 

Next is an effect of rich sunset light — 395. " Elpkinstone Tower, 
from near Ormiston." Waller H. Paton, R.S.A.; and below it — 
896. " Landscape, with Cattle — ■ Ariencaple" Robert Little ; 
secluded bit of pasture-land, with cattle browsing. 

397. " A Fishing Villager R. W. Allan. 

Aberdeenshire fishing village, darkly visible in the waning light of 
an evening sky. 

398. " Home from the Fishing." J. Lawton Wingate, A,R.S.A, 

A fisherman bringing home the result of his labour at the end of 
the day. 

Among other works here is an exceptionally promising study by a 
young lady-artist — 400. " Weary." Lizzie Reid; and beside it — 
401. "Mussel-Gatherer!' Haynes King. 

On the next wall — 



404. "November." E. A Walton. 
A dark, powerful landscape, with a delicate blush of rosy sky. 

Occupying considerable space here is a work by the Secretary of the 
Grosvenor Gallery, which was exhibited in London last spring — 
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405. "A Dance of Shepherdesses." C. E. Hall^ 
" Hark, the note. 
The Datura.] music of tlie mountain reed — 
For here the pastoral days are not 
A paetotai fable — pipes in the liberE,! air. 
Mix I with the sweet bells of the sauntering herd, 
My soul would driuli these echoes. Oh that I were 
The viewless spirit of a lovely sound, 
A living voice, i breathing harmony, 
A bodiless enjoyment— born and dying 
With the best tones that made me ! " 

408. " Falls of the Duehray, near Aberfoyle." Alfred East. {See 
opposite page^ 

On the line is a well-designed figure-subject by a young Glasgow 
artist, who seems to have benefited greariy from a course of study 
under Munkacsy — 

409. " Hevenged." Alex. Mann. 

Gaily-attired cavalier leaving the room where the fatal struggle with 
his rival has just taken place. 
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Below the last — 410. " The North Sea." James Cadenhead ; and 
higher up, on the right — 412. "Meg Merrilees" J. Thorburn Ross; 
41S. " Preparing for the Kirk" James Charles ; a humorous 
little picture. 



"Th.gipyfrj.arib.rnij . . ;) jj^^s Gdthkie. 

. . . For dayhghfs past and gone, y ■" 
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Group of wayfarers gathered by the roadside ; their figures dimly 
visible around the glimmering fire ; in the foreground a broken-down 
horse stands patiently resting. 

A broad and vigorously handled flower-study should be noticed — 
415. " Chtysantfiemums." T. Millie Dow ; and close at hand are — 

418. " A Rest by the Way." J. Dickson ; 419. " A Carrick Pas- 
toral." W. Y. MacGregor ; and — 



420. " Golden Spring." Robert Herdman, R.S.A. 

421. " After a GaU—Kyles of Bate:' J. D. Bell. Disabled fishing- 
boats in a sequestered bay. In the centre is — 421 " Before the Battle" 
{Portrait). R. C. Crawford ; and a luminous little landscape from a 
well-known hand — 425. " Ardmore." The late J. Milne Donald, 

426- " The Beads" Albert Moore. 

Two classical female figures resting on a couch ; subtle harmonies of 
greys and blues brightened by ruddy touches of amber j the title is due 
to the circlet of beads on the floor. 
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Another delightful landscape sketch should be studied here — 427. 
"A Moorland Stream." J, W. Oakes, A.R.A; and among other 
works in this neighbourhood are — 430. "Sisters." Alex. Mann; 
431. " CalUt Herrin' r Wm. Pratt; and— 432. " GrettUI' Hugh 
Cameeon, R.S.A A fairy little child holding bunches of field-flowers 
in her hands. 



433. " A Choice Vintager Charles Green. 
436. " Oxeyes" Joseph Sharp. 



487. " N&uember—The Trossacks Road!' E. A. Walton. Low- 
toned landscape ; a flock of sheep, seen mistily on the road, is not 
indicated in our sketch. 
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On the low line is a peep of breezy coast scenery — 488. " A I 
man's Home." Hector Chalmers ; and above — 



441. "Among the Trawlers, Tarbert." Andrew Black. 

On the line — 442, "In the Kail-Yard." R, C. Crawford. A 
buxom lass pulling turnips. 

443. "yaponica." Laura M. Chapmak; 444. "Hill Soad, Pass 
of Leny'' GeorgeGrey; 445. " Deserted Highland Homes" Duncan 
Cameron. 

Next is one of a series of sketches of the Old Town of Edinburgh, 
which will become, year by year, more interesting and valuable as the 
ancient landmarks of the city are swept away — 446, "J'lainstanes 
Close, Edinburgh." Pollok S. Nisbet; 447. " yeune Fille de 
Plougastel, Bretagne." L£ON Lhermitte; study of French fisher- 
women; 448. " A Di^lt Case." J. W. Chapman. 
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Next ifr— 
449. "■Boys Fishing." Hamilton Macallum, 

Two lisher-laddies rocking in their boat on an expanse of luminous 
sea. 

In the centre we have an admirable study of still-life — 450. " Fruit 
and Flowers" Alice Ronner; and on the line — 451. "A Girl 
Fishing." Hilda Montalba. Another of Mr Nisbefs drawings of 
Old Edinburgh should be noticed — 452. " Gentled Close, Edinburgh." 

POLLOK S. NiSBET. 



454. " The Little Fic-Mc." Charles M'Ewan. 

Over the line are a few smaller works, bringing us to — 
460. "Across the Moor." Joseph Farquharson. 

Highland valley shrouded in golden evening mists. 

On the upper line — 464. " The Carrier's Cart!' Johh Blair ; 
465. " The Spanish Fruit-Seller!' A. E. Weigall ; 466. " Hay- 
Mowing — Horbury" 0. Sherwood Hunter ; and, over Mr Millais' 
portrait — 
467. " Mid-day Meal." Orro Weber. 

Field-workers resting at noon; very able study of horses. 
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No. 468. jfi X iv 

468, " Sannox Sands and Shallows" David Murray, A,R.S.A. 

A broad and tender work, full of delicate passages of colour. 

Next are — 469, " yock, yess, and yean." Duncan M'I.aurin; 
470. " Bedine 0/ Day." Thomas Hill; and — 




471. " Principal Caird." J. E. Millais, R.A. 

This powerful work, now the property of the University of Glasgow, 
occupied a prominent position in the Galleries of the Royal Academy 
last Spring, and attracted much attention. 
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To the right is — 

472. "Summer." W. D. Mackav, A.R.S.A. 

A green plot by a broken-down gateway ; children playing on the 
grass. A sympathetic work, with a delightful variation of sunshine 
and shadow. 

Below are — 473. " Souvenir de Revilk" Chester Loomis ; 474. 
" Jier Granny's Door." Walter Hutcheson ; 478, "OnHampstead 
Heath," Robt. Greenlees ; 480. " Boys Bathing — Pan^oume, 
Tha/nes." C.E.Johnson; 481. "Zisfkss." James Macbeth. 



482, " Crossing the Narrows — Lochard." J. Denovan Adam. 

Herd of cattle plunging through a wild morass, under a heavy, 
ominous sky. 

Among some smaller works is — 485. " Bathing Cabins, Normandy." 
Leslie Thomson; and higher up — 488. " Cuil More, Stdherlandshire." 
A. Perigal, R.S.A. ; 490. " Wood Gathering!' J. C. Mackenzie; 
491. " The Old Gardener:' J. Fred. Moffat. 

493. "Marguerite" W. Menzler. 

Graceful and well-drawn female figure in blue velvet costume. 

Next is a clever, if somewhat eccentric, work by an American artist 
of French training — 404. " Dream of 36 Street, New York." F. H. 
Langren. 
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495. " A New Attraction" Thos. Wilson. 

496. "At Ctovely, North Devon." Fred. Hines; 497. "From the 
Zuyder Zee." W. Logsdail ; study of a head ; 498. " The Cup of Tea." 
J. B. Burgess, A.R.A. Spanish damsel enjoying her refreshing cup 
of tea. 

Overhead is a portrait of a lady — 499. " Portrait." J. Malcolm 
Stewart ; and below a very original little landscape — 
500. "A Frosty Morning — Loch Achray." James A. Aitken. 

On the line — 



601. " The Croftet's Kitchen." Thomas M'Ewan. 
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502. " Returning from School." J. R. Reid. Wet roadway over- 
shadowed by beech trees ; in the foreground two children going home- 
wards; very strong and realistic in colour. 

507. " /farvesi ai Zanrui — Uncertain IVeaiher." Duncan Cameron ; 

508. " Wm. Smith, Esq., City Architect, Aberdeen." Geo. Reid, R.S.A. 
One of the best of Mr Reid's truly admirable portraits ; alike excellent 
in its appreciation of character and in its drawing and colour. 

Close at hand is a good study — 509. " Floiver Study." Robt. 
Liti-le; and over the line a highly finished foreign picture — 510. 
" TAe Sick Dog." Antonio Rotta; 511. " Litss, from Inch Con- 
nochan — Rainy Day" JOSEPH Henderson; grey misty effect; very 
simple and telling. 

Over the door we have — 
514, " Faust and Marguerite" J. Lavery. 

And on the right — 




P, Macgregor Wilson. 

" The Sisters." Albert Neuhuys. 
Two Dutch children busy at work in a cottage interior; full of senti- 
ment, and specially to be commended for its strong nervous handling. 

Below is — 521. " Clydeside." James PATEKfON ; and in the centre — 
S22. "A Lassie" Tom Graham; red-haired, lartan-clad, charac- 
teristic Scotch lassie ; 523. " The Gardeners." Madame Ronner ; 
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524. " yaiius Bauchop, Esq." Wm. Grimmond ; 526. " A Ford on 

the Tyne." Annie Fraser. 

526, " Going to the Field'' Robert M'Gregor. 

527. " After the Stomi." John R. Reid. 

A wind-driven patch of cultivated soil with a background of stormy- 
sea ; in the foreground an old fisherman is at work, with a few ducka 
by his side. 

5S2, " Morning Greetings." James Gow, Next is a large landscape 
and figure subject by a young Glasgow painter — 533. " Ferry on the 
Gareloch." R. C, Crawford. 

A pleasant group, mother and children, landing from the ferry-boat 
on to the beach. 

Below are — 534. "A Calm on the Moerdyk, Holland." Francois 
MusiN ; 535. " Nydia {Bulwcr's ' Last Days of Pompeii')'' E. Pratje ; 
536. "Acorn Gatherers." A. G. Bell; 537. "'The Braes abune 
Bonawe' " A. M. Law ; and — 
538. " Mull from lona." Geo. Aikman, A.R.S.A. 

Sandy headland, beyond it a stretch of blue water. 

Next is a careful and very beautiful study, broad and tender in 
feeling — 539. "Horse Chestnut." J. H. Lorimer. 
540. " The Velloto Room." J. Thorburn Ross. 



611. ■' O'er Hill and Dale" A. K. Brown. 
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Next are— 542. " By the Loch SideP Wm. Young ; 543. " Shrimp- 
ingP E. Hume ; 545. " A November Day— Brig d Turk:' G. F. 
Henry; 548. ^^ Sunny Hours P Wm. Magrath; and last on the line — 
549. ^^An old Drove RoadP James A. Aitken. 

Highland valley lighted by the vivid sunset ; a few sheep straying 
on the rough roadway ; the figure of the shepherd dimly visible behind 
them. 

Other works in this Room are — 550. " Under the Willows^' Fred. 
HiNEs; 551. ^^Nasturtiums and Autumn Leaves^ Emma Watson; 
552. " Low Tide — Harbour, West CormvallT Edwin Hayes, R.H. A. 
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THE centre of the wall in this Gallery, facing the staircase, is give;i 
to Mr Armitage's " Samson and the Lion" whilst on the line, on 
either side, are works by David Farquharson, G. W. Johnston, Arthur 
Perigal, J. W. Waterhonse, Henry Sykes, Jos^ Frappa, Walter Hutche- 
son, A, S. Boyd, and George Reid. 

On the left-hand side of the entrance is a group of architectural 
designs, the first oil picture being a canine study — 564. " White Seller 
and Black Cock." Edwik Douglas. On the line is — 566. " In the 
Westo/Jona." Wm. Glover. A stormy sea under an ominous sky ; 
a vessel ashore among the rocks. On the lower line are — 567. "A 
Canadian." J. Dickson ; and 568. " ' When Spring-time into Summer 
glides' " G. W. Johnstone. 

Next is a landscape showing a genuine appreciation of the sentiment 
of nature — 

571. "Autumn Day in i88i." David Farquharson. 

Winding roadway, with herd of cattle passing under the shadow of 
foliage ; chill grey autumn sky. 

572. " Dunottar Castle." J. Russell Gowans ; 573. " On the Siek 
List." Arthur Stocks. 



374. " A Rainy Day in Glen Messaa." Robert Munro, 
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575. ^'Birches on Loch Awe" Arthur Perigal, R.S.A. 

Next the door of Entrance to Gallery HI. is — 576. " A Bairnit^s 
Pastime" TomM'Ewan; and above — 577. " Forest Glades" Fred- 
erick E. Bodkin. 

On the right — 580. " Causerie." H. J. Burgers ; sunny garden 
scene ; figures at a Uble ; 531. " Spring in Algeria." E. Girardet ; 
582. '^ Home from the North — Crinan Basin." J. D. Bell; 583. 
" The Fisherman's Court." Arthur G. Bell ; picturesque study of a 
courtyard ; strongly French in feeling ; 584. " In the Leafy Lanes." 
Alexander Johnston; 585. " Fresh Herrings." Otto Scholdereb. 
A fish merchant crying his wares. In the centre — 

588. " Pompeian Floiver Stall." J. W. Waterhouse. 

Graceful damsels round a fiower-stand, under an awning in a sunny 
Pompeian courtyard. 

Noticing 587, " An Auld Hoose-End." John Granobr ; we come 
next to a glimpse of breezy water, with sand and rocks in foreground — 

592, " The Sound of lona." John Nesbitt ; and on the line — 



593. " St. Andreu/s ffarhur." G. W. Johnstone ; and — 594. ' 
light on the Seine." W. C. Blair. 

On the end wall — 
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Sld%. .^^ Hinging f he Herring." E, S. Calvert. 

Fishing boats at sundown. 
599. " A Sad Story — Ai//isAMses, Antwerp." Henrv Sykes, Pauper 
Dutchwomen listening to the tale which one of their number recites; a 
strong and vigorously painted picture. Next are — 600, "Playtime'' 
Louise JopLiNG ; and Mr Armitage's large canvas, illustrated below — 



N0.60]. Mft. X6h.jin. 

"Samson and the Lion." E. Armitage, R.A. 
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A careful portrait should be noticed here — 604. " A/im'e." Eliza- 
beth G. Provan ; and over the line is — 



No. 609. 60 k 36. 

609, "Sheep-Smearing." James Guthrie. 

610. " The Birlhdq.y of His Excellency:' Josi Frappa. 

Crowd of priests and retainers coming with their gifts and congra- 
tulations to the fully-robed Cardinal, who courteously receives them. 
Full of excellent drawing and expression. 

612. "Master Reynard." Karl Boomer; 613. J. D. Thomas; 
614. " Rosyfh Castle on the Forth" George Houston. 

Next is an elaborately finished ecclesiastical interior — 617. " Interior 
of St. Marks, Venice." Wyke Bavliss, F.S.A. And on the line — 



618. " A Twa-handed Crack." Walter Hutcheson. 
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Below is — 619. " Inveruglas Island, Loch Lomond." J, J. Banna- 
TYNE ; and on the upper line — 



620. " While the lark is singing in the sky \ ^ ^ ^ 

. , , ,, * -^ i A. S. Boyd. 

A bonny, bonny song, ( 

621. " The Brook." T. J. Watson ; 622. " Glen Mcssan." Wm. 
Glover; 623. " Skirts of Birch IVcod." Val. Davies. 



624. '< The Bracken Boat— Loch Fjne." Andrew Black. Fishing- 
boat discharging its cargo of bracken. 
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Over the door here — 



625, " Crossing the Ford." Thomas Hunt. 

And beside it a figure picture by a veteran Academician— 



626. " The Watch." J. A. Houston, R.S.A. 
" Lang Aikie on the Souter moor, 

Wi' sleuth dog sits on watch right sure." — Border Minstrelsy. 

Noticing 627. " The Vale of Bute— Loch Fad and Arrait." John 
Grey ; we reach another of Mr Farquharson's landscape themes — 

628. " ' Glenorekys proud Mountain.' " David Farqoharson. 

Marshy ground, with cattle browsing; in the background hills 
blanched with snow. 

On the low line is a landscape, excellent in colour and specially to be 
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commended for its fine aerial effect — 629. "Waiting for the ' Limut'- 
Ciinan Canal" J. D. Bell. 



No. 6}). jS X sS. 

On the Upper row— 630. " A Calm on the Scheldt!' Augustk Musin; 
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\ 



l>elow it a portrait — 631. ^^Mrs Sempkr Wm. Grimmond ; and on 
the line — 632. (Ste opposite page) 

" Their little hearts were big with fright ; 

Were yon grey shadows only trees ? v a c p 
Was not the darkness more than night ? 
Did nothing whisper but the breeze V^ 

The other oil pictures here are — 633. " Head of Loch Long — Summer 
Evening^ Waller H. Paton, R.S.A.; 634. ''Landscaped' T. G. 
HoNs; 635. '' Chioggia^ G. Ciardi; 636. ''A Quiet Villager 
Oeorge Reid; a promising work by a young painter; and — 637. 
'' Moonrise at Sunset : — El Biar, Algiers," E. M. Osborne. Fine 
panorama of far-reaching champaign shrouded in warm evening light. 

Among a group of water-colours in this corner, are two good land- 
scapes— 641. ''Le M6le de Roscoff;'' and— 646. ''Port de Roscoff:' 
A. DoRNois j and two figure subjects by a well-known French etcher 
— 644. " La Petite Maman ;'' and— 645. " Fr}re et So^ur!' A. Lalauze. 
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THE principal pictures in this Gallery are Linnell's " Winding t he 
Skein;" Pi'msep's " Young Solamffn ;" DuprS's landscape ; Reid's 
" Peace and War;" and the works of Henry Moore, H. W. Mesdag, 
Otto Leyde, John Smart, Wellwood Rattray, Duncan M'Laurin, and 
Arthur Hill. 

First in order of the Catalogue is a figure-subject — 649. "Asking a 
Blessing." Lance Calkin ; and by the side of the door — 654. " Cluny 
Loch, near Dunkeld'' Hugh Allan ; and — 
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605. " A Harvest Field:^ Jas. Cadenhead. 

A bend of gently moving stream, at the base of a sunny cornfield, 
and fringed by dark foliage. This landscape, by one of the most 
promising of the rising generation of artists, has a distinctly poetical 
dm, and shows much conscientious and intelligent study. 

On the lower line— 656. ■' GUaning— Mid-day." Annie Fraser ; 
657. "Autumn." H. Caffierl 
659. " The Foolish Virgins." Arthur Hill. 

The foolish virgins gathered about the door in the bright moonlight. 
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660. "Z^ CHpuscuUr Karl Bodmer. 

Weird effect of sunset above a darkened river-pool. 

On the low line here is a pleasant glimpse of rural scenery, showing 
admirable feeling for colour — 661. ^^ Pastoral r James Cadenhead; 
and over the line a portrait sketch — 662. " Master Wellwood Rattray!' 
J. E. Christie. Next are— 663. ''At Trefriw, North Wales," J. 
Aumonier; a tender little landscape; 664. ''A Dead CalmP Sam 
Reid; a "symphony" in blue. 

Above, on the right are — 665. ''French Lane — Early Spring!' 
Thomas Hunt; 666. " Fontainebleaur D. Manzoni; and a graceful 
figure-subject, the frame for which was designed by Mr Whistler — 

667. " ' As Hay a-thinking: " M. W. Ridley. 

Harmony of pale tints, contrasted with a darkly polished floor. 

On the line — 

668. " The Coming Thunderstoi-mr Duncan M'Laurin. 

669. "A Lady of the i^th Century!' S. H. Tuke; 670. "Sheep- 
Shearing in the Marshes!' E. N. Downard; 671. " Fairlie Glen!' 
J. W. Graham ; 674. " A Relic of Stormier Days!' Arthur Wasse. - 

675. "At her Call!' W. G. Stevenson. Buxom dairy-maid open- 
ing the field-gate for the passage of her cows, 

676. " The Sea Shore!' A. D. Reid. 

Fine expanse of grey sea and sky ; fishing-boats at anchor off the 
shore, and children wading in the shallow water. 

Under the last is a picturesque doorway — 677. " Tillietudlem Door- 
way!' David Murray, A.R.S.A. ; and alongside of it — 578. "Feed- 
ing Chicks in the Orchard!' C. J. Lewis. On the right — 680. " A 
Smnmer Dafs Dream!^ Robert Little ; a young lady at an open 
window. 

681. "Allegro!' Otto Leyde, R.S.A. 

A string of happy children frolicking on a sandhill by the sea j on the 
left a delightful glimpse of silvery grey landscape. 

On the lower line is— 682. " The First Touch of Winter!' Well- 
wood Rattray; and on the right-hand side of the door — 685. "Forget-me- 
not:' JohnScoit; 687. "Paid Off!' James Guthrie; and— 688. 
" A Quiet Comer on the Thames!' Wellwood Rattray. Next is a 
study of dogs — 689. "Dogs' Heads!' Louise Lalande; and, above 
Mr Reid's picture— 690. " The River Gate!' Archie Kay ; and— 
691. " Brittany Girl with Rabbits!' Thomas Roberts. 
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692 " Peace ami War. J. R, Reid. 

A veteran reciting his deeds of battle to a pleasant family group, 
gathered around a table, in a quaint last-century garden. This picture 
is a notable example of patient and conscientious workmanship, and 
shows admirable qualities of draughtmanship and colour. 

In the corner is — 69S. " A Betrothal in Friesland." C. B. Bisschop ; 



" The Young Solomon." Val. Prinsep, A.R.A. 
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695. " The Foachtrr Robt. Smellie ; 696. " The Minister's 
Daughter." J.E.Christie; ^Vl. " On Keston Common." Fred. Hines. 
700. " The late yames Baird, Esq., of Cambusdoon." Nor.M.\n Mac- 
beth, R,S.A. 



701. " A Cooling Drink." W. G. Stevenson. 

Next on the line is a mijly effect of moonlight — 704. " Cornfield^ 
Tarbert — Moonlight" J. A. Aitken ; and below it — 705. " At Rose- 
neath." D. M'Laurin; 706. "A Sketch." A. R. Montalba. 

708. " Therms yaur Daday." Walter Hutcheson. 

A pleasant landscape by a young painter should be noticed here — 

709. " By the Brook." Sam Reid. 

Sloping pasture lands bounded by a winding stream. 

Below we have a brilliant glimpse of coast scenery — 710. " On the 
IVelsh Coast." W. J. Laidlav ; and above — 712. " Our First Ser- 
vant." F. R. Stock; 713. ^'A Study." Lol'ise: Jopling; a beautifuit 
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female figure ; 714. " Herring Boats." Joseph Milne. Fishing-boats 
at rest by the pier-side ; and — 

715. " Winding the Skein." The late John Linnell. 

An early example of the artist ; to be noted for its richly luminous 
colour scheme, and for its eminently poetic aim. 

716. " Heiks of the Past." P. Macgregor Wilson ; 717. " My ain 
Lassie" W. F. Roden. A good figure-sludy by a well-known Bir- 
mingham artist ; 718. "The old Soldier." W. Denby Sadler; 719. 
" Meditation." Alfred Ronner. 



720. " The Edge of the Forest, near Kinera, 
Beatiie Brown, A.R.S.A. 

Da:!; trees against a vivid simset sky. 



On the lower line are— 721. "Old Mill on the Dochart:' Tom 
Donald; and in this neighbourhood are — 724. " The late Sir Daniel 
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Macnee, F.R.S.A." James Macbeth ; and— 723. " Cleaning the Nets^' 
Joseph Henderson. Another of Mr Henderson's breezy seascapes. 




726. " On the Beach — lona^ Geo. Airman, A.R.S.A. 

Fishing-boats on the beach, with a line of fishermen's cottages beyond 
them ; cool grey effect of sky. An excellent little picture alike in colour 
and feeling. 

On the line here is a figure subject — 727. "Caught" C.N.Kennedy; 
and below it, a flower study — 728. " The Last of the Ba^odth." Ellen 
Connolly. 



780. " The Forest— Su?nmer-Tme." J. Adam. 

781. " A Wild Boar Hunt:' C. E. Hall^ 

" On his bow back he hath a battle set, 

Of brifitling pikes that ever threat his foea } 
His ejes, like glowworms, shioe when he doth fret. 

His snout digs sepulchres where'er he goes ; 

Being moved, he striltes whate'er is ia his way, 

And whom he strikes his cruel tusks slay." 

Below the last are three small canvases ; the first of them by a young 
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Edinburgh painter — 782, " Companions." Charles K, Robertson j 
783. "Home from the Marked D. Fulton ; 734. " What shall I 
takei" Otto Sc HOLD ERE R. On the next wall are — 787. "Uy the 
River Side — November." J. B. Muirhead ; 738. " Slavery.'' J. R. 
DiCKSEE. A fair-skinned slave girl lounging upon soft pillows ; 739. 
" Queen Mary's Bedroom, Holyrood." Alex. Phaser, R.S.A. A 
vigorously-handled interior ; 740, " The Way to the Convent, Some," 
J.Hamilton; 741. " Frosty Morning." J. N. Brown j tender autum- 
nal landscape ; 742. " Wood Gatherer." J, T. Peele. 

Above the line is a breezy seascape, perhaps the best example of 
the artist in the present exhibition— 743. " Starting for Shrimp-Fishing, 
Scheveningen" H. W. Mesdag. A sloop putting off from the shore, 
through a boisterous surf; cool grey sky and sea, full of light and motion. 

Next in order are two landscapes — 744, Morning in June" H- 
Caffieri; and 745. "In the Isle of Wight." Stuart Lloyd; the 
last showing much careful study of plants in foreground. 

In the centre— 746. '■ Sir yames Watson." E. Patalano. And— 
747. " Landscape." Jules Dupr£. Weird and powerful landscape ; 
cattle drinking at a stream in the evening light, and seen through a 
space between towering masses of foliage. 

Below are— 748. " Corn Marigolds." Ellen G. Parker; 749. 
" The Old Fisher maris Favourite." Geo. M. Paterson; 780. " Une 
Petite Italienne." J. Laverv. 



'iSi.'^" Zandaam, Holland." J. B. Abercromby. 
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On the line here is a magniUcent work by a painter whose marine 
subjects are justly prized — 

753. " On the Move — Highland Cattle." Henry Moore. 

Group of cattle crossing a wide space of moorland ; pjunted in a 
subdued scheme of colour, and excellent in its realistic qualities of 
drawing and out-of-door effect. 

754. " Landing the Take." David Murray, A.R.S.A. 
Fishing-boat landing its harvest of herring; a vivid and original 

picture. 

Above, is a broadly handled study of apples — 757. "A/iples — A 
Study." W. Y. Macgregor ; and below arfr— 

758. " Evening Sunshine, near InverHranr Waller H. Paton, R.S.A. 

769. " The Brothers." Wm. MTaggart, R.S.A. 

On the right are — 760, "Megs Diversion!' James Cole j and — 
762. "The First Touch of Frost:' W. Hall Maxwell; bringing us 
to a thoroughly characterisdc glimpse of Highland scenery— 
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763. " The Heart of the Highlands:' Wellwood Rattrav. 

Placid loch, with foreground of ruddy-tinted reeds, and backed by 
Tugged slopes. 

764. " Preparing for Dinner." David Fulton ; 765. " Near Bridge 
of Allan:' David Farquharson ; 766. '• At the Glebe, St. Andrews:' 
Thomas Fairbairn. Next are some small pictures ; among them — 
■770. " Loch Achray." George Gray; and over the line is — 
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771 *^ Poverty:' J. Archer, R.S.A.; flower-girl, with wistful expression. 




No. 774. 



Here also are — 775. " Mill on the Teviot:' Arthur Perigal, R.S.A ; 
776. " The Duck Fond:' E. A. Walton ; and over the line— 777. 
« The Mill Stream:' A. K. Brown. 
778, " A Loch Side in Early Summer:' J. Lawton Wingate, A.R.S. A. ; 

A tender little landscape, with a sympathetic feeling for natural effect; 
trees, with the first touch of foliage upon them, by the side of shallow 
water in which the cattle are wading ; full of clear spring daylight 

Next is— 779. ^' A Misty Day— Head of Loch Lomond:' Wm. 
Young ; and on the portrait line is a likeness of a popular actress — 

781. " Madame Helene Modjeska:' J. Forbes Robertson. 

782, " An Autumn Evening — Loch Achray." Andrew Black ; 783; 
" Ebb-Tide on the Clyde:' J. E. Hanbridge ; 781 " The Atlantic Kissing 
the Shore:' Geo. Airman, A.R.S.A. Gentle waves breaking on a 
sandy shore; 785. " * Where Heather grows ' — Brcus 0' Doune:* John 
Smart, R.S. A. Highland laddies guddling for trout in a rocky bum ; 
heather-clad hillsides with rain-clouds descending the valley beyond. 

The other works here are— 
786. " On the Cumbrae Shore:' J. D. Taylor ; 787. " Winter Flowers," 
Harriet Agnew ; and — 788. " London Bridge from the Surrey side — 
Clearing up after Fain:' Pollok S. Nisbet. The study for this 
picture was exhibited at the Institute last year. 
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WATEB-COLOVBS. 



THE Institute has seldom been stronger in its water-colour collection 
than it is this year. On entering the room, Mr Herkomer's 
masterly drawing at once claims attention, whilst of scarcely less 
artistic interest is a fine landscape by Mr R. W. Allan. Amongst other 
drawings, those of Mr D. A. Williamson are specially to be commended, 
fis are also the works of Messrs Allan Buchanan, Claude Hayes, Darid 
Law, Henry Moore, W. Carlaw, and J. Auraoiiier. 

First in order of the Catalogue is a large landscape — ^789. " Elstead 
Bridge^ Surrey,'^ John M'Dougal ; and on the right-hand side — 791. 
" Farnham Common, Bucks^ J. Adam ; 792. " Christmas Day in the 
MorningP Clai^k Stanton. 

Noticing — 796. " Her last Berths J. J. Bannatyne ; we reach — 
797. " The Storm, Ardrossan, 22nd November iSSiP Allan 
Buchanan. A sketch from the beach ; seething mass of water break- 
ing in clouds of spray upon the sea-Weed covered shore. 

Below the last is an excellent sketch — 798. " Somerset House and 
Waterloo Bridget A. Davidson ; and beside it — 801. " A Culross 
Street:' A. S. Boyd j 803. " The Skirts of BenmoreP A. R. Hender. 
SON. Study of young birch trees ; graceful in colour and feeling. 
B04. ^^Blackwater Foot, Arrant Thomas Fairbairn. Sloops on shore 
at low tide ; 805. " On the Common^' W. P. Burton ; on the next 
wall are — 808. " St. Monancer James MacMaster. 
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No. 809. 

809, ''Marlow!' David'Law. 



^^8 X x8. 
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And on the line — 
810. " Campsail Bay on the Gareloch'' Charles Blatherwick. 

Next is — 8H. " An Idle Day in the Harbour." Kate Macaulay ; 
herring-boats at anchor ; and — 817. " Behind the Church of the Frart, 
Venice." Wm, Callow ; 818. " Holy Island Castle!' Christina P, 
Ross ; and — 819. " Persian Roses." J. G. White. Yellow flowers in 
a blue vase, against a richly-toned background. 

820. " A Wet Day~DorchesUr, Oxfordshire:' Alfred EIast ; 822. 
"His Lesson." Robert M'Gregor; figures grouped below a tree; 
823. "A Fife Village." Hector Chalmers; view of a straggling 
village as seen from above — 827. " By a Stream, near Bruges." Claude 
Hayes ; 828. " Highland Poachers." E. Hargitt. 



NO.SjT, (S/e nijit fngi.) 

On the line here is a highly-finished little study— 829. "La Femte 
Legsart." John Parker ; and below it — 830. " In the Bee-Garden!^ 
Alice Havers. Sunny corner of a luxuriant garden ; a woman smd 
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child pulling currants; notice the elaborate painting of the details. On 

the lower row — 831. " Bou^h of Apples" J. Sherrin; and on the line, 

the first of a series of very powerful works — 

832. "Resting:' D.A.Williamson. 

883. "Hamilton^' The late Sam Bough, RS.A. 

An early and probably unfinished sketch in the artist's best manner. 

In the centre — 
887. " ' Autumn all in Yellmv clad! — Spenser!' — J. Denovan Adam. 
(See previous page. ) 

A delightfully drawn birch tree in gaudy autumn dress. 
838. " At Fraserburgh!' Robt. W. Allan, 

Grey expanse of sky over a wet quay, upon which groups of fisher- 
folk are gathered. Beyond the figures are the masts of the fishing- 
boats, and on the right, are rows of empty herring barrels; broad and 
simple in effect 

Below the last is a vivid little sketch — 839, "Staircase!' Edith J. 
Little; and among a group here is — 844, "Side Street in Rouen!' 
Hector Chalmers. 

851. " Day is ending. 

The Night is descending" 

852. " March!' D. A, Williamson, 

A poetic and thoughtful rendering of a seasonable day in early 
Spring, This is perhaps the best of Mr Williamson's contributions. 

On the line here is a good drawing, of which our sketch unfortunately 
does not give a very fair idea — 



- A. P, Newton, 
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Next is a quaint study in vivid tones— :854. " ITu Intruder!' Jessie 
J. Anderson ; and over the line a chiiracteristic example of artistic 
short-hand by a master of such work — 853; " Stitet in an Eastern 
City — A Sketch" Fortuny. 

856. " A Lesson by Heart" Marv L. Gow ; 860, " Autumn." Linnie 
Watt ; 861. " Wir^r at CardonaW Thomas Munro. 

662. " Canterbury." A. B. Donaldsom. 

Tr^n of white-robed choristers approaching the cathedral. 



868. " An Easterly Gaie at Stonehaven" Wm. Carlaw, 
Heavy seas breaking over a pier-head. 

Below the last is — 864. "A Frenchman Caught under Arran." J. 
D. Bell, Descending storm-cloud; a French lugger running before 
the gale. 

Above are— «69. " Her Old BtbleP W. S. Kemp ; a good still-life 
study ; 870. " Eton College — Evening!' David Law ; the subject of 
one of Mr Law's recent etchings ; 871. "Bramber." Jules Lessore; 
872. "In Stonehaven." James Macmasteb; and on the end wall — 
876. " A Grey Day on the Clyde." J. W. Hamilton. 

Close at hand are two studies of picturesque old English houses — 
878. "Evening — Warwickshire." Malcolm Stark, Jun. ; and 879. 
"The Old Manor House, Whitley" James Macculloch; and above, 
we have — 882. "A Bright Day at Stonehaven." James Riddell; 
888. " Mrs Solomen." Alexander Blaiklev; 885. " Passing Shtmen 
—Tarbetr Kate Macaulay ; and— 886. " The Pprt of Bristol." 
Hale ; a picturesque seaport, gilded by the warm beams of an evening 
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Below the last is a carefully and effectively finished study — 
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887. ''Old Bridge at Beattock." C. N. Woolnoth ; and over the door 
are — 891. " ' Dreaming the Dreatns of long ago.' " Frank Dadd ; 
892. "The Mussel Beds." Alex. Ballingall; and — 898. "yaney, 
daughter of y. B. Fleming, Esq." Henry Fanner. 

On the right here is a large landscape — 
896. " On the Mahmoudick Canal, Alexandria" John Varley. 

896. " The Ford." Claude Hayes. 

Dark, whin-grown hill-sides; at their base a quiet bend of stream 
Spanned by a rude bridge. 

Two French studies by a well-known etcher should be noticed here— 

897. " Old Flushing Pier;" 898. " Flushing." C. Storm de Grave- 
BANDE ; and, next the last, a vivid little sunset — 900. " In the Gloaming" 
T. G. LiNNELLj 901. " To-Morrow" Agnes Nicholl, A young 
bride moralising over the orange blossom she is to wear on the morrow. 

On the line — 

908. "The shepherd in the flowery glen, \ 

In shepherd^s phrase will woo; [ ^„_ g^^Li- 

The courtier tells a finer tale— C 

But is his heart as true f" ) 

Next are— 904. "Falkland Palace." Sam Reid ; 905, "On the 
Banffshire Coast" George Wilson ; a genuinely artistic little 
drawing ; 907, " In Aberlady Bay — Lew Water." }. F. M. Gow. 

On the next wall are — 910. " Honeysuckle." J. M. Jopling ; 912, 
"Autumn — Douglaston Loch." G. M. Miller; 918. "Melody." 
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Charles Auty ; the back view of a youth who is practising the violin ; 

914, "Old English Cottage." Tom Hunt; a telling colour-study; 

915. " Solitude." James M. Nairk ; 917. " Village of Kilrenny:' 
James Macmaster; 918. " The Elbe at Dresden." Robert Brydall; 
and — 919. " As tlte Tide Ebbs." Henry Moore. 

Sketch or tumbling grey sea; light sunset sky; figures in the fore- 
ground. 

Close to the last is another seascape in a delicate vein of colour — 
920. " Fishermen waiting for the Tide." A. B. Dochartv; and below 
it — 921. "A Wet Evening." Harry T. Bertram. 

On the line here is a pleasant work by a well-known lady artist — 9516. 
" Feeding the Swans." Linnie Watt. 

926. " Mare and Foal." D. A. Williamson. 
Beech trees in russet autumn tints, 

927. "The Gulf of the Blaeh Horse, Carradale." C. N. Woolnoth; 
929. "On the KUdonan Shore." J, A. Speirs; on the upper row — 930. 
" In the Caldrime Bay, Machrahanish." Geo, S. Ferrier ; 931. "Old 
Fashioned Flowers" Lily Blatherwick; very rich in colour. 



On the line — 932. " Landing the Fish— Stonehaven." W. Carlaw. 
Groups of fisher-folk unloading the boats at Ihe pier-head. 
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981 " Old College Church, St. Andrews:' G. W. Johnstone. 

In the centre of the wall is Mr Herkomer's very fine drawing, the 
largest water-colour that has }'et been exhibited at the Institute. 



No. 933. 

988. "Grandfather's Pet." Hubert Hrrkomer, A,R,A. 

On the right— 939. " The Long Meadow— Ehtead, Surrey." W. P. 
Burton ; 941. " A Study in the New Forest, Hampshire." Alfred 
P. Newton. 
942. " Tilford Bridge, Surrey." Claude Hayes. 

Quaint old-world bridge, leading to thatched and gabled houses. 



943. " Yorkshire Fisliiig Village." J. Au^:ONlER. 
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A straggling fishing village perched upon a rugged cliff Fishermen 
descending the circuitous path leading to their boats; very delicate 
and graceful in colour. j 

On the lower row are — 944. " On the East Coast '^ Garden G, 
Smith; 945. *^ Buckhaven, from the West,^^ John Muirhead, Jun.; 
and above— 947. " Auld Tibbier T. Scott ; 949. " Morning on the 
Fife Coast:' T. Austen^ Brown ; 950. " An Old Welsh Bridget 
Kate Macaulay and — 

951. ^^ Beeches P D. A. Williamson. 
Another able study of bee:h trees in autumn dress. 

952. « Village of WarkworthP Jessie Frier ; 953. " Orchard^ 
Jules Lessore; 954. ^^ Sheep Feeding^ Claude Hayes; sheep 
feeding from a trough, in a rich- luminous landscape, with distance in j 
mellow tones. 

955. " Fort off^enoa^ Robert Little. 

Clever sketch of a busy port, with its multiplicity of shipping. 

956. ''Highland Cottages— Rashfield:' Tom Hunt; 957. ''The , 
Gallantry Bower^ Devon,'' John Miller; 958. ^'A Fifeshire Villager 
James Macm aster ; and — i 

959. " A Grey Day, Stotuhaveji^ Wm. Carlow. 

Next is an often painted theme— 960. " Neidpath Castle, Feeblest j 

Jas. G. Laing ; and next it — 961. " Cornfield, Surrey!' Fred. 
Williamson; 962. " An Antique Corned" M. M.Scott; a careful 
still-life study— 963. "Bessie, daughter of y. B. Fleming, Esq." 
Henry Fanner. 

964. " Left by the Tide—Arran, from Bute." A. P. Newton. 
Coast scene with wreckage on the beach. 

The other water-colours here are — 965. " Maple Leaves." Edith J. 
Liitle; 966. "The Clachan Glen, Campsie." Thomas Fairbairn; 
S67. "Dutch Boats off the Harbour, Enkhuisen, Holland.'^ J^dwin 
Hayes, R.H.A.; and— 968. " Interior of the Cathedral of Sienna." L. 
Haghe ; a careful architectural drawing. 



SOTJLPTTJE E— Nos. 969 to 1000. 
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